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Flowers for Ebun 1 
CHAPTER 1 
The train panted as it laboured up hills . The sun breathed 
mercilessly down, and the warm breeze blew gently against 
Demola's face . Absentmindedly, Demola continued to gaze at the 
moving trees and the crawling Olumo hills. His son, Ade, sat dozing 
on the opposite seat. He is tall and broad shouldered with a narrow 
but handsome face. Demola and Ade shared their seats with two 
young lads, Mohammed and I war. They are on semester break and 
they seem to be enjoying every bit of the journey. These youngsters 
were recounting excitedly, their experience and exploits while at 
school: 
"There was one Mr. Mshelia who took us regional geography in 
my final year at secondary school. This teacher, on a fateful day, 
pointed to a location on the world map that was hanging from the 
wall and asked the class to repeat after him; 
"Tripoli is the capital of Libya" 
"Tripoli is the capital of Libya" 
"Islamagood is a city in Pakistan ... " 
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" B e f o r e  t h e  t e a c h e r  c o u l d  c o n t i n u e ,  I  s p r a n g  u p  i n  p r o t e s t "  I w a r  
p r e s s e d  o n .  " B u t ,  s i r ,  m y  o w n  a t l a s  r e a d  I s l a m a b a d  n o t  I s l a m a g o o d . "  
" A l l a h  d a m n  y o u ,  B y  A l l a h ,  h o w  d a r e  y o u  p o l l u t e  t h e  s a c r e d n e s s  o f  
t h i s  h o u r  w i t h  s u c h  d i r t y  i n t e r r u p t i o n s " .  H e  r u s h e d  a t  m e  a n d  g a v e  
m e  a  h e a v y  k n o c k  o n  t h e  h e a d .  I  s a t  d o w n ,  m o r e  c o n f u s e d  t h a n  
e v e r . "  A d e ,  t r y i n g  t o  c o n c e a l  h i s  a m u s e m e n t ,  a s  h i s  m o u t h  s t a r t e d  
l o o s i n g  i t s  s i e g e  a g a i n s t  a n  i n v a d i n g  l a u g h t e r ,  c a s u a l l y  r a i s e d  h i s  
h a n d  t o  h i s  m o u t h .  H e  d i d  n o t  w a n t  t h e  b o y s  t o  r e a l i z e  t h a t  h e  w a s  
l i s t e n i n g  t o  t h e i r  c o n v e r s a t i o n .  
" I n  t h e  e x a m i n a t i o n , "  c o n t i n u e d  I w a r ,  " I  w r o t e  d o w n  I s l a m a b a d  
a n d  M r .  M s h e l i a  g a v e  m e  f u l l  m a r k s . "  
H e  w a s  n o t  l i k e  o n e  o r t h o d o x  M u s l i m  w h o  a f t e r  m i s t a k e n l y  e a t i n g  
p o r k  m e a t ,  d r a n k  p e t r o l  a n d  s e t  h i s  m o u t h  a b l a z e b e c a u s e  h e  n e e d e d  
t o  b u r n  o f f  t h e  i m p u r i t y  t h a t  h a d  c o n t a m i n a t e d  h i m .  T h i s  w r e t c h ,  
t h o u g h ,  n e v e r  s u r v i v e d  t o  r e g r e t  h i s  a c t i o n . "  T h e y  a l l  l a u g h e d  e x c e p t  
D e m o  ! a  w h o  t o o k  n o  p l e a s u r e  i n  t h e i r  c o n v e r s a t i o n .  I n s t e a d ,  i n  h i s  
m i n d ,  w e r e  p i c t u r e s  o f  h i s  p a s t  l i f e ,  r e w i n d i n g  i t s e l f  o v e r  a n d  o v e r .  
" W h a t  h a v e  I  a c c o m p l i s h e d  i n  a l l  t h e s e  f i f t y  t w o  y e a r s  t h a t  I  h a v e  
l i v e d .  W h a t  h a s  b e c o m e  o f  t h e  f a m i l y  I  b u i l t  w i t h  m y  o w n  s w e a t .  
M y  c h i l d r e n ,  t h e i r  m o t h e r  w i t h  a  n a t u r e  o n e  c o u l d  e a s i l y  p u t  o f f  f o r  
f o o l i s h n e s s .  S h e  w a s  m a d  e n o u g h  t o  r e t u r n  t o  m e  a f t e r  a l l  I  d i d  
a g a i n s t  h e r . "  H e  s h i f t e d  h i s  g a z e  t o  h i s  s o n  w h o  w a s  s l e e p i n g  
c o m f o r t a b l y  o p p o s i t e  h i m  a n d  e n v i e d  h i m .  
" I  d e s t r o y e d  h i s  m o t h e r ,  h i s  m o t h e r  w a s  a  g r e a t  o n e .  W h e n  a  s o u l  
p a s s e s  a w a y ,  t h e y  s a y  a  g r e a t  s o u l  h a s  f a l l e n .  B u t  E b u n  ' s  d e a t h  w a s  
a  p r o o f  t o  t h e  c o n t r a r y .  T o  d i e  i s  n o t  t o  f a l l .  ' G r e a t  s o u l ,  a n d  ' f a l l e n ' .  
T h e  l a s t  w o r d  t a s t e d  b i t t e r  o n  t h e  t i p  o f  h i s  t o n g u e .  
" N o ,  t h e  t w o  w o r d s  d o n ' t  f i t  a n d  s o  c a n ' t  b e  w e l d e d  i n  w e d l o c k  f o r  
h u m a n  c o n v e n i e n c e .  E b u n ,  l i k e  a  h a l l o w e d  s o u l ,  s a t  w i t h  m e  
t h r o u g h  h a r d  t i m e s ,  h e l p e d  m e  g r o w  u n t i l  m a t e r i a l  b e t r a y a l  f o r c e d  
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Flowers for Ebun 3 
her out. And as fate will have it, on my way down she was the only 
one who stood by me. Am I then fit to call this woman my goddess 
or my wife? Am I worthy of the name 'Father' which A de calls me. 
I consider myself crude and so must go through fire in order to 
shed my unworthiness ... yes ... fire ... " Demola's disturbed mind 
stumbled further back into the remote past, through the first chapters 
of his childhood as it was narrated to him, largely by his father and . 
much later, his aunt, Funke: 
It was a sunny day. Puff of thick black smoke belched skywards 
and flame licked the walls with a thousand tongues. The howling 
of fire men's siren rent the air, while shouts of excitement escaped 
the mouths of watchers that had gathered at a safe distance from 
the inferno, their heads and hands raised as in supplication before 
some weird altar. 
One of the fire-men climbed up the stairs and as he thrust himself 
forward, he was greeted by hot blinding smoke. With caution in 
every step he waded on. Albeit in the hot darkness, he ·could perceive 
the smell of burning flesh . Then suddenly, he stepped on something 
soft, paused to see what it was but a sharp cry, from somewhere 
ahead of him, caught his ears. He moved toward the direction of 
the cry. After a while, he found himself facing a door. Fire had not 
touched it, only some thread of smoke hovered close to it. 
The fire-man softly grabbed the door knob, turned and swung the 
door open. He stepped in and shut it firmly after him. Moving 
further into the comfort of this oasis, he drank its content at a glance. 
In the centre of the room, a baby lay crying in its cot. In a flash he 
fished out the baby, nestled it against his breast and retreated towards 
the door but had to stop. Where the door once stood was a thick, 
fierce , solid smoke. 
-
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" T h e  w o r s t  i s  y e t  a h e a d . "  H e  s a i d  t o  h i m s e l f .  " I  m u s t  d o  s o m e t h i n g  
f a s t . "  E x p e r i e n c e  c a u t i o n e d  h i m  t o  b e  c a l m  b u t  q u i c k .  
A s  h e  c o n t e m p l a t e d  t h e  n e x t  m o v e ,  h e  d i d  n o t  h e a r  c r a c k s  o f  p a i n t  
f r o m  b u r n i n g  e n a m e l  p l a t e s  n o r  d i d  h e  n o t i c e  t h e  p i c t u r e  o f  a  m o t h e r  
a n d  c h i l d  b u r n i n g  f r o m  t h e  w a l l  n o r  t h e  b u r n i n g  o f  t h e  p l a s t i c  c o v e r  
o f  a  t e l e v i s i o n  s e t .  
T h e  f i r e - m a n  w i t h  s u d d e n  d e c i s i o n  m o v e d  t o  t h e  w i n d o w ,  p e e p e d  
d o w n  o n  t h e  s e a  o f  e x c i t e d  f a c e s  o f  t h e  c r o w d .  
" I  d a r e  n o t  j u m p  f r o m  t h i s  h e i g h t , "  h e  t h o u g h t .  " N o t  w i t h  t h i s  p e a r l  
o f  b r e a t h  i n  h a n d .  T h e n  a n  i d e a  s t r u c k  h i m .  
" w r a p p e r ,  w r a p p e r ,  s p r e a d  o u t  a  W r a p p e r . "  H e  t h u n d e r e d .  A  m o t h e r  
r i p p e d  a  w r a p p e r  o f f  h e r s e l f  a n d  i t  w a s  s p r e a d  o u t  t i g h t .  T h e  f i r e -
m a n  g e n t l y  l e a n e d  o v e r  t h e  w i n d o w  r a i l  a n d  d r o p p e d  t h e  b a b y  
t o w a r d s  t h e  s a f e t y  o f  t h e  w r a p p e r  a n d  p r e p a r e d  t o  j u m p  d o w n  t o o ;  
b u t  h e  f e l t  s u d d e n l y  d i z z y  a n d  h e a v y  i n  t h e  h e a d .  H i s  l e g s  t e n d  t o  
b e a r  t h e  w e i g h t  o f  a n  e l e p h a n t  a n d  i t  w a s  w i t h  g r e a t  e f f o r t  t h a t  h e  
d r a g g e d  o n e  l e g  a c r o s s  t h e  w i n d o w ,  b u t  c o u l d  n o t  f o l l o w  i t  u p  w i t h  
t h e  s e c o n d  l e g .  H e  s l u m p e d  b a c k w a r d s  i n t o  t h e  s m o k e  f i l l e d  r o o m .  
S o m e w h e r e  f r o m  t h e  r a u c o u s  n o i s e  i n  h i s  h e a d ,  h e  c o u l d  h e a r  f a i n t  
s h o u t s  o u t s i d e s  f a d i n g  a w a y  b u t  a l s o  l o u d e r  a n d  f a m i l i a r  v o i c e s  o f  
c o l l e a g u e s  c l o s i n g  u p  o n  h i m .  
T h e  b a b y  w a s  l u c k y  o r  m a y  b e  u n l u c k y  t o  b e  a l i v e ,  f o r  I ,  D e m o l a  
w a s  t h a t  m i s e r a b l e  p e a r l  o f  f l a s h .  M y  m o t h e r  d i e d  i n  t h e  d i s a s t e r  
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CHAPTER 2 
" Uncle Yomi is a kind man. You will enjoy living with him and 
his wife, and now that you re in your last lap in the elementary 
school, you must work hard in order to justify the money spend on 
you. By this, he may be encouraged to send you to a post-primary 
school." 
Demola heard Funke's voice coming softly to him. Her tender 
hands stroking his head and soothing his growing anxiety. 
"His wife," Funke continued, "may be a difficult woman but she 
will take good care of you." 
Before Demo Ia could look into her eyes, Funke turned away quickly 
and climbed into the bus that was to take her back to the East. He 
waved languidly as the bus moved off. 
Aunt Funke was leaving Demola behind. He was to continue living 
with Yomi, his father's younger brother. Demola knew he would 
miss Aunt Funke, she had come to take care of Demola's father, 
leaving her husband and children at Enugu and now that everything 
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w a s  o v e r  s h e  h a d  t o  r e t u r n  t o  h e r  f a m i l y .  D e m o l a  r e c a l l e d  h i s  f a t h e r ' s  
l a s t  d a y s :  
I t  w a s  a  c h i l l y  n i g h t  a n d  D e m o l a ' s  f a t h e r  h a d  c o m p l a i n e d  o f  
h e a d a c h e  a n d  c o l d .  A u n t  F u n k e  r a n  t o  a  n e a r b y  b u s h ,  c o l l e c t e d  
a s s o r t e d  h e r b s  a n d  b o i l  t h e m  t o  p r e p a r e  a  c o n c o c t i o n .  " F e v e r  i s  a  
t e r r i b l e  t h i n g .  Y o u  w i l l  s o o n  g e t  o v e r  i t . "  s h e  a s s u r e d  t h e  s i c k  m a n .  
A n d  t r u e ,  l i k e  m a g i c ,  t h e  o l d  m a n  w a s  u p  a g a i n  t h e  n e x t  d a y .  T h i s  
r e l i e f  w a s  t o  b e  s h o r t - l i v e d ,  f o r  t h r e e  d a y s  l a t e r ,  h i s  f a t h e r  w a s  b a c k  
i n  b e d  a n d  F u n k e  h a d  t o  c a l l  i n  a  ' c h e m i s t '  w h o  o w n e d  a  r e t a i l  
p a t i e n t  m e d i c i n e  s t o r e  n e a r b y .  
" T h e r e  i s  n o t h i n g  t o  w o r r y  a b o u t ,  h e  w i l l  s o o n  g e t  o v e r  i t .  
m e a n w h i l e ,  g i v e  h i m  t h i s  c a p s u l e  b e f o r e  h e  r e t i r e d  t o  b e d .  I t  c o s t s  
o n l y  t w e l v e  n a i r a . "  T h e  m a n  a d v i s e d .  
W h e n e v e r  F u n k e  w a s  a w a y  D e m o l a  s t a y e d  b e h i n d  t o  m i n i s t e r  t o  
h i s  f a t h e r .  I n  t h e  e v e n i n g ,  t h e  ' d o c t o r '  c a l l e d  a g a i n .  H e  s a t  d o w n  
b y  t h e  s i c k  m a n ' s  b e d ,  g r a b b e d  t h e  o l d  m a n ' s  w r i s t  a n d  f u m b l e d  f o r  
a  w h i l e  w i t h  s o m e  r e g i o n  o f  h i s  n e c k .  A f t e r  a  w h i l e  h e  s t r a i g h t e n e d  
h i m s e l f  a n d  a s k e d ;  
" H a s  h e  t a k e n  h i s  d r u g s ? "  H i s  v o i c e  c a r r i e d  t h e  s m a c k  o f  b l a m e .  
F u n k e  a n s w e r e d  h i m ,  h e r  f a c e  w e a r y  a n d  t i r e d .  
" Y e s ,  h e  h a d ,  a s  y o u  d i r e c t e d . "  S h e  s a i d  a s  o n e  t r y i n g  t o  e x o n e r a t e  
h e r s e l f  o f  D o c t o r  t h e n  s e a r c h e d  d e s p e r a t e l y  f o r  s o m e t h i n g  i n  h i s  
b a g  b u t  e m e r g e d  w i t h  n o t h i n g .  H e  k e p t  t h e  b a g  o n  t h e  g r o u n d ,  
t u r n e d  o n  t h e  s i c k  b e d  a n d  s t i r r e d  d o w n  a t  i t s  c o n t e n t .  
" W h a t  i s  t h i s  f u s e  a l l  a b o u t . "  D e m o l a  w o n d e r e d .  
F u n k e  o n  h e r  p a r t  j u s t  s t o o d  r o o t e d  t o  t h e  s p o t  l i k e  a  s t a t u e .  T h e  
l i g h t  f r o m  t h e  l a m p  c o n t i n u e d  t o  b u m  b u t  w i t h  a n  u n s t e a d y  f l a m e .  
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Th1s oppressive silence that had descended on the room grew 
unbearable as they waited for the 'doctor' to say something, anything 
to-assure them. What must they do? What must they not do? What 
drug must they buy again from this 'doctors' store. After what was 
like an endless waiting, the 'doctor' straightened himself and his 
shadow rose with him, spreading menacingly across the wall. 
Funke's own shadow shrank as she stepped backward and rest her 
back against the wall. 
"All he needs now is rest" the 'doctor' said as he prepared to leave. 
As he stepped into the night, the Juster of the lantern light started to 
fade. It's flame blinked, flickered, heaved unsteadily but still held 
on painfully to its famished wick. Funke softly moved to the stool 
that bears the lamp, lifted it gently and shook it close to her ear to 
test the quantity of fuel left in it. "Empty" Funke gasped. The 
flame liquidly licked its wick, casting yellow light about the room. 
Funke turned to Demo Ia. She had asked him before leaving for the 
market that morning to refuel the lamp but Demola had forgotten 
all about it. she shook her head as if to say "You are good for 
nothing." While Demola fiddle with an excuse, the feeble flame 
continued to reduce by degrees. Darkness engulfed the room as it 
snapped and expired. 
When light lifted the veil of darkness and the cock crew the first 
breath of dawn, the old man was prepared for burial. He has passed 
away in the middle of the night. 
Tears burst over the rims of Demola's eyes and rolled down his 
cheeks. He preferred to stay with Funke than Yomi, but Funke 
already had four extended family children living with her and to 
add him to this number would be to give the poor woman more 
than her fair share of the corporate family burden. 
"His wife is a wicked witch." So said almost all the children that 
had lived with Yomi 
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" T h o s e  c h i l d r e n  w e r e  o n l y  b e i n g  m i s c h i e v o u s , "  F u n k e  a s s u r e d  
D e m o l a .  " Y o u  s h o u l d  t r y  t o  p r o v e  t h e m  w r o n g . "  
D e m o  I a  w a s  t e m p t e d  t o  b e l i e v e  t h a t  T a y o  w a s  n o t  a s  b a d  a s  s h e  h a d  
b e e n  p a i n t e d .  S h e  h a d ,  o n  t h e i r  a r r i v a l ;  w e l c o m e  A u n t  F u n k e  a n d  
D e m o l a  w i t h  o p e n  a r m s  a n d ,  a n d  t a l k  t e n d e r l y  t o  h i m .  F u n k e  h a d  
w i n k e d  t o  D e m o  I a  a s  i f  t o  s a y  . . . .  ,  " I  t o l d  y o u ,  s h e  i s  a n  a n g e l . "  
A s  F u n k e  w a v e d  t h e m  g o o d b y e ,  t h e  c o l d  w i n d  o f  l o n e l i n e s s  b l e w  
o v e r  D e m o l a .  H e  w a l k e d  b a c k  h o m e  w i t h  h i s  g u a r d i a n ,  f e e l i n g  
l i k e  o n e  w a l k i n g  w i t h  s t r a n g e r s .  
" I  w i l l  l e a v e  h e r e  s o m e  d a y  i f  t h e y  d a r e  . . . . . . . . . . . . . .  "  
" W h a t  a r e  y o u  w a i t i n g  f o r ,  s t a n d i n g  l i k e  a  l o s t  s o u l ?  C o m e  o n ,  g e t  
i n t o  t h e  k i t c h e n . "  T a y o ' .s  v o i c e  c u t  t h e  t h r e a d  o f  D e m o l a ' s  t h o u g h t  
w i t h  s u c h  s u d d e n n e s s ,  i t  r e e l e d  h i m  a r o u n d .  
" S p o i l t  c h i l d ,  g e t  t h o s e  d i s h e s  w a s h e d  b e f o r e  y o u  d e s c e n d  o n  t h a t  
f o o d ,  r i g h t ?  
" Y e s ,  m a d a m . "  H e  d i d  h e r  b i d d i n g  m o r e  i n  d r e a d  o f  h i s  u n c l e  t h a n  
T a y o ' s  t h r e a t s .  Y o m i  w a s  a  h u g e  m a n  o f  o v e r  s i x  f e e t  w i t h  a  
r e l a t i v e l y  s m a l l  h e a d  f o r  t h e  s i z e .  W h e n e v e r  Y o m i  w a s  a t  h o m e ,  
D e m o l a  a v o i d e d  h i m  a s  m u c h  a s  p o s s i b l e  a n d  t h a n k f u l l y ,  Y o m i  
s e l d o m  s a i d  a n y t h i n g  c o n c e r n i n g  D e m o l a  s a v e  w h e n  h e  n e e d e d  
h i m  f o r  e r r a n d s .  O t h e r w i s e ,  D e m o l a  d i d  n o t  e x i s t .  Y o m i  w a s  t o  
D e m o l a  a n  u n r e a c h a b l e  g o d  w h o  h a d  a n  a t t e n t i v e  e a r  f o r  h i s  w i f e ' s  
e n d l e s s  c o m p l a i n t s .  W h e n e v e r  D e m o l a  e r r e d ,  T a y o  w o u l d  s m e a k  
h i m  o n  t h e  f a c e  o r  g i v e  h i m  s e v e r a l  k n o c k s  o n  t h e  h e a d  w i t h  
w h a t e v e r  s h e  w a s  h o l d i n g  i n  h e r  h a n d .  
" Y o u  b a s t a r d ,  I  w i l l  n o t  t o u c h  y o u  f u r t h e r .  Y o u  w i l l  e x p l a i n  w h y  
y o u  d i d  w h a t  y o u  d i d  w h e n  y o u r  f a t h e r  r e t u r n s "  S h e  w o u l d  s a y  a n d  
t h a t  w o u l d  b e  t h e  e n d  o f  a  g o o d  d a y  f o r  D e m o l a .  T a y o  w o u l d  s a y  
n o t h i n g  f u r t h e r  r e g a r d i n g  t h e  m a t t e r  a n d  D e m o  I a  w o u l d  r e m a i n  f o r  
•  
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the better part of that day in fear, dreading what punishment awaited 
him in his uncle's hand. In order to soften her anger and make her 
forgive, he would try all he could to please her but immediately 
Yomi settled down to rest after meal, Demo Ia would hear her voice 
shaking with effusion of pent-up anger. 
I don't quite understand what sort of boy Demo! a is. He is so playful 
and will not even help with the house chore. So queer. I think 
something must be the matter with his head." Demola waited for 
the worst. 
' 'Demola! Where is the idiot? Yomi rumbled from the parlour. Tayo 
came into the kitchen frowning. 
"You heard him calling you, didn't you?" She shouted at the peak 
of her voice. The spoon Demola was holding in his hand dropped. 
He bent to pick it up with a shaky hand, then rose to his feet feeling 
betrayed and lonely. 
"Are you deaf? You are wanted in the parlour." Demola entered 
the parlour quietly then stopped. In Yomi's hand was a horse whip. 
Demola stepped in casually as if he had not seen it. 
"What happened today while I was not at home?'' 
Happened? Nothing" Demola pretended. 
"Nothing"? Yomi queried. 
Sir, sir, no one came home to ask for you sir." 
"You .......... hope .......... hopeless rag ........ you .... you have been 
causing trou .... .trouble again ............... . 
"No sir, she lied" 
Who lied ... ? "Who ... .lied ... ?" Yomi's stammer sized him like a 
fit. 
He laboured, swallowed and sucked several times in an effort to 
get his words out. And his habitual manner, both in peace and war, 
was to slowly raise his right leg, and tap the earth gently with it at 
- --
I s a i a h  A y i n u o l a  4 t r e s s  
1 0  
e v e r y  s u c c e s s f u l  p r o n u n c i a t i o n .  C o u p l e d  w i t h  t h i s  m o v e m e n t  w a s  
h i s  f o r e f i n g e r  w h i c h  w a s  h e l d ,  p o i n t i n g  t o w a r d  t h e  p e r s o n  h e  
h a p p e n e d  t o  b e  t a l k i n g  t o  a n d  m a r k i n g  t i m e  w i t h  h i s  r i g h t  l e g .  
" I . .  . . . . .  I  . . . . . . . .  s a i d  . . . . . .  w h o  . . . . . . . .  w h o  i s  a  l i a r ?  Y o u  . . .  r a  . . . . .  .  
r a  . . . . . . . . . . .  r a t .  . . . . . . .  y o u  . . . . . . . . . . . . .  y o u  . . . . . . . . . . . .  f o o l . "  H e  
p u f f e d ,  s w a l l o w e d  a n d  s p a t ,  h i s  f a c e  a  c o n t o r t m e n t  o f  a n g e r .  H e  
p o u n c e d  o n  t h e  c r i n g i n g  b o y  a n d  t h e  h o r s e  w h i p  s h o t  o u t  l i k e  t h e  
f a n g  o f  a n  a d d e r .  I t  c u t  D e m o l a  o n  t h e  n e c k  a n d  b a c k ,  s c r e a m s  
e s c a p e d  t h r o u g h  h i s  c l e n c h e d  t e e t h ,  D e m o l a  c r i e d  f o r  p a r d o n .  
" P l e a s e  f a t h e r ,  f o r g i v e  m e . "  T h e  w h i p  f l a s h e d  a g a i n  a n d  t h i s  t i m e  
c u t  D e m o l a  i n  t h e  e y e .  H e  r a n  m a d l y  t o w a r d s  t h e  d o o r  b u t  h i s  
u n c l e ' s  l a r g e  h a n d  c a u g h t  h i m  a n d  f l u n g  h i m .  a g a i n s t  t h e .  w a l l .  
D e m o l a  s a n k ,  l a n d i n g  o n  h i s  k n e e s ,  h i s  h e a d  i n  h i s  h a n d s  a n d  h i s  
b o d y  b e n t  d o u b l e ,  l i k e  a  f r i g h t e n e d  c e n t i p e d e .  T h e  p a i n  f r o m  t h e  
m e r c i l e s s  w h i p  w a s  d e v a s t a t i n g .  I t  s t r a i g h t e n e d  h i m  a g a i n .  H e  
r o s e  a n d  l u n g e d  f o r  t h e  d o o r  b u t  i t  h a d  b e e n  b o l t e d .  B e h i n d  t h i s  
b o l t e d  d o o r ,  h e  c o u l d  h e a r  t h e  f l i p p a n t  v o i c e  o f  h i s  m a s t e r ' s  w i f e  
a s k i n g  f o r  m e r c y  o n  h i s  b e h a l f .  T r a p p e d ,  h e  t u r n e d  r o u n d  a n d  f a c e d  
h i s  a s s a i l a n t ,  w h o ,  d r e n c h e d  i n  s w e a t  w a s  h e a v i n g  h e a v i l y .  D e m o !  a  
w a t c h e d  t h e  h a n d  t h a t  h e l d  t h e  w h i p  a n d  w i t h i n  t h a t  t w i n k l e  o f  a  
s e c o n d  h e  t h o u g h t  t o  h i m s e l f .  
W h y  m u s t  I  s u f f e r  s o ,  I  h a v e  b e e n  w a r n e d  n e v e r  t o  p l a y  w i t h  o u r  
n e i g h b o u r s  c h i l d r e n .  w h y  c a n ' t  I  p l a y  a l o n e  a n y w a y ?  I t  m u s t  b e  a  
g r e a t  w r o n g  t o  p l a y  w i t h  t h o s e  b o y s ,  o r  w h y  d o  I  s u f f e r  s o ?  I  w i l l  
n e v e r  p l a y  w i t h  t h o s e  b o y s  a g a i n .  H i s  h a n d s  d r o p p e d  t o  h i s  s i d e s .  
" I  h a v e  d o n e  w r o n g ,  " D e m o l a  p l e a d e d ,  " f a t h e r ,  p l e a s e  f o r g i v e  m e . "  
B u t  t h e n ,  h i s  g u a r d i a n ' s  a n g e r  h a d  s i m m e r e d .  Y o m i  c o u l d  n o w  s e e  
t h e  t i m i d  b o y  s t a n d i n g  b e f o r e  h i m  w i t h  o n e  o f  h i s  e y e s  s w o l l e n  a n d  
h a l f  c l o s e d .  
" G e t  o u t .  
i n s t a n t l y .  
o n  t h e  s t c  
c l o t h .  Ta~ 
" I t  w a s n ' t  
h e r e . "  H e  
i n t o  h i s  h~ 
H e  s h i v e n  
c o n s i d e w  
" I  w i l l  d o  
E n u g u ,  y e  
" S h e  w i l l  
" N o t  a f t e r  
w h a t  w i t h  
a n d  w i t h d  
f r o m  h e r e  
" O k a y ,  y o  
E n u g u ,  y o  
f r o m  h e r e  
i n t e n d  to~ 
" N o ,  I  c a n  
l e a v e  b y  t r  
" I t ' s  n o t e \  
l e a r n .  D e s  
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"Get out ...... of . .... .. Of here." Yoimi shouted. Demo Ia obeyed 
instantly. He unlocked the door and returned to the kitchen. He sat 
on the stool he vacated a while ago, his skin burning under his 
cloth. Tayo stood with her back to him, busy with a cooking pot. 
"It wasn't her fault." Demola thought. If only auntie Funke were 
here." He tried to visualize Funke's face but it refused to come 
into his head. Only Tayo's face appeared. 
He shivered and gave up. Suddenly an idea came into his head. He 
considered it for a while then excitement exploded within him. 
"I will do it." he almost shouted. "I will go back to autie's place in 
Enugu, yes I must." 
"She will bring you right back here." A voice argued 
"Not after I have narrated to her all that they have done to me and 
what with this clear witness." Demola touched his swollen eye 
and withdrew his hand, for it was sore with pain. "I must escape 
from here before they kill me." 
"Okay, you will run away from home, how do you intend to get to 
Enugu, you have no transport fare. You don't even know your way 
from here to the nearest motor-park. How then, you fool, do you 
intend to get to Enugu." Demola turned these over in his mind. 
"No, I can ' t bear it any longer. Train, we came by train and I will 
leave by train. I must leave today, this evening." 
"It's not evening yet and you are already fast asleep. Will you ever 
learn. Despite the trashing given you . . . " Tayo 's voice shook him 
out of his day-dream. 
·- -
I s a i a h  A y i n u o l a  4 t r e s s  
1 2  
" H o w !  S e e  w h a t  y o u  h a v e  d o n e  t o  y o u r s e l f . "  S h e  w h i n c e d  a t  t h e  
s i g h t  o f D e m o l a ' s  i n f l a m e d  e y e s .  S h e  h e s i t a t e d ,  t h e n  s a i d  t e n d e r l y .  
" G o  a n d  p u t  s o m e  w a t e r  o n  t h e  f i r e ,  I  w i l l  h e l p  y o u  m a s s a g e  i t  a  
l i t t l e . "  D e m o l a  d i d  n o t  a n s w e r  b u t  s i m p l y  s t o o d  u p  a n d  w a l k e d  
w i t h  s l o w  s t e p s  t o w a r d s  t h e  s t o v e .  
•  
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CHAPTER3 
Demola took a less busy street to the left and continued to walk 
aimlessly on, his shoulder slightly bent under the weight of 
weariness and hunger. Now in Kano city for two months, he had 
no specific place to call a home and how he had survived the two 
months was a mystery to him. 
"If I had taken the Lagos-port Harcourt train" instead of the Lagos-
Kana train, I might have saved myself all these troubles." He 
lamented as he walk on, his bare dusty feet burning with exhaustion. 
When he felt like ceasing himself, he took a deserted lane where he 
looked for a suitable place to answer the call of nature. 
Demola noticed here that there was an earlier comer, a man, in the 
neighbourhood of forty years, easing himself on a heap of rubbish. 
He had to wait for this elder to finish and leave. The man noticed 
that Demola was not only waiting, he was also watching, though, 
surreptitiously. Embarrassed, the man casually changed position 
and proceeded with his business but he could no longer continue 
with the previous ease. 
I s a i a h  A v i n u o l a  4 t r e s s  
1 4  
" H a v e n ' t  y o u  a n y  j o b  t o  d o ,  o r  w h y  d o  y o u  s t a n d  t h e r e  s t a r i n g  a t  m e  
l i k e  t h a t ? "  T h e  m a n  q u e r i e d .  
" N o w ,  h o w  c o m e  h e  k n e w  I  a m  j o b l e s s . "  D e m o l a  t h o u g h t  t o  h i m s e l f .  
" C a n  t h i s  m a n  h e l p  m e  g e t  a  j o b ?  A n y  o n e  w i l l  d o . "  H e  t h o u g h t  
s e r i o u s l y .  
" Y e s ,  y e s  I  h a v e  n o  w o r k  t o  d o  a n d  I  h a v e  t r i e d  a l l  I  c o u l d  t o  s e c u r e  
o n e  b u t  i t  h a d  a l l  c o m e  t o  n o t h i n g . "  T h e  m a n  s a i d  n o t h i n g ,  v e i n s  
s t o o d  o u t  f r o m  h i s  n e c k  a n d  f o r e h e a d  a s  h e  f o r c e d  t i n y  b r o w n  f l i n t s  
o f  f e a c e s  o u t  o f  h i s  b o w e l ,  a c c o m p a n i e d  b y  f u r i o u s  e x p l o s i o n s  o f  
f a r t .  
" Y o u  h a v e  n o  w o r k  t o  d o ,  i s n ' t  i t  s o ?  a n d  i t  i s  I  w h o  s h o u l d  g e t  y o u  
o n e ,  ' k o  b a  h a k a  b a '  ? "  A  r u d e  s h o c k  o f  r e a l i z a t i o n  g r e e t e d  D e m o l a .  
" H o w  c a n  s u c h  a  p e r s o n  g e t  m e  a  j o b .  A  m a n  o f  s u b s t a n c e  w o u l d  
n o t  s q u a t  b y  t h e  r o a d  s i d e  a n d  s h a m e l e s s l y  e a s e  h i m s e l f  l i k e  t h i s  
m a n  i s  n o w  d o i n g "  D e m o l a  r e a s o n e d .  
" I  a m  s o r r y ,  I  d o n ' t  m e a n  t o  b e  r u d e "  t h e  m a n  c l e a n e d  h i m s e l f ,  
z i p p e d  u p  a n d  w a l k e d  o f f  m u m b l i n g  s o m e t h i n g  i n a u d i b l e  t o  h i m s e l f .  
S l i g h t e d ,  D e m o l a  s p a t  a n d  m o v e d  q u i c k l y  a w a y  t o  a  s a f e  d i s t a n c e .  
T h i s  i n s u l t  i n f u r i a t e d  t h e  m a n .  
" I t s  y o u r  f a t h e r  t h a t  y o u  s p a t  a t .  L a c k  o f  h o m e  t r a i n i n g .  I d i o t . "  
D e m o l a  s t o o d  h i s  g r o u n d .  W i t h  t h e  d i s t a n c e  b e t w e e n  t h e m  h e  f e l t  
s a f e .  H e  s p a t  a g a i n .  T h e  m a n  p a u s e d ,  s h o o k  h i s  h e a d  a n d  w a l k e d  
a w a y ,  s t i l l  c u r s i n g .  
" I m a g i n e ,  i f  n o t  f o r  t h i s  n o n s e n s e  ' s t o m a c h  s n a k e ' .  A  r a t  l i k e  t h a t  
t a l k i n g  t o  m e . "  
~'How f a r  i s  i t  t o  y o u r  h o u s e ,  M a d a m . "  D e m o l a  g r o a n e d ,  h i s  n e c k  
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head. The woman turned round and faced Demola. 
"why are you such a nuisance? Are you new in this trade? Well, if 
you can't go any further with this little thing on your head, then I 
would relieve you of it and get a capable hand." She secured her 
handbag under her armpit and relieve Demola of the sack of gari. 
She gave Demola half the agreed price. Demola moved shyly away, 
massaging his strained neck. He had not eaten anything that 
morning, so he entered a 'bukataria' by the roadside . Here Demo Ia 
ordered for food. As he ate, he used his left hand to ward off invading 
flies. After a while, he noticed for the first time a man eating some 
distance away. This man was shouting at the zenith of his voice. 
He needed more salt. His voice sounded familiar to Demola. 
Demola looked him all over for a clue: he was dirty, his hairs 
covered in dust, and bits of mud could be seen turked into his nails. 
The man washed his hands, got up and walked to the counter to pay 
his bill when the mark of recognition struck Demola. This man 
was the man he encounted on a heap of rubbish a few months ago. 
"Good evening sir." Greeted the man as he paid his bill. The man 
only murmured his answer without even looking at Demola. A 
little disappointed Demola followed him outside and walked behind 
him until the man stopped by some road construction workers. He 
exchanged greetings with the workers, lit a cigarette, and sat down 
to smoke. Demola watched at a distance how the labourers dug out 
a trench. He guessed that the man was employed here too. As the 
man looked towards Demola's direction, Demola smiled his 
greetings and moved closer. 
"I was the person who greeted you a while ago in the bukateria." 
"Is that so? I did not take notice of you." 
"I want to apologize for what I did the other day." 
"Oh! You were the boy who ... well, you don't need to worry about 
that." 
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H e  s t o p p e d  t a l k i n g  o n  s e e i n g  h i s  b o s s  c o m i n g .  H e  r o s e  t o  h i s  f e e t ,  
p i c k e d  u p  h i s  d i g g e r  a n d  j o i n e d  o t h e r s  i n  t h e  g u t t e r .  D e m o  I a ,  n o w  
a  l i t t l e  m o r e  c o n f i d e n t ,  s a t  c l o s e  b y  a n d  w a t c h e d  t h e  m e n  w o r k .  
" C o u l d n ' t  y o u r  y o u n g  f r i e n d  j o i n  u s  i n s t e a d  o f  j u s t  w a t c h i n g ? "  A  
s k i n n y  m a n  a s k e d .  
" I  w o u l d  h a v e  l o v e d  t o ,  i f y o u r O g a  w o u l d  l e t  m e .  W i l l  h e ? "  D e m o l a  
i n t o n e d .  T h e y  a l l  l a u g h e d ,  f o r  t h e y  k n e w  D e m o l a  c a n  h a r d l y  l i f t  u p  
a  s h o v e l  n o t  t o  t a l k  o f  w o r k i n g  w i t h  i t .  t h a t  a f t e r n o o n ,  D e m o l a  
i m p l o r e d  h i s  n e w  f r i e n d  t o  t a l k  t o  h i s  i m m e d i a t e  b o s s  o n  h i s  b e h a l f .  
" I  c a n ' t  t a l k  t o  h i m  m y s e l f  b u t  I  k n o w  w h o  t o  s e e  w h o  w i l l  t a l k  t o  
m y  b o s s  f o r  y o u . "  
T h e  f o l l o w i n g  d a y ,  D e m o l a  r e t u r n e d  t o  t h e  s i t e  a n d  m e t  h i s  f r i e n d  
w h o  t o o k  h i m  t o  t h e  m a n  w h o  w o u l d  h e l p  h i m  s e c u r e  t h e  j o b .  A s  
t h e y  c l o s e d  f o r  t h e  d a y ,  D e m o l a  t h a n k e d  S a l i u  h i s  n e w  f r i e n d .  
" I  d o n ' t  k n o w  w h a t  I  c o u l d  h a v e  d o n e  w i t h o u t  y o u . "  
" L e t ' s  f o r g e t  a b o u t  t h a t .  H e r e ,  h a v e  a  s t i c k  o f  c i g a r e t t e . "  
" N o ,  I  d o n ' t  s m o k e ,  t h a n k  y o u . "  D e m o l a  s a i d  b r u s h i n g  o f f  d u s t  
f r o m  h i s  h e a d .  
" I  s t a r t e d  s m o k i n g  n o t  q u i t e  I o r i g  a g o .  I n  t h i s  t y p e  o f  j o b ,  o n e  h a s  
t o  b e  d o w n - t o - e a r t h .  
W o r k i n g  a n d  s n i f f i n g  i n  f i l t h  d a i l y  a s  w e  d o  h e r e ,  o n l y  t h i n g s  l i k e  
c i g a r e t t e  k e e p s  o f f  t h e  s t e n c h  f r o m  o u r  n o s t r i l s .  I t  k e e p s  o n e  a l s o  i n  
t o n e  w i t h  o u r  b o s s .  H e  s m o k e s ;  w e  s m o k e ,  t h o u g h  h e  w o r k s  o n  
m u d  w h i l e  w e  w o r k  i n  m u d . "  
D e m o l a  c o u l d  n o t  u n d e r s t a n d  t h i s  b u t  S a l i u ' s  r e a s o n i n g  s o u n d e d  
c o n v i n c i n g  e n o u g h .  S i n c e  D e m o l a  w a s  n o t  s t r o n g  e n o u g h  t o  w o r k  
w i t h  S a l i u ,  h e  w a s  a s s i g n e d  t o  h e l p  c a r r y  a w a y  d u g - o u t  e a r t h .  
D e m o l a  w a s  h a r d  w o r k i n g  a n d  h i s  b o s s  n o t i c e d  i t .  
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"You are still very young and boys of your age are still in school. 
How old are you 
"Fifteen sir." 
"That's a pretty young age. Have you got your elementary school 
leaving certificate? 
"Yes, I left school two years ago. The very year I lost my father." 
"Okay, see me tomorrow and I will see what I can do for you." 
Demola ran off to break the news to his friend. Saliu straightened 
himself from his work, sweat dripped down his face . He wiped off 
the sweat with the back of his hand. 
"Mr. Okon is very kind. Do you know that he has two of his children 
in'college and about half a dozen children of your age , all children 
of people he hardly knew, in school as well?" 
When Demola got to his master's office the next day, he was asked 
if he would like to work in Zaria. Demola answered in the 
affirmative. 
I have just talked to a friend who works in Zaria. He said his ministry 
needs some messagers." 
With a letter of recommendation from Mr. Okon in hand, Demola 
left for Zaria. 
Two weeks after he was called for interview, along with other 
applicants, he was offered a job in the ministry of works . 
Saliu and Demola remained good friends and they often exchanged 
visits. Whenever Demola guested Saliu, they would sit in the 'Zaure' 
and talk. Asabe, Saliu's wife would greet Demola through the raffia 
curtain and withdraw into the compound from where she returned 
later with food or kolanut. 
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A t  t i m e s ,  D e m o l a  w o u l d  g o  w i t h  E b u n ,  h i s  f i a n c e e .  D e m o l a  m e t  
E b u n  i n  a  ' b u k a t a r i a '  w h e r e  E b u n  h e l p e d  h e r  m o t h e r  s e r v e  f o o d .  
E b u n  h a d  t o  m o v e  t o  K a n o  w i t h  h e r  m o t h e r  a f t e r  h e r  f a t h e r  a n d  
o n l y  b r o t h e r  d i e d  i n  t h e  O g u n p a  f l o o d  d i s a s t e r .  E b u n  a n d  h e r  m o t h e r  
w e r e  f o r t u n a t e ,  b e c a u s e ,  o n  t h i s  i l l - f a t e d  d a y ,  t h e y  w e r e  o f f  t o  a  
n e i g h b o u r i n g  v i l l a g e ,  s e l l i n g  c o c o a  p o d s .  T h e y  r e t u r n e d  h o m e  
i m m e d i a t e l y  o n  h e a r i n g  o f  t h e  i n c i d e n t .  T w o  d a y s  o f  i n t e n s i v e  s e a r c h  
l a t e r  r e v e a l e d  t h a t  E b u n  h a d  l o s t  h e r  f a t h e r  a n d  a  b r o t h e r .  E b u n  a n d  
h e r  m o t h e r  l e f t  I b a d a n  t o  l i v e  w i t h  a  c l o s e  r e l a t i o n  u n t i l  t h e  s h o c k  
o f  t h e  d i s a s t e r  s u b s i d e d  e n o u g h  f o r  h e r  t o  d e c i d e  w h e r e  n e x t  h e r  
f o r t u n e  l a y .  S h e  w i l l  g o  u p  n o r t h ,  E b u n ' s  m o t h e r  d e c i d e d .  
" I  h a v e  t o  g o .  O g u n p a  h a s  t a k e n  a l l  t h a t  l b a d a n  g a v e  m e . "  E b u n ' s  
m o t h e r  i n s i s t e d  a f t e r  b e i n g  d i s s u a d e d  u n s u c c e s s f u l l y  f r o m  g o i n g  t o  
a  p l a c e  s h e  h a r d l y  k n o w s .  S h e  l e f t  l b a d a n  a n y w a y  w i t h  h e r  o n l y  
d a u g h t e r  a n d  s e t t l e d  d o w n  a m o n g  t h e  ' K a n a w a '  p e o p l e  o f  t h e  n o r t h .  
A  c o m m o n  m i s f o r t u n e  t h a t  h a d  g r e e t e d  E b u n  a n d  D e m o l a i n  t h e i r  
e a r l y  l i v e s  t e n d e d  t o ,  s t r a n g e l y  e n o u g h ,  w e l d  b o t h  o f  t h e m ,  
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CHAPTER 4 
Demola lived in Muchia, Zaria. He occupied a room with his wife 
Ebun. Ebun was a thumb shorter than her husband who was himself 
close on six feet. The contents of their only room were meager. 
The furniture comprised a small centre table, an old rickety wooden 
chair and a crudely made reading table that was leaning against the 
mud wall. From the brown filthy wall, smeared with blood of bed-
bugs, a wooden cloth rack hung. And close to this was an enlarged 
picture of Demola, Ebun and their son Ade. Adjacent the wall that 
held this picture was an impressive current calendar with the heading 
'WHO IS WHO IN NIGERIA POLITICS' The picture in it 
comprised the president, driven in an open Mercedez benz car. He 
was standing and waving and smiling in the midst of a weary-
looking crowd. Littered about the presidents own picture were little 
pictures of law makers with their hollow but bright looking faces. 
Ebun, already heavy with child, was sleeping on their only bed. 
Demola instinctly looked up at the rusty leaking roof. The state of 
the house had been giving him great concern . During the rains, 
- - - -
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r a i n  w a t e r  f i n d  i t s  w a y  t h r o u g h  r u s t  a n d  o p e n i n g s  o n  t h e  r o o f ,  a n d  
w o r s t  s t i l l ,  1 ; 1 e  r o o f i n g  s e r v e d  a s  h e a t  g e n e r a t o r  o n  h o t  a f t e r n o o n s .  
N o w ,  t h e  r a i n  i s  h e r e  a g a i n  o n  h i s  a n n u a l  c a l l .  T h e  c l o u d s  h a v e  
s t a r t e d  t o  g a t h e r .  T h e  c o t t o n  c l o u d s  t r a n s f o r m e d  i n t o  o n e  b l a c k  
s o l i d  m a s s  a n d  h u n g  h e a v y  o v e r  t h e  s k y .  D e m o l a  w a t c h e d  a n x i o u s l y  
a s  t h e y  b r o k e ,  j o s t l e d  a g a i n s t  o n e  a n o t h e r  a n d  m e r g e d  a g a i n s t  i n t o  
o n e  r u g g e d  m o n s t e r .  H e  w a t c h e d  t h e  s i n k i n g  s u n  p e e p  d e s p e r a t e l y  
b e t w e e n  t h e  d a r k e n i n g  c l o u d s  i n  d i s m a y .  S m o k e  f r o m  D e m o l a ' s  
c i g a r e t t e  e s c a p e  i n  r i n g s  a n d  i n  s u c c e s s i o n  d i s s o l v e d  i n t o  t h e  g e n t l e  
i n c o m i n g  a i r .  A l l  o f  a  s u d d e n ,  t h e  w i n d  d e s c e n d e d ,  s t r o n g  a n d  
a g g r e s s i v e .  I t  b l e w  h a r d  a g a i n s t  a l l  t h a t  s t o o d o n  i t s  p a r t .  
" T h i s  r a i n  a g a i n ! "  D e m o l a  b i t  h i s  l o w e r  l i p  a n d  s h i f t e d  u n e a s i l y  o n  
h i s  c h a i r .  T h e  w i n d  w h i z z e d  v i o l e n t l y  t h r o u g h  t h e  e a v e s ,  h e r a l d i n g  
a n  a p p r o a c h i n g  s t o r m .  T h e  f r a g i l e  r o o f  s h o o k  a n d  c r a c k e d .  
P a n d e m o n i u m .  
" I s  t h a t  r a i n ? "  E b u n  ' s  v o i c e  s e e p e d  o u t .  
" I t  i s  r a i n  a l r i g h t .  P r e p a r e  a  c o n t a i n e r  t o  r e c e i v e  t h e  r a i n  
t h a t  w i l l  s t a r t  t r i c k l i n g  i n  s o o n . "  E b u n  r o s e  w i t h  s u r p r i s i n g  a g i l i t y  
t o  d o  h i s  h u s b a n d ' s  b i d d i n g s .  B y  t h e  w i n d o w ,  w h e r e  h e  s a t ,  D e m o l a  
s a w  a  M a l l a m  s t a n d i n g  u n d e r  t h e  s h a d o w s  o f  a  m o s q u e  w i t h  i t s  
m a g n i f i c e n t  m i n a r e t s  p i e r c i n g  h e a v e n  i n  t h e  f a c e .  H e  w a s  c a l l i n g  
t h e  A z i r  p r a y e r s .  A  f e w  d i s t a n c e  a w a y ,  a  l i t t l e  b o y  l e d  h i s  b l i n d  
b e g g a r - f a t h e r  a w a y  f r o m  t h e  s t o r m .  T h e y  m a d e  f o r  t h e  s a f e t y  o f  
t h e  m o s q u e  b u t  t h e  r a i n  o v e r t o o k  t h e m  b e f o r e  t h e y  c o u l d  g e t  t h e r e .  
S o  f a t h e r  a n d  s o n  t o o k  r e f u g e  u n d e r  a  m a n g o  t r e e ,  h u g g e d  t o g e t h e r  
f o r  w a r m t h  a n d  w a i t e d  p a t i e n t l y  f o r  t h e  r a i n  t o  s e t  t h e m  f r e e .  F r o m  
t h e  s a f e t y  o f  M a l l a m  M u s a ' s  m a n s i o n ,  a  d o g  b a r k e d  f i e r c e l y  a t  t h e  
b e g g e r  a n d  h i s  s o n .  A  w h i l e  l a t e r ,  a  n a k e d ,  m i d d l e  a g e d  m a n  j o i n e d  
t h e  t w o  u n d e r  t h e  t r e e .  H e  w a l k e d  i n  l e i s u r e l y  a n d  s a t  c o m f o r t a b l y  
o n  t h e  w e t  g r o u n d ,  t a l k e d  w i t h  t h e  r a i n  a n d  c h e w e d  f r o m  a  g r e e n  
f l e s h y  m a n g o  f r u i t  h e  p i c k e d  f r o m  a  n e a r b y  p u d d l e .  H e  s o u g h t  f o r  
n o  w a r m t h ,  i t  s e e m e d ,  a s  t h e  o t h e r  t w o .  D e m o l a  c o n t i n u e d  t o  w a t c h  
t h i s  w i t h  g r o w i n g  i n t e r e s t ,  f o r  o n  t h i s  s a m e  t r e e ,  h e  s a w  a  v u l t u r e ,  
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drenched to its skin, clinched patiently onto a branch that swayed 
treacherously in the wind. "Feathers from th¢ same bird." Demola 
concluded. 
The wind blew in the rain water against Deq10la's face, but he did 
not notice or did not care. 
"Shut that window please, we've got enough rain in here already." 
Ebun's voice, soft but firm woke him into reality. 
"Come over here and see something, Ebun. I was just counting my 
blessings; with this shelter over our heads." 
"Blessed indeed. You called this trench a blessing?" Ebun retorted 
as she came up to the window. 
"Look out there and see what I mean," Ebun look towards the 
direction of Demol's fingers. She shook her head and turned to 
look straight into Demola's face. 
"Look, its not that I have no feelings for those wretch wasting away 
out there, but we must learn to grow first, before we teach others 
how to grow. Let's save ourselves first from drowning in this flood 
before we save others from drowning. Now, I can't understand 
why our landlord remained unconcerned about the bad state of this 
house." 
"Forget about him. I have told him times without number about 
the leaking roof and the cracked wall but all my begging only ended 
in promises. The putty he used the last time to plug the holes has 
all washed off." 
"The entire thing has to be removed, the zinc roofing removed and 
replaced with new ones. But I will not blame him, our troubles 
touch him less." I 
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" T h e  l a s t  t i m e  I  c o n f r o n t e d  h i m  w i t h  t h e  i s s u e ,  h e  s a i d  h e  w o u l d  d o  
s o m e t h i n g  a b o u t  i t  w h e n  t h e  t e n a n t s  p a i d  u p  t h e i r  r e n t  a t  m o n t h  
e n d . "  
" A h a !  T h a t ' s  a l l  h e  c a r e s  f o r ,  m o n e y !  B e f o r e  t h e  c l o s e  o f  e v e r y  
m o n t h ,  h i s  b o y s  w i l l  c o m e  s h u f f l i n g  t h e i r  f e e t  a r o u n d  o u r  d o o r  s t e p s .  
B u t  t e l l  h i m  t o  r e p a i r  o r  r e p l a c e  a n y t h i n g  i n  t h i s  d a m n  h o u s e . ,  h i s  
o w n  h o u s e ,  h e  w i l l  s w e a r  a n d  c u r s e  u s  a n d  t h e  h e a v e n s  t h a t  b r i n g  
r a i n . "  S h e  s p a t  a n d  m o v e d  a w a y  f r o m  t h e  w i n d o w .  
" M a y b e  h e  w i l l  d o  s o m e t h i n g . "  D e m o l a  s a i d  m e e k l y  w i t h  l i t t l e  
c o n v i c t i o n  i n  e v e r y  w o r d .  
" H o w  l o n g  m u s t  w e  w a i t .  W i t h  a l l  t h e s e  t a l e s  o f  h i s  c r a w l i n g  
d e c i s i o n s  w r i t t e n  e v e r y w h e r e .  S o m e t h i n g  m u s t  b e  d o n e ,  n o w . "  
" D o n ' t  w o r r y ,  w h a t e v e r  h a p p e n s ,  w e  s h a l l  g e t  t o  w h e r e  w e  a r e  
d e s t i n e d  t o  g e t  t o  i n  l i f e .  L e t  u s  p r a y  t o  G o d  t h a t  I  g e t  t h a t  j o b  I  t o l d  
y o u  a b o u t  a n d  a l l  t h i s  s u f f e r i n g  w i l l  b e  a  t h i n g  o f  t h e  p a s t . "  
" P r a y  o n ,  w h i l e  w e  c o n t i n u e  t o  l i v e  l i k e  t h i s .  A l l  I  k n o w  i s  t h a t  
t h e r e  w i l l  b e  n o  p a s t  i f  w e  f a i l  t o  m a r c h  o u t  o f  t h e  p r e s e n t . "  S h e  
w e n t  s i l e n t  f o r  a  w h i l e ,  t h e n  s l o w l y  a n d  a l m o s t  t a l k i n g  t o  h e r  s e l f ,  
s h e  s a i d .  " G o d ,  t h r o u g h  o u r  p a r e n t s ,  b e q u e a t h e d  t o  u s  t h i s  
d e s t i n a t i o n ,  t h i s  s t a t e  w e  f i n d  o u r s e l v e s  i n  t o d a y .  B u t  o u r  f i n a l  
d e s t i n a t i o n  i n  l i f e  i s  a  p r i z e  w e  m u s t  w i n .  N o  u s e  m a k i n g  p e a c e  
w i t h  o u r  p r e s e n t  f a t e .  T o  d o  t h a t  w i l l  b e  s u i c i d a l . "  
D e m o l a  w a s  s i l e n t .  W h e n e v e r  t h e r e  w a s  a n y  a r g u m e n t  o f  t h i s  n a t u r e ,  
D e m o l a  w a s  o f t e n  o n  t h e  d e f e n s i v e .  H e  f e l t  h e  h a d  f a i l e d  t h e  f a m i l y  
b e c a u s e  h e  c o u l d  n o t  p r o v i d e  a  b e t t e r  p l a c e  f o r  t h e m .  E b u n  m u s t  
1  
h a v e  r e a d  h i s  t h o u g h t  a n d  s h e  f e l t  s o r r y  f o r  h i m .  
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"I am not complaining, but I guess there is a solution to this mess 
we are in , though, this is all we can afford for now." 
"It's my fault," I brought you into this ." 
"Into what?" 
"This was not what I promised you" 
"Well, we are in it together. Was it not just a while ago you observed 
how blessed we were? Ours is fair." 
"No! see how cursed we are." He shouted. 
"I fear there might be a storm." 
"What storm? Its raining already." 
"Hear, hear voices Gf children singing in the rain." They listened 
to the songs of the children, playing outside, their voices rising and 
gradually over-powering the mourning drops of the rain: 
"Allah ya kawo ruwa 
Koyau, ko gobe 
Allah ya kawo ruwa 
In ba yao ba, sai nujira na gobe ... " 
"They all wished for rain that warms the heart." Ebun murn ............ 
as she listened to their piercing unbroken voices . 
"Perhaps, even in the darkness of torment, there is some ~om 1 1 11L. ·• 
She observed. 
As the evening crept into the cover of the cold night, and t il ~..- new 
moon blushed uneasily amidst restless stars , Demola's hundy 
prepared for bed. The rain had subsided and the children have 
ceased to sing. Ebun turned up the wick of the lantern in order w 
illuminate the room a little more, before she retired to bed. The 
songs of the children came once, more, loud, in Ebun 's head. She 
hummed in step with the unbroken voices. Demola sat , smoking, 
his mind building and dismantling his hope for the future. Ebun 
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·  w a s  h i s  c o n s t a n t  s o u r c e  o f  i n s p i r a t i o n ,  a l w a y s  b y  h i s  s i d e  i n  t i m e s  
o f  t r o u b l e .  D e m o l a  c o u l d  n o t  i m a g i n e  w h a t  h e  c o u l d  d o  w i t h o u t  
h e r .  H e  h a d  c o m e  t o  r e a l i z e  t o o ,  t h a t  h e  w a s  o n l y  a  p a r t  o f  h i m s e l f -
t h e  p a s s i o n .  T h e  o t h e r n e s s  w a s  E b u n - t h e  r e a l i t y .  
" E b u n  i s  t h e  s p r i n g  o f  m y  l i f e , "  h e  w o u l d  s a y .  " A n d  t o  b e  a t  w a r  
w i t h  h e r  i s  t o  b e  a t  w a r  w i t h  m y s e l f .  T o  t a k e  h e r  f r o m  m y  l i f e  w i l l  
e q u a l l y  m e a n  t o  s e v e r  m y  h e a d  f r o m  i t s  s t o o l . "  H e  p u l l e d  h a r d  a t  .  
t h i s  c i g a r e t t e ,  p u f f e d  a n d  c o u g h e d  i n t o  t h e  f r e s h  i n c o m i n g  a i r .  
H e  s t o o d  u p ,  q u e n c h e d  t h e  c i g a r e t t e  l i g h t ,  e a s e d  h i m s e l f  o f  a  y a w n ,  
b o l t e d  t h e  w i n d o w ,  l o w e r e d  t h e  w i c k  o f  t h e  l a n t e r n  a n d  s a n k  o n  t h e  
m a t  b e s i d e s  h i s  s o n .  
" T o m o r r o w  i s  a n o t h e r  w o r k i n g  d a y  a n d  a n  e r r a n d  b o y  l i k e  m e  c a n n o t  
a f f o r d  t o  b e  l a t e  f o r  w o r k .  I t ' s  h o w  o n e  t a k e s  h i s  j o b  t h a t  d e t e r m i n e  
o n e ' s  s e r i o u s n e s s .  T h e  w a y  I  t a k e  m y  j o b  m i g h t ,  e v e n ,  c o u n t  w h e n  
t h e  p o s t  o f  a  t y p i s t  I  p u t  i n  f o r  i s  c o n s i d e r e d . "  I t  w a s  a l l  E b u n  ' s  
i d e a .  S h e  h a d  a d v i s e d  h i m  t h e  p r e v i o u s  y e a r  t o  l e a r n  t h e  a r t  o f  
t y p i n g .  A t  f i r s t  D e m o  I a  c o n s i d e r e d  t h i s  a  w a s t e  o f  s c a r c e  r e s o u r c e s  
a n d  a  l u x u r y  f o r  h i s  s t a t i o n ,  b u t  E b u n  i n s i s t e d .  
" W h y  d o  y o u  m i x  u p  s u f f e r i n g  w i t h  s a c r i f i c e .  T h i s  i s  s a c r i f i c e  w e  
m u s t  m a k e .  A n d  I  a m  r e a d y  t o  s a c r i f i c e  t h i s  p r e s e n t  c o m f o r t  f o r  t h e  
f u t u r e "  T h u s ,  t h e  f o l l o w i n g  d a y ,  a  S a t u r d a y ,  h e  w e n t  a n d  e n r o l l e d  
w i t h  ' H a r m o n y  T y p i n g  I n s t i t u t e . '  I t  w a s  l i k e  t e a c h i n g  a  d o g  h o w  t o  
c l i m b  a  t r e e ,  i n i t i a l l y .  B u t  a s  d a y s  s t u m b l e d  i n t o  w e e k s  a n d  w e e k s  
r o l l e d  i n t o  m o n t h s ,  D e m o l a  g r e w  t o  l o v e  h i s  n e w  t r a d e .  H e  d r o v e  
h i m s e l f  i n t o  l e a r n i n g  t h e  s e c r e t s  o f  t h e  m a c h i n e .  H i s  f i n g e r s  w o u l d  
m o v e  w i t h  e x c i t e m e n t ,  a s  t h e y  t a p p e d  a n d  p u n c h e d  t h e  k e y s .  N o w  
a  p r o u d  g r a d u a t e  o f  ' H a r m o n y  T y p i n g  I n s t i t u t e , '  h e  a p p l i e d  f o r  t h e  
p o s t  o f  a  t y p i s t  i n  t h e  c l e r i c a l  s e c t i o n  o f  h i s  o f f i c e  a n d  w a i t e d  
a n x i o u s l y  f o r  t h e  r e s u l t  o f  t h e  i n t e r v i e w ,  h o p p i n g  t h a t  i t  w o u l d  c o m e  
o u t  i n  h i s  f a v o u r .  
F l o w •  
D e m o l a  t r i e  
t o  w a n d e r f r  
f a c e ,  s e v e r a l  
o u t  a t  h i s  e a J  
h a d  k i l l e d  i t  
" G o d  p u n i s  
a g a i n  a n d  a l  
m o s q u i t o ,  r r  
l a t e r  w o k e  u  
i n v a l d e d  hi~ 
o n  t h e  e d g e  
" A r e  y o u  a h  
" I  t h i n k  I  w i  
" I  b e t t e r  g o  
t h r o a t .  H e r  
" I  w i l l  g o  f c  
I t ' s  i m p o s s i t  
w a s  a  m i d d l  
f a m i l y  a n d  J  
b e  a t  t h i s  c r :  
" D o n ' t  w o n  
t o  g o  t o  w o r  
h e l p . "  .  
" I  m u s t  g o  f  
" R e l a x ,  i t ' s  
" I  a m  n o t  a s  
t h e d o o r .  H e  
i n t o  t h e  r a i n  
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Demola tried to compose himself to sleep but his mind continued 
to wander from one triffle to another. A mosquito zoomed past his 
face, several times, until it finally settled on his ear. Demola rapidly 
out at his ears with the edge of his stiffened palm and he thought he 
.had killed it, but the insect was far from death. It returned. 
"God punish this damn ... " Demola cursed as he cut at his ears 
again and again. This exercise continued for sometimes until the 
mosquito, maybe tired of the game, left for new exploits. Demola 
later woke up with a start as Ebun's sharp gasp and heavy breathing 
invalded his light sleep. He stood on his knees, his hands resting 
on the edge of the bed. 
"Are you alright?" 
"I think I will be alright." 
"I better go for ... " The last words got hooked to the walls of his 
throat. He rose from his knees and cleared his throat. 
"I will go for momo Danladi. You will need an experienced hand. 
It's impossible to get a taxi by this hour of the night." Momo Danladi 
was a middle-aged neighbour. She was like a mother to Demola's 
family and Demola realized how invaluable her experience would 
be at this critical moment. 
"Don't worry about Momo Danladi. Rest or you will be too tired 
to go to work in the morning. I will let you know when I need any 
help." . 
"I must go for her immediately." Demola confirmed. 
"Relax, it's only ... " 
"I am not asking for your views." Demola retorted as he rushed to 
the door. He shot back its bolt, flung the door wide open and dashed 
into the rain. The wooden door, with a murmuring protest, dragged 
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i t s e l f  s l o w l y  b a c k  i n t o  p o s i t i o n .  O u t s i d e ,  D e m o l a  a i m e d  o n e  f o o t  
a g a i n s t  a  s t o n e  t h a t  l a y  i n  a  m u d d y  p u d d l e .  T h e  s t o n e  w i t h  a  
m a l i c i o u s  s l i p  t h r e w  h i m  o f f  b a l a n c e .  
H e  t r i p p e d  a n d  l a n d e d  i n  t h e  m u d  w i t h  a  p a i n l e s s  t h u d .  C u r s i n g  
u n d e r  h i s  b r e a t h ,  h i s  t e e t h  g r i n d i n g  a g a i n s t  o n e  a n o t h e r ,  h e  g o t  b a c k  
t o  h i s  f e e t .  G a t h e r i n g  t h e  f a l l i n g  w h i t e  w r a p p e r  a b o u t  h i m s e l f  a n d  
h o l d i n g  i t  w i t h  a  s t r a n g l i n g  c l i n c h  a b o u t  h i s  w a i s t ,  D e m o l a  r a n  o n  
t o w a r d s  M o m o  D a n l a d i ' s  h o u s e .  
T h e  f u l l  m o o n  w a s  o u t ,  s t i r r i n g  b r i g h t l y  i n  t h e  s k y .  T h e  p i n e  t r e e s  
w e r e  w h i s t l i n g  s o f t l y  t o  t h e  b e a t  o f  t h e  c o o l  w i n d ,  b u t  D e m o l a  g l i d e d  
s w i f t l y  o n ,  l i k e  a  g h o s t  e s c a p i n g  t h e  l i g h t  o f  t h e  a p p r o a c h i n g  d a w n .  
D e m o l a  t o o k  t h e  l a s t  s t e p s  a s  s w i f t l y  a s  l i g h t n i n g  a n d  b a n g e d  r a p i d l y  
o n  t h e  d o o r  o f  M o m o  D a n l a d i .  
" W h o ' s  t h a t ? "  C a m e  a  r o a r  f r o m  w i t h i n .  
" I t ' s  m e  . . .  I  m e a n  . .  . I t ' s  E b u n ,  M o m o ,  y o u  m u s t  c o m e  i m m e d i a t e l y ,  
I  t h i n k  s h e  . . . .  "  H i s  w o r d s  w e r e  d r o w n e d  b y  c l a n k s  f r o m  b o l t s  a n d  
c l i n k s  o f  k e y s  o n  t h e  d o o r .  M o m o  D a n l a d i  t h r e w  t h e  d o o r  o p e n  
w i t h  t h e  s t r e n g t h  o f  a  m o n s t e r ,  p u s h e d  D e m o l a  a s i d e  w i t h  f i n g e r s  
t h a t  c o u l d  b e  m i s t a k e n  f o r  b a n a n a s  a n d  b o l t e d  p a s t  h i m .  S h e  l e a p e d  
l i g h t l y  i n t o  t h e  n i g h t  l i k e  a n  a n t e l o p e .  D e m o l a  w e n t  a f t e r  h e r  a n d  
c a u g h t  u p  w i t h  h e r  a s  s h e  a s c e n d e d  t h e  s t e p s  o f D e m o l a ' s  h o u s e .  A  
s h a r p  c r y  o f  p a i n  c a m e  t o  t h e m  a s  M o m o  D a n l a d i  o p e n e d  t h e  d o o r .  
S h e  w e n t  i n  w h i l e  D e m o l a  r e m a i n e d  r o o t e d  t o  t h e  s p o t .  
H e  f e l t  a s  i f  h i s  h e a r t  w a s  o n  f i r e .  H e  p a u s e d  f o r  b r e a t h ,  h i s  h e a v i n g  
c o m i n g  i n  p u f f s  t h r o u g h  h i s  m o u t h .  T h e n  h e  s t e p p e d  q u i e t l y  i n t o  
t h e  r o o m ,  c a m e  o u t  a g a i n ,  s h u t  t h e  d o o r  g e n t l y  a n d  l e a n e d  a g a i n s t  
i t .  h e  s h u t  h i s  e y e s  t i g h t l y  a s  s w e a t  d r i p p e d  i n t o  t h e m .  W i t h  a r m s  
o u t s t r e t c h e d  t o w a r d s  t h e  s k y ,  h e  m o v e d  t w o  s t e p s  a w a y  f r o m  t h e  
d o o r .  
Flowers for Ebun 27 
:~Come on, take this little rascal." Morna Danladi's voice reeled 
Demola around. She thrusted little Ade into Demola's hands 
... "and be a man, mama Ade is wonderful, she has almost taken 
care of everything before we arrived here." 
"Yes". Was all that came out of his mouth. Morna Danladi gave 
him a sympathetic smile and withdraw into the room. Demola 
carried Ade for a while in his arm, his eyes going over the lad, 
unsure of what to do. 
"where, where is that baby from?" Ade inquired. 
"It's your new friend." Demola replied. "Do you like it?" 
"Yes ... But it cried so loud and ... " 
"Don't worry, it only woke you up to tell you of its arrival." Demola 
assured him. The door opened again . 
.. You can go in while I fetch something warm for her and the baby." 
Demola went in, and the room was comfortably warm. He walked 
to the bed, where Ebun and the baby lay and asked if she was alright. 
"Of course, can't you see ... ?" Making a sign towards the baby. 
Demola bent over the bed, kissed her and the baby. Ebun looked 
up into his eyes and smiled. Her gaze shifted down to his wrapper 
and a painful giggle escaped her mouth. 
"Where did this mud come from?" 
"Yes, last night's rain was heavy." 
The christening of their second child did not involve much expenses. 
Demola had invited his closest friends, co-workers and of course 
his special guest was Mr. Chiroman, his boss. Ebun had tried to 
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p e r s u a d e  D e m o l a  t o  c a l l  i n  t h e i r  c h u r c h  t o  p r a y  f o r  t h e  f a m i l y  w h i c h  
h e  v e h e m e n t l y  o b j e c t e d  t o .  H e  n e v e r t h e l e s s  c o n s e n t e d  a f t e r  M o m o  
D a n l a d i  i n t e r v e n e d .  
A f t e r  p r a y e r ,  P a s t o r  L u l u  m a d e  a  l e n g t h y  s e r m o n ,  p u n c t u a t i n g  i t  
w i t h  a l l u s i o n s .  L u l u  w a s  i m p l y i n g - t h a t  D e m o l a ' s  p r e s e n t  
p r e d i c a m e n t  w a s  c a u s e d  b y  D e m o l a ' s  e s t r a n g e m e n t  f r o m  G o d  a n d  
t h e  c h u r c h .  
" Y o u  m u s t  n o t  f o r g e t  t h e  w o r d s  o f  t h e  b i b l e , "  L u l u  e n j o i n e d  e v e r y o n e  
p r e s e n t ,  " W h i c h  s a y s "  w h a t  s h a l l  I  r e n d e r  u n t o  t h e  L o r d  f o r  a l l  h i s  
b e n e f i t s  t o w a r d s  m e  . . .  '  G o d  i m p l o r e s  u s  t o  i n s t i l l  i n  o u r s e l v e s  t h e  
v i r t u e s  o f  g i v i n g  t o  t h e  c h u r c h ,  s o  t h a t  w e  m a y  a l s o  r e c e i v e  f r o m  
t h e  L o r d . "  H e  a d v i s e d .  T h i s  s e r m o n  p u n c h e d  D e m o l a  d i r e c t l y  i n  
I  t h e  c o n s c i e n c e .  H e  k n e w  t h e  p a s t o r  w a s  r e f e r r i n g  i n d i r e c t l y  t o  h i m .  
c  D e m o l a  w a s  o n c e  a  d e v o t e d  s h e e p  o f  L u l u ,  a n d ,  i n  t r u t h ,  e v e r y  
S u n d a y  h e  g a v e  t o  t h e  c h u r c h  t h e  l i t t l e  h e  c o u l d  a f f o r d  a s  o f f e r i n g  
a n d  t i t h e .  A n  i n c i d e n t  o c c u r r e d ,  h o w e v e r ,  i n  t h e  c h u r c h  o n e  d a y  
w h i c h  w a s  t o  b e  a  t u r n i n g  p o i n t  i n  h i s  l i f e  a s  f a r  a s  D e m o l a  w a s  
"  c o n c e r n e d  w i t h  t h e  c h u r c h .  T h e r e  w a s  a  c o m b i n e d  s e r v i c e  a t  W u s a z a  
1  Z a r i a  c h a p t e r  a n d  S h e p h e r d  L u l u  w a s  p r e s i d i n g  o v e r  i t .  A s  u s u a l ,  
c  D e m o l a  a n d  h i s  w i f e  w e r e  i n  a t t e n d a n c e .  T h e  t r a y  f o r  t i t h e  a n d  
v  o f f e r i n g  w a s  p a s s e d  a r o u n d .  I m m e d i a t e l y  D e m o l a  d r o p p e d  h i s  o w n  
t l  c o n t r i b u t i o n ,  ( c o i n s )  i n t o  t h e  t r a y ,  p a s t o r  L u l u  f l a r e d  u p .  
l i  " W h y  h a v e  y o u  a l l ,  b r o t h e r s  a n d  s i s t e r s  i n  C h r i s t ,  t u r n e d  m y  f a t h e r ' s  
c  h o u s e  i n t o  a  h o u s e  f o r  m e r c h a n d i s e .  W h y  a l l  t h i s  c o i n  n o i s e ?  P a p e r  
s l  m o n e y  m a k e s  l e s s  n o i s e .  W h y  a l l  t h i s  n o i s e  i n  t h e  h o u s e  o f  t h e  
S  L o r d ? "  h e  s h o u t e d  t o  n o  o n e  i n  p a r t i c u l a r .  
H  " R e m e m b e r  t h a t  d a y  w h e n  o u r  L o r d  J e s u s  C h r i s t  t h r e w  o u t  t h e  n o i s y  
c
1  
m e r c h a n t s  o u t  o f  t h e  h o u s e  o f  t h e  L o r d . "  S h e p h e r d  L u l u  c o n t i n u e d .  
H  " S o  f e l l o w  s h e e p  o f  G o d ,  i n  o r d e r  t o  a v o i d  t h e  w r a t h  o f  G o d  b y  
i t  t h e s e  s h a m e l e s s  n o i s e  o f  c o i n s ,  i t  w o u l d  b e  w i s e  o f  u s  t o  d r o p  p a p e r  
0 1  
m o n e y ,  p u t t i n g  i n  m i n d  w h a t  o u r  L o r d  s a i d  o n c e ,  t h a t , "  . . . . . .  a s  
d
1  
t h o u  g i v e t h ,  s o  s h a l l  t h o u  r e c e i v e t h . "  
I  
B a c k h o r  
L u l u  r e f t  
H e  t h u s  
n o t ,  h o w  
H e  w a i t e  
D e m o l a  
T o g e t h e t  
t h e  w o r l c  
o f  t h e w '  
T h a t  e v E  
T h i s  w m  
b e s t  f r i e  
A n d  t h e t  
f a m e  w h  
" Y o u  n e '  
" W e  s h a  
b e c a u s e  
t h e  a f f l u  
a n d  f o o c  
a n d  ' B u  
p l a c e d  t l  
p r o t e s t s  
o u t  i n  d i !  
O t h e r s  ' i  
" T h e  w l  
a n d  san~ 
t h e  f l o o  
s o m e  o f  
I 
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Back home that night, Demola went through the verses which Pastor 
Lulu referred to and felt there was some deceit in the whole affair. 
He thus made a vow never to step into the church again. He did 
not, however, grudge Ebun's remaining a devoted member. 
He waited patiently for the pastor to round up after the service, 
Demola half-heartedly invited the Pastor for the evening 'Get 
Together'. In answer, Lulu smiled and said: "We, that are not of 
the world will find ourselves out of place, if we participate in things 
of the world." 
That evening there were more guests than the family anticipated. 
This was not unexpected. It was normal for the invited to invite his 
best friend and this best friend to invite his own best friend too. 
And there are the 'Mo-gbo-mo-ya' a group of the 'I-hear-I-come' 
fame who are sure to swim in. 
"You need not worry," Ebun assured Demola. 
"We shall serve what we can afford. We must play the humble host 
because everybody is aware that this is a time of austerity and only 
the affluent in 'guesterity' can afford to glut his guests." As drinks 
and food ran out, Momo Danladi came in with two gourds of 'Pi to' 
and 'Burukutu.' These, she presented to Demola, who thankfully 
placed them before the audience. This was greeted with shouts of 
protests and approvals; while some people instantly rose and hurried 
out in disgust, a few remained seated, unsure, as if they sat on thorns. 
Others watched longingly for a taste of the native brew. 
"The whole place started bustling again, with life. They danced 
and sang over their drinks. The gourd of 'Burukutu' sat heavily on 
the floor, flies played boisterously about its foaming mouth and 
some of the flies, drunk, boldly dived into the gourd. Others got 
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CHAPTERS 
Demola moved into a new two-room apartment at Sabon Gari six 
months after Ebun put to bed. The house, unlike the previous one, 
had a well in the compound and a pipe borne water in front of the 
house. Demo Ia moved into this two-room apartment after the long 
awaited result of the interview for the post of a typist came out in 
his favour. Though Demola's family can now afford a little luxury, 
they did not leave their past completely behind them. They visited 
Momo Danladi sometimes and Saliu in Kano. Ebun took to learning 
tailoring, graduated and awaited the day she could afford a sewing 
machine. Meanwhile she devoted her time to the up keep of her 
home. At her spare time, she did some knitting which she displayed 
outside for sale. 
Once, Demola returned home after a hard day's work and found 
Ade playing in front of the house, his knee deep in mud. Demola 
walked into the compound with fury in his steps. He looked round 
the compound but Ebun was no where to be found. Almost boiling 
over with anger he rushed to the kitchen which was a separate block 
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f r o m  t h e  m a i n  b u i l d i n g ,  a n d  t h e r e  h e  f o u n d  E b u n  c o o k i n g ,  h e r  b a c k  
t u r n  t o  t h e  d o o r .  
" W h a t  t h e  h e l l  a r e  y o u  c o o k i n g ,  l e a v i n g A d e  t o  b a t h e  i n  d i r t y  w a t e r ? "  
D e m o l a  b a w l e d .  V i s i b l y  s h a k e n ,  E b u n  l o o k e d  i n s t i n c t i v e l y  a r o u n d  
f o r  h e r  s o n ,  t h e n  h e r  e y e s  f e l l .  S h e  h u r r i e d  o u t s i d e  w h e r e  s h e  f o u n d  
A d e  s t i l l  e n j o y i n g  h i s  g a m e .  
" I  w a s  b u s y  i n  t h e  k i t c h e n  a s  y o u  c a n  s e e ,  a n d  d i d  n o t  n o t i c e  w h e n  
h e  l e f t  t h e  c o m p o u n d  u n n o t i c e d . "  
" U n n o t i c e d !  N o ,  n o ,  n o "  h e  b a r k e d .  " I s  t h a t  a l l  y o u  c a n  s a y ?  
A n s w e r  m e ,  o r  m u s t  I  w o r k  a l l  d a y  l o n g  i n  t h e  o f f i c e  a n d  r e t u r n  
h o m e  o n l y  t o  t a k e  c a r e  o f  m y  c h i l d r e n  a s  w e l l .  I f  t h a t  b o y  g e t s  i n t o  
a n y  h a r m ,  y o u  w i l l  h a v e  y o u r s e l f  t o  b l a m e  f o r  i t . "  h e  p r a y e d .  E b u n  
g o t  h o l d  o f  A d e ,  s m a c k e d  h i m  b e h i n d  a n d  t o o k  h i m  t o  t h e  w e l l  
s i d e .  D e m o l a  w a t c h e d  t h i s  f o r  a  m o m e n t ,  t u r n e d  a n d  w a l k e d  i n t o  
t h e  h o u s e .  
B a b a  o y o y o !  D a d d y  w e l c o m e !  B a b a  o y o y o !  A d e  s a n g ,  r u n n i n g  o u t  
t o  w e l c o m e  h i s  f a t h e r  b a c k  h o m e  f r o m  w o r k .  a f t e r  d i n n e r ,  D e m o l a  
s a t ,  r e l a x e d ,  i n  a  c h a i r  w i t h  Y e m i  i n  h i s  a r m s .  I n  o n e  c o r n e r  o f  t h e  
r o o m ,  A d e  w a s  b u s y  t r y i g  t o  f r e e  a  f l y  e n t a n g l e d  i n  a  s p i d e r ' s  w e b .  
D e m o l a  w a t c h e d  A d e  f o r  s o m e  t i m e  t h e n  l o s t  i n t e r e s t .  H i s  m i n d  
r e v e r t e d  t o  t h e  l e t t e r  h e  r e c e i v e d ,  i n  t h e  o f f i c e  i n  t h e  e a r l y  h o u r s  o f  
t h a t  d a y ,  h e  w a s  h a p p y  w i t h  t h e  p r o m o t i o n ,  n o  d o u b t ,  b u t  w h a t  
b o r d e r e d  h i m  w a s  t h e  c l a u s e  a t t a c h e d  t o  i t .  D e m o l a  w a s  t o  p r o c e e d  
t o  L a g o s  a s  a n  a c c o u n t s  c l e r k .  H e  w a n t e d  t o  s h a r e  t h i s  n e w  
d e v e l o p m e n t  w i t h  h i s  w i f e .  S o ,  h e  s e n t  f o r  h e r .  W h i l e  E b u n  s a t  
b e s i d e  h i m ,  h e  r e a d  t h e  l e t t e r  s l o w l y .  
" G o d  a l m i g h t y ! "  E b u n  g a s p e d .  D e m o l a  s a w  a  f l a s h  o f  f e a r  i n  h e r  
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CHAPTER 6 
The night refused to come to an end, and Ade, too impatient to 
wait for dawn to crawl to a break, got out of bed. He tip-toed 
noiselessly to his mother's bedroom, ran his hands down the wall 
in search of the light switch, switched on the light and went to the 
table where his new school uniform lay displayed. He was to start 
school that morning and he wanted to make sure everything was in 
order. He counted the items one by one: two brown shorts, two 
white shirts, a light blue cap and a pair of 'back to school bata 
sandals. Satisfied, he left the room as quietly as he had entered it, 
but his mother who had been watching him, called him back to put 
off the light. 
"Put off that light, Ade, and what are you doing iri the room by this 
time of the night?" 
"It's already morning, Mama, and I want to put on my school 
uniform." Ebun picked her wrist watch from the top of the cupboard 
beside the bed and read it. 
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" P u t  o f f  t h a t  l i g h t  a n d  g e t  b a c k  t o  b e d .  I t ' s  o n l y  f o u r  o ' c l o c k . "  S h e  
s a 1 d  w i t h  f i n a l i t y .  A d e  s w i t c h e d  o f f  t h e  l i g h t  a n d  l o c k e d  t h e  d o o r  
g e n t l y  a f t e r  h i m .  S e c o n d s  l a t e r ,  E b u n  h e a r d  t h e  s h o w e r  w h i z z i n g  
i n  t h e  b a t h r o o m .  S h e  s m i l e d  t o  h e r s e l f  a n d  t r i e d  t o  g o  b a c k  t o  s l e e p  
b u t  c o u l d  n o t ,  s o  s h e  a l l o w e d  h e r  t h o u g h  t o  r o a m  a s  i t  w i s h e d .  
W h e n  s h e  c a m e  i n t o  t h e  s i t t i n g  r o o m  a  w h i l e  l a t e r ,  A d e  h a d  d r e s s e d  
u p  w i t h  c a p  i n  h a n d ,  e y e s  g l o w i n g  w i t h  p r i d e .  H i s  s i s t e r  Y e m i ,  s a t  
a d m i r i n g  t h e  o u t f i t .  
B a c k  i n  h i s  o f f i c e ,  a f t e r  d r o p p i n g  h i s  s o n  a t  h i s  n e w  s c h o o l ,  D e m o  I a  
o p e n e d  h i s  t a b l e  d r a w e r  h i s  e y e s  c a u g h t  a  s m a l l  b l u e  c a r d  w h i c h  h e  
f i s h e d  o u t  r a p i d l y .  H e  i n s t i n c t i v e l y  g l a n c e d  a t  t h e  c a l e n d a r .  
" H a ,  h o w  l u c k y ,  t h i s  K o t e h .  I  h a v e  f o r g o t t e n  a l l  a b o u t  h i s  s o n ' s  
c h r i s t e n i n g  c o m i n g  u p  t h i s  e v e n i n g . "  D e m o  I a  s m i l e d  w i t h  
r e a l i z a t i o n .  
" N o  w o n d e r ,  K o t e h  h a s  b e e n  p a r a d i n g  t h e  c o r r i d o r  o n  t h e  s m a l l e s t  
e x c u s e  a n d  s h o u t i n g  g r e e t i n g s  t o  e v e r y  f e l l o w  w o r k e r s .  A n d  a l l  
t h i s  d o n e  t o  r e m i n d  m e  o f  h i s  p r e s e n c e . "  S a m u e l  K o t e h ,  a  m e s s e n g e r  
a t t a c h e d  t o  c l e r i c a l  o f f i c e ,  w a s  c e l e b r a t i n g  t h e  e i g h t  d a y  o f  h i s  s i x t h  
b a b y  b y  h i s  t h i r d  w i f e .  
" Y e s ,  I  s h a l l  h o n o u r  t h i s  i n v i t a t i o n .  
A  c h a n g e  f r o m  t h i s  b o r i n g  r o u t i n e  c o u l d  b e  r e f r e s h i n g  I  w i l l  g o  f o r  
t h e  s u n  a n d  s p i t e  t h e  l a n t e r n  l i g h t .  H e  s a i d  t o  h i m s e l f .  D e m o l a  
d r o p p e d  t h e  c a r d  i n t o  h i s  s u i t c a s e  a n d  l o o k e d  a t  t h e  p i l e  o f  f i l e s  o n  
h i s  t a b l e  w i t h  a  n a u s e a t i n g  d i s c o m f o r t .  H e  s t r e t c h e d ,  y a w n e d  a n d  
t o o k  a  n e w s p a p e r  a n d  b e g a n  t o  r e a d .  
A t  h o m e  t h a t  e v e n i n g ,  D e m o l a  t o l d  E b u n  a b o u t  t h e  i n v i t a t i o n  b u t  
E b u n  f e l t  i t  w a s  t o o  s u d d e n .  S a i d  s h e ;  
" I  t h i n k  i t ' s  m o r e  d e c e n t  t o  h a v e  b e e n  t o l d  e a r l i e r  t h a n  n o w . "  
F l o 1  
" H e  g a v e  t h e  
p e o p l e ,  t h e y  
b o r d e r e d  g o  
e x c e p t i o n a l l y  
g r a c e  t h e i r  o c  
f r i e n d s  a n d r e  
A p a r t  f r o m  t~ 
a r o u n d  w a s  p :  
b e t w e e n  t w o  
w e r e  h a n g i n g  
i n  h i s  c a r  a n d ·  
w a s  i n t e n t i o n  
a n x i e t y  f o r  l i t ;  
e n o u g h  t o  e a t  ;  
o n l y  m e a n  mi~ 
i s A f r i c a a n d A  
t o  o u r  G o d - g i '  
N e v e r  m i n d  w l  
( I r r e s p o n s i b l e  
s t u d e n t s .  
" W h a t  d o  t h e  
r e s p o n s i b l e ?  1  
s h o u t i n g  ' I P T '  
g l i t e r  a n d  b r i g h  
S h i t  m e n !  
W h y  t h o s e  j u n !  
f r e e ,  t o  t r a m p l t  
f a c e s  i s  a  m y s t e 1  
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"He gave the card to me this morning." He lied. "You know our 
people, they have virtually no regard for time. I wouldn't have 
bordered going myself, if by convention junior staff don't, 
exceptionally, feel honoured to be a host when 'bigmen' come to 
grace their occasion. It is always a boost on their ego, before their 
friends and relatives." 
Apart from two car parked in front of Kotech 's house, everywhere 
around was packed full of motor cycles. Demo Ia squeezed his car 
between two motor-bikes and waited to be conducted in. people 
were hanging about, talking in groups. A little disappointed, he sat 
in his car and waited. There was no doubt that he was late, but this 
was intentional. An important person like him need not show 
anxiety for little things like this. He reasoned. "After all, I have 
enough to eat and drink in my own house, and coming early would 
only mean missing the attention and praises of early comers. This 
is Africa and Africans must keep Africa time," we must be patriotic 
to our God-given Africa," 
Never mind what some errant idiots say about 'African time' 'IPT' 
(Irresponsible Peoples Time)" Demola cautioned his invisible 
students. 
"What do they know? Nothing . By the way who is more 
responsible? Those rag-wearing-book worms, who go about town 
shouting 'IPT' at us, or we, people of substance, who like mirage, 
gliter and brighten dull ceremonies in town with our mere presence. 
Shit men! 
Why those jungle beasts are allowed to roam in the open and left, 
free, to trample on our conscience and spit into our honourable 
faces is a mystery to me. Demola, was so engrossed in this analysis, 
that he did not notice Joseph Koteh hurrying towards his car. 
-- -· 
I  
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H i s  h e a r t .  w a s  p o u n d i n g  w i t h  e x c i t e m e n t  a n d  h i s  e y e s  g l i t t e r i n g  
l i k e  t h a t  o f  a  r a t t l e  s n a k e ,  g e t t i n g  r e a d y  t o  p o u n c e  o n  h i s  i n v i s i b l e  
e n e m y .  
" T h a n k  b e  t o  G o d ,  y o u  a r e  h e r e  a t  l a s t ,  S i r . "  K o t e h  s h o u t e d .  " S i r ,  
I  t h o u g h t  y o u  w o u l d  n o t  c o m e  a g a i n ,  s i r .  B e c a u s e  w o r k  f i t  p l e n t y  
f o r  o g a . "  H e  s m i l e d  o b s e q u i o u s l y ,  e x p o s i n g  a  b l a c k  s e t  o f  t e e t h .  
D e m o l a  i n s t i n c t i v e l y  w i p e d  h i s  n o s e  w i t h  a  h a n d k e r c h i e f .  
" N o ,  n o t  a t  a l l ,  t h o u g h  a  b u s y  m a n ,  I  t h o u g h t  i t  p r o p e r  t o  s e e  h o w  
t h i n g s  a r e  d o n e  h e r e  t o d a y . "  
" T h a n k  y o u  v e r y  m u c h ,  s i r .  C o m e  i n ,  p l e a s e . "  D e m o l a  a d j u s t  h i s  
' A g b a d a '  s e v e r a l  t i m e s  a s  h e  f o l l o w e d  K o t e h  i n t o  t h e  c r o w d .  T h e y  
s q u e e z e d  p a s t  t h e  d a n c i n g  i n d i f f e r e n t  l o t .  D i s a p p o i n t m e n t  t h a t  h e  
w a s  n o t  g i v e n  a n y  a t t e n t i o n ,  D e m o l a  d r o p p e d  t h e  h a n d s  o f  h i s  
f l o w i n g  g o w n .  H e  w a s  l e d  t o  a  r o o m  r e s e r v e d  f o r  ' i m p o r t a n t  g H e s t s ' .  
T h i s  r o o m  h a d  a n  a i r  o f  a p p a r e n t  s o b e r n e s s ,  c o m p a r e d  w i t h  w h a t  
o b t a i n e d  o u t s i d e .  A  l i t t l e  g i r l  w a s  w a i t i n g  o n  t h e  g u e s t s .  S h e  
f u m b l e d  w i t h  a  b o t t l e  o f  c o k e  i n  a n  a t t e m p t  t o  o p e n  i t  f o r  a  w o m a n  
s i t t i n g  o p p o s i t e  D e m o l a .  
" C o m e  o n ,  o p e n  t h a t  t h i n g  q u i c k ,  a n d  a s k  o g a  D e m o l a  w e t i n  h e  g o  
d r i n k . "  K o t e h  s h o u t e d  a t  t h e  l i t t l e  g i r l .  T h e  g i r l  f e v e r i s h l y  l e f t  t h e  
b o t t l e  u n o p e n e d .  S h e  w e n t  t o  a t t e n d  t o  D e m o l a .  
" W e t i n  y o u  g o  d r i n k  s i r , ? "  s h e  a s k e d  l a n g u i d l y ,  s c r a t c h i n g  h e r  h e a d  
w i t h  t h e  o p e n e r  s h e  w a s  h o l d i n g  i n  h e r  h a n d .  
" A n y t h i n g  w i l l  d o "  D e m o l a  r e p l i e d ,  a b s e n t - m i n d e d l y ,  " A n y t h i n g ,  
b u t  l i q u o r . "  H e  a d d e d .  D e m o l a ' s  a t t e n t i o n  h a d  b e e n  d r a w n  t o  a  
t a l l ,  l a r g e  l a d y ,  s i t t i n g  i n  o n e  c o m e r  o f  t h e  r o o m .  H e  n o t i c e ,  w i t h  
i n t e r e s t ,  t h a t  h e r  f a c e  a n d  f i n g e r s  w e r e  c o n s p i c u o u s l y  l i g h t e r  t h a n  
h e r  n e c k  a n d  a r m s  r e s p e c t i v e l y .  H e r  e y e s  d a r t e d  i n  i t ' s  s o c k e t  l i k e  
a  c o r n e r e d  c h a m e l e o n ,  D e m o  I a  t h o u g h  s h e  w a s  p r e t t y .  T h i s  w o m a n  
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held in her left hand, a glass of big bottle of Guiness stout. Like 
one in a_-Jtrance, she s,tared at Demola with half closed eyes. Her 
parted lips, petals of rose. Surreptitiously, Demola studied her 
cosmetic charm: she wore a sea blue lace, 'Iro and buba.' Her 
declivitous undulating strands of hair fell on her shoulder like the 
mane of a lioness. 
The little girl returned with a bottle of beer and two bottles of soft 
drinks. She placed them before Demola and withdraw. Music 
started to play and he could hear shuffling feet of dancers outside. 
The little girl reappeared again with a glass. 
"You can take away the bottle of beer, I prefer the soft drink. Demo Ia 
advised the girl. As the girl picked up the bottle and disappeared, 
Demola returned to his object of interest. But then, the seat was 
empty. 
"Where is she now." He looked around casually, then checked 
himself. 
"What's my business with her anyway." Demola later saw her on 
the dance floor outside, she »'as with a man. The man she was 
dancing with was shouting at the top of his voice, as he interpreted 
the secrets ofthe talking drum. Demo! a watched the woman dance, 
· her buttocks wriggled and vibrated under the spell of the dulcet 
melody. Demola's lower lip dropped. He remained so, transfixed 
to his seat. Then, she caught Demola watching her. Their eyes met 
and to Demola's eternal joy, her face thawed into a smile. She 
winked. Demola picked up his glass and drink from it. 
"Have you been served, sir?" Dmola's host broke the thread of his 
attention. 
"Yes, yes. Thanks a lot." He replied; Koteh hurried away. When 
the music expired and everyone returned to their seats, Demola 
l r  
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r o s e  i n s t i n c t i v e l y  t o  h i s  f e e t .  H e  w a l k e d  u p  t o  t h e  l a d y  a n d  s t o o p e d  
s l i g h t l y  w h i l e  h e  t a l k e d  t o  h e r .  
" H e l l o ,  w i l l  y o u  d a n c e  t h e  n e x t  n u m b e r  w i t h  m e ? "  H e  a c c o s t e d  
h e r ,  s h e  r a i s e d  u p  h e r  h e a d  s l o w l y ,  l o o k e d  s t r a i g h t  i n t o  D e m o l a ' s  
f a c e ,  t h e n ,  s m i l e d .  
" W h a t  i f  I  d o n ' t  l i k e  y o u r  n e x t  n u m b e r ? "  
" W h y  n o t  l e t  m e  t a k e  c a r e  o f  t h a t ,  w h i c h  o n e  d o  y o u  p r e f e r  h i g h  
l i f e :  J u j u ,  F u j i ,  A p a l a ,  W a k a  o r  A f r o  b e a t ? "  
" A n y  J u j u  n u m b e r  w i l l  d o "  
" R i g h t . "  D e m o l a  s t r a i g h t e n e d  h i m s e l f  a n d  w a l k e d  t o  t h e  o p e r a t o r  
w h o  r o s e  f r o m  h i s  s e a t  t o  m e e t  h i m .  T h e  m u s i c  h e  r e q u e s t e d  f o r  
s t a r t e d  t o  p l a y  a s  h e  m o v e d  o f f .  T h e  l a d y  j o i n e d  h i m  o n  t h e  d a n c e  
f l o o r .  O t h e r s  j o i n e d  t h e m  t o o ,  a n d  t h e  f l o o r  w a s  o n c e  a g a i n  f u l l .  
T h e y  d a n c e d  i n  s i l e n c e ,  D e m o l a  w a i t e d  f o r  a n  o p p o r t u n i t y  t o  s t a r t  a  
c o n v e r s a t i o n .  H e  f e l t  l i k e  m o v i n g  c l o s e r  t o  h e r  i n  o r d e r  t o  l e s s e n  
t h e  t e n s i o n  t h a t  h a d  b u i l d  u p  i n  h i m .  T h e n  s h e  s p o k e .  
" I  c a n  s e e  y o u  d o n ' t  l i k e  a l c o h o l .  A r e  y o u  a  M u s l i m  o r  a  m e m b e r  
o f  t h e  ' D e e p e r  L i f e ? '  
" N o ,  I  d o n ' t  t a k e  a l c o h o l ,  b u t  I  w o u l d n ' t  m i n d  h a v i n g  a  t a s t e .  I f  
o n l y  t o  p l e a s e  y o u . "  
T h e  l a d y  f e l l  s i l e n t  a n d  d a n c e d  o n .  W h i l e  t h e  t a l k i n g  d r u m  g u r g l e d  
s h e  c l i n c h e d  t o  t h e  e d g e  o f  h e r  w r a p p e r ,  w r i g g l e d  h e r  b u t t o c k s ,  
b e n d i n g  a l m o s t  d o u b l e .  H e r  l e g s  m o v e d  e f f o r t l e s s l y  t o  t h e  b e a t  o f  
t h e  ' A k u b a '  a n d  t h e  ' A g i d i g b o , '  D e m o l a  w a s  h a v i n g  a  n i c e  t i m e  
b u t  w a s  s u r p r i s e d  a t  h i m s e l f .  T h e r e  w a s  s o m e t h i n g ,  n o  d r a w i n g ,  
p u s h i n g  o r  a t t r a c t i n g  h i m  t o w a r d s  t h i s  s t r a n g e  w o m a n  a n d  t h e r e  
t e n d e d  t o  b e  n o  g o i n g  b a c k .  I t  w a s  a s  i f  a  s t r i n g  o f  p a s s i o n  w a s  
b i n d i n g  t h e m  t o g e t h e r .  A n d  t h i s  s t r i n g  s t r e t c h e d  t i g h t ,  o n e  e n d  
a t t a c h e d  t o  t h e  m o s t  t e n d e r  p a r t  o f  t h i s  s t r a n g e  w o m a n  a n d  t h e  o t h e r  
•  
f  
e n <  
t e n  
" \ \  
" I  '  
" L i  
" I  ~ 
" I s  
h a c  
" O J  
" I  ~ 
" I  '  
" B e  
h e r  
s h o  
" B e  
m a t  
e v e  
h i m  
H e  
" A f  
" A f  
t h e  
a n y '  
" L o  
t h o t :  
l e a d  
" L e :  
a  r e f  
h i s  c  






















Flowers for Ebun 39 
end to himself. Demola moved closer to her in order to relax this 
tension. 
"What can I call you? Mine is Demola" 
"I am Lilikatu Kayode, popularly known as Lilian Key." 
"Lilian Key." That is a fine name" 
"I stay in Bakutu Street. I have a beer parlour there as well." 
"Is that so?" Demola wondered, unsure of what to say, Lilian Key 
had revealed so much about herself. 
"Oh yes, that is where I make my daily bread." 
"I know that street very well. Bakutu Street isn't it." He lied. 
"I will call there one of these days for a crate or two of minerals. 
"Be my guest." Lilian said as the music gradually ends. She excused 
herself and went to join some women who had gathered for a snap-
shot. 
"Be my guest." She had said." Demola marveled. Women are such 
marvelous instances. That was the last he saw of Lilian key that 
evening. As he drove back home, he wondered, what had got into 
him. There was an attraction to or was it affection for that Lilian? 
He wondered. 
"Affect. .. what.?" He checked his thought. 
"Affection! For who? For that loose, party woman. I mean, imagine 
the rate at which she consumes alcohol. Who said he loved her 
anyway" He questioned his thought. 
"Love" He chuckled at the growing conflict within himself. The 
thought of his family cornered this conflict as he negotiated a comer 
leading to his palmgroove residence. 
"Leave Lilian Key alone for now" He said aloud to himself. "You 
are home now" He read his wrist watch. "Half past two." He parked 
his car in the garage and made for the door, opened the door with 
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" W h o ' s  t h a t ? "  E b u n ' s  v o i c e  w i s p e d  fro~ h e r  b e d r o o m  " S o ,  Y'  
" I t ' s  m e "  p r o t e s 1  
" W e l c o m e .  D i d  y o u  e n j o y  y o u r s e l f ? "  N l . O O  
" I  s u r e  d i d .  I n  f a c t  I  r e g r e t t e d  y o u r  n o t  c o m i n g  a l o n g  w i t h  m e . "  
R e a l i z i n g  t h a t  t h e r e  w a s  n o  r e s p o n s e  f r o m  E b u n ,  D e m o l a  w e n t  i n t o  
h i s  o w n  b e d - r o o m ,  u n d r e s s e d  a n d  g o t  i n t o  b e d .  W h i l e  h e  t r i e d  t o  ·  
c o m p o s e  h i m s e l f  t o  s l e e p ,  t h e  e v e n t s  o f  t h a t  e v e n i n g ,  a t  t h e  p a r t y ,  
p r e s e n t e d  t h e m s e l v e s  b e f < ? r e  h i s  m i n d .  T h e  p i c t u r e  o f L i l i k a t u  c a m e  
b e f o r e  h i s  e y e s .  H e  t r i e d  t o  s h a k e  t h e s e  p i c t u r e s  o f f  b y  t h i n k i n g  o f  
s o m e t h i n g  e l s e ,  b u t  i m a g e s  o f L i l i k a t u  o n l y  g r e w  s t r o n g e r  a n d  c l e a r e r  
i n  h i s  m i n d ' s  e y e s .  D e m o l a  t r i e d  h i s  o l d  t r i c k s  o f  i m p o s i n g  o t h e r  
i d e a s  o n  a  s t u b b o r n  t h o u g h t :  
" F i r s t  t h i n g  t o m o r r o w  m o r n i n g ,  I  w i l l  v i s i t  m y  b a n k  . . .  t h e n  . . .  
b u t  t h i s  t r i c k  w a s  t o o  w e a k  f o r  t h e  i m a g e  o f  L i l i k a t u .  H e r  i m a g e  
s i m p l y  s t r a n g l e d  t h e  i d e a  o u t  o f  f o c u s  a n d  r e a s s e r t e d  h e r s e l f  a g a i n .  
S o  h e  f o u n d  h i m s e l f  a d m i r i n g  L i l i k a t u ' s  l o n g  j e t  b l a c k  h a i r  a n d  h e r  
b l o o d r e d  l i p s .  A n n o y e d ,  D e m o l a  g r a b b e d  t h e  b e d  s w i t c h  a n d  p u t  
.o n  t h e  l i g h t .  H e  p i c k e d  u p  a  m a g a z i n e ,  o p e n e d  a  p a g e  a n d  s t a r t e d  
t o  r e a d .  W h e n e v e r  t h e  s u b - c o n s c i o u s  d e s i r e  i s  i n  c o n f l i c t  w i t h  t h e  
c o n s c i o u s  d e s i r e ,  t h e  s u b c o n s c i o u s  t e n d s  t o  r u l e .  A f t e r  a  w h i l e ,  
L i l i k a t u  a p p e a r e d  a g a i n  o n  t h e  p a g e  o f  m a g a z i n e .  H e l p l e s s l y ,  
D e m o l a  w a t c h e d  t h e  p i c t u r e  f o r  a  w h i l e .  T h e n  w i t h  s u d d e n n e s s ,  
c l o s e d  t h e  m a g a z i n e s  w i t h  a  l o u d  c l a p .  H e  f l u n g  i t  a c r o s s  t h e  r o o m  
a n d  p u t  o u t  t h e  l i g h t .  
E b u n  w a l k e d  d o w n  t h e  c r o w e d  Y a b a  b u s  s t o p ,  d r e n c h e d  i n  s w e a t .  
S h e  h a d  w a i t e d  i n  v a i n  f o r  t a x i  f o r  o v e r  a n  h o u r ,  b u t  n o n e  c a m e .  S o  
w i t h  d i s m a y  s h e  a s k e d  a  p a s s e r - b y  t h e  c a u s e .  
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"So, you haven't heard, that, today is taxi driver's day." They are 
protesting against government's decision to slash taxi flat fare of 
N 1.00 to 50k. she had heard about this cut, but did not hear that the 
taxi drivers would react in this manner. She picked her bags in 
both hands and joined the throng of people. As she stopped to 
relax the strain on her hand, Mr. Joshua, a neighbour friend saw 
her. He stopped and beckoned to her. She thankfully accepted the 
lift and as the sweat cooled off, she reflected on the inconsiderate 
and unpatriotic attitude of the taxi drivers. 
"Why should they take the law into their hands. I can't see the 
rationale behind the taxi-drivers' action. Opposing government's 
effort to alleviate the sufferings of the common man. They should 
realize that, not everyone is rich enough to afford N 1.00 per every 
drop." 
"I can't blame those boys, said Joshua." 
It's not easy to get spare parts in the market these days. The cost of 
tyre, for instance is rising. Can you believe it, Mama Ade, that the 
cost oftyre has risen by 300%". Ebun was silent. Joshua continued, 
speaking through his teeth. "I believe every citizen has a part to 
play as much as any government." 
"I hope things will improve" she prayed. 
"If only prayers alone could solve our problems." Joshua dropper 
her in front of her house. 
"Thank you sir." 
"It's a pleasure. Greeting to BabaAde. I might call on him, during 
the weekend." As she walked in, she noticed that her husband's car 
was not around. The fear of Demola's recent strange behaviour 
has started to sprout all over in her mind. 
J 
I  
I I  
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" H e  m u s t  b e  o n  o v e r t i m e  a t  w o r k " .  E b u n  c o n s o l e d  h e r s e l f  a s  s h e  
s e t t l e d  d o w n  t o  p r e p a r e  t h e  e v e n i n g  m e a l .  S o m e w h e r e ,  b e h i n d  h e r  
m i n d ,  s h e  w a s  s u r e ,  h e r  h u s b a n d  w a s  h a v i n g  a n  a f f a i r  w i t h  s o m e  
w o m a n .  
" E b u n  s l a m m e d  t h e  d o o r  o f  i m p o s s i b i l i t y ,  a g a i n s t  t h e  f a c e  o f  s u c h  
t h o u g h t .  
-
-~ -
F l o w e r s  f o r  
I n  t h e  d a r k n e s s ,  
w r i s t  w a t c h  i n  o n  
a n d  r e l u c t a n t l y  s t a ;  
u p  a n d  w e n t  o u t ,  s  
t h a t  w a s  b a r k i n g ,  I  
t h e  o f f i c e .  A f t e r  a  
c a m e  t o  r e a l i z e  t h :  
" S h e  i s  s o c i a b l e  c  
U n l i k e  t h a t  p r i m i t i  
h e r s e l f  w h o  s a i d  t  
h a p p i n e s s ?  
" T h a t ' s  a  s i m p l e  m  
" Y o u  l e a v e  t h a t  t o  1  
h o u s e .  S h e  m u s t  t c :  
T h a t  e v e n i n g ,  D e m  
t o  o p e n  t h e  d o o r  f o r  
w i t h  a  b r o a d  g r i n  0 1  
I 
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CHAPTER 7 
In the darkness, Demola pressed the light-button of his electric 
wrist watch in order to read the time. "5.30"am, he sat up in bed 
and reluctantly staggered towards the bathroom. He washed, dressed 
up and went out, shutting the door gently after him. Save for a dog 
that was barking, Mukatu Street was peaceful. He drove straight to 
the office. After about seven month's affair with Lilikatu, Demo Ia 
came to realize that Lilikatu was the right woman for hiP.1. 
"She is sociable and presentable in society" Demola reasoned. 
Unlike that primitive, local woman I keep at home. Wasn't it Lilian 
herself who said that Ebun was the only obstacle to our perfect 
happiness? 
"That's a simple matter" Demola had assured Lilikatu. 
"You leave that to me. I will not have useless, bush woman in my 
house. She must take what is coming or leave". 
That evening, Demola returned home in high spirit, Ade was there 
to open the door for him. Demola stepped into the room and paused 
with a broad grin on his face. He looked about the parlour. 
-
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" w e l c o m e  d a d d y . "  T h e  c h i l d r e n  c h o r u s e d .  
" H e l l o  . . .  h i c  u p  . . .  "  D e m o l a  s t a g g e r e d  t o  a  s e a t .  H i s  b u t t o c k s  
n a r r o w l y  m i s s e d  i t s  o b j e c t .  H e  q u i c k l y  r e a d j u s t e d  a n d  s t a r t e d  t o  
w h i s t l e ,  c o n v u l s i v e l y .  E b u n  c o n t i n u e d  t o  c o n c e n t r a t e  h e r  g a z e  o n  
t h e  t e l e v i s i o n  s c r e e n .  D e m o l a  t o o  w a s  w a t c h i n g  t h e  p r o g r a m m e  
b u t  w i t h  s u p p r e s s e d  d i f f i c u l t y .  A f t e r  a  w h i l e ,  h i s  h e a d  d r o p p e d  o n  
h i s  c h e s t .  S n o r i n g  t o o k  o v e r  w h e r e  w h i s t l i n g  h a d  s t o o p e d .  H e  
s n o r e d  l a b o u r o u s l y  a n d  s p i t t l e  e x p l o d e d  i n t e r m i t t e n t l y  f r o m  h i s  
m o u t h .  S u d d e n l y ,  h e  r o s e  o n t o  h i s  f e e t ,  s c r a t c h e d  o f f  t h e  s a l i v a  t h a t  
h a d  s t a r t e d  t o  d r i p  d o w n  h i s  s h i r t ,  a n d  m o v e d  b l i n d l y  i n t o  t h e  
b a t h r o o m .  E b u n  h e a r d  a  s t r a n g l e d  D e m o l a .  H e  w a s  s t a n d i n g  o v e r  
t h e  s i n k ,  s t o o p e d  l i k e  a  h u m a n  f o u n t a i n ,  u n d e r  a  f i t  o f  v o m i t .  W h e n  
h e  s t r a i g h t e n e d  h i m s e l f  a t  l a s t ,  A d e  w a s  a l r e a d y  b y  h i s  m o t h e r ' s  
s i d e .  H e  w a s  w a t c h i n g  t o o .  E b u n  n o t i c e d  p a i n  o n  h e r  h u s b a n d ' s  
c o n t o r t e d  b r o w .  M o t h e r  a n d  s o n  s t e p p e d  a s i d e  a s  f a t h e r  d r a g g e d  
h i m s e l f  p a s t .  
" D a d d y  i s  s i c k ? "  A d e  a s k e d ,  l o o k i n g  i n t o  h i s  m o t h e r ' s  e y e s .  
" N o ,  h e  i s  n o t  s i c k .  H e  i s  o n l y  h a v i n g  a  n i c e  t i m e . "  E x p r e s s i o n  o f  
s u r p r i s e  r e g i s t e r e d  o n  A d e ' s  f a c e .  O n e  t h i n g  E b u n  v o w e d  n e v e r  t o  
d o  i s  t e l l  h e r  c h i l d r e n  l i e s .  
O n e  d a y ,  f o r  c e t a i n ,  t h e y  w i l l  c o m e  t o  k n o w  y o u  l i e d ,  a n d  d o w n  
y o u '  I I  f a l l  b e f o r e  t h e i r  e y e s .  T h i s  t o  E b u n  i s  a  t h i n g  o f  e t e r n a l  
s h a m e .  
" B u t  w h y  d o e s  h e  v o m i t  s o ? "  A d e  p e r s i s t e d .  
" G o  a n d  a s k  h i m .  H e  w i l l  b e  i n  a  b e t t e r  p o s i t i o n  t o  t e l l  y o u  i f  h e  i s  
s i c k  o r  n o t .  E b u n  g e n t l y  s h o v e d A d e  a w a y ,  b u t A d e  r e m a i n e d  r o o t e d  
t o  t h e  s p o t ,  u n s u r e .  D e m o l a  e m e r g e d  a g a i n  f r o m  t h e  k i t c h e n .  h i s  
h e a d  d r i p p i n g  w i t h  w a t e r .  H e  f e l t  l i g h t  i n  t h e  h e a d  b u t  h o l l o w  i n  
t h e  s t o m a c h ,  s o  h e  s a t  d o w n  a n d  c l o s e d  h i s  e y e s .  E b u n  n o t i c e d  t h a t  
h e  n o w  l o o k e d  f a i n t l y  s o b e r e d .  
"  
-
F l o w e  
" W h y  n o t  g o  ·  
y o u  a r e  d o i n g  
E b u n  s a i d  
" Y o u r  c h i l d r e n  
u n d e r  y o u .  T  
W i t h o u t  o p e n i  
" I  a m  g l a d  y 0 1  
e n j o y i n g  t h e  1  
w o r d s  g i v e  m  
s a l v e r ,  h e  h e l t  
t h i n g s  t o  o c c u  
t o o  l a t e .  F o r  t t  
m i n d .  H e  r e g 1  
" B e t t e r  t h i n g  i  
c r e e p i n g  i n  a t  •  
o f  y o u r  c h i l d n  
e x p e c t  f r o m  c l  
" A r e  y o u  d r m  
b e c o m e  s o  v u l  
C o m e  o n ,  p u t  
D e m o  I a  s t a m p '  
t o  E b u n .  
" Y o u  h a v e  n o \ \  
t h e  o r d e r  o f  t h  
" W h e n  t h e  h e 1  
B u t  t h e  h e n  k  
s o l e m n l y .  
" W h a t ,  s p e a k i  
t a k e  t h i s  i n s o h  
b e y o n d  t h e  l e 2  
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"Why not go in. lie on your back and ponder over what damage 
you are doing to your family and self." Then almost in a whisper. 
Ebun said 
"Your children are watching, can't you see? Your home is crumbling 
under you. The home you built with your sweat is crumbling" 
Without opening his eyes, Demola replied softly. 
"I am glad you realized it's my sweat, what stopped me then from 
enjoying the fruit of my labours". Please leave me alone, your 
words give me headache" he opened his eyes and as one earring 
salver, he held his head in both hands. "Now go, I have better 
things to occupy my mind with. He shut his eyes again but it was 
too late. For the light in her serene words had penetrated his closed 
mind. He regretted ever opening his eyes at all. 
"Better thing indeed. Hasting out of your house at day-break and 
creeping in at night, drunk and messing up the whole place in front 
of your children. When adults are delinquent like this, what do we 
expect from children?" Demola stiffened, flames in his eyes. 
"Are you drunk? How dare you talk to me like that? When did I 
become so vulgar for the common tongue? Now, get out of here. 
Come on, put off that thing and get going" Ebun did not move. 
Demola stamped past her, switched off the television set, then turned 
to Ebun. 
"You have now become so stubborn and rebellious enough to reverse 
the order of things in this house. I see, I see." 
"When the hen flirts with the cockroach, the cockroach is happy. 
But the hen knows where the romance will end." She intoned 
solemnly. 
"What, speaking to me in proverbs? This is too much. I cannot 
take this insolence of yours any longer. You have climbed the tree 
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f o r  h e r  b u t  s h e  h a d  a l r e a d y  t a k e n  f l i g h t  f o r  h e r  r o o m .  S h e  b o l t e d  
t h e  d o o r .  
" Y e s ,  b a d  c o m p a n y ,  b a d  f r i e n d s  h a v e  t u r n e d  y o u  a g a i n s t  y o u r  
f a m i l y . "  E b u n ' s  v o i c e  r a n g  l o u d l y  w i t h i n .  
" W h a t  f r i e n d s  a r e  y o u  r e f e r r i n g  t o ?  D o n ' t  y o u  d a r e  b r i n g  h e r  i n t o  
t h i s .  I  w a r n  y o u . "  D e m o l a  c a u t i o n e d ,  s h a k i n g  a  t h r e a t e n i n g  
f o r e f i n g e r  a t  t h e  c l o s e d  d o o r .  
" W h o  i s  ' H e r ' ?  s o  i t  i s  t h i s  h e r  o f  y o u r s ,  t h a t  h a g g a r d  L i l i k a t u ,  t h a t  
h a s  s e t  y o u  a g a i n s t  m e ? "  D e m o l a  p o u n d e d  a t  t h e  d o o r .  
" W h y  n o t  b r i n g  y o u r  L i l l i  h o m e  i n s t e a d  o f  p l a y i n g  t h i s  b a c k y a r d  
g a m e  l i k e  a  k i d . "  E b u n  c o n t i n u e d  t o  f i r e  a t  h i m ,  h e r  v o i c e  c l a w i n g  
t h r o u g h  h i m  l i k e  s o m e o n e  p o s s e s s e d .  
" O p e n  t h a t  d o o r ,  j u s t  o p e n  t h e  d o o r  a n d  I  w i l l  t e a c h  y o u  t o  . . .  t o  . . .  "  
C h o c k e d  b y  a n g e r ,  h e  a t t a c k e d  t h e  d o o r  w i t h  h i s  f i s t .  
" G o  o n ,  b r e a k  t h e  d o o r  i f  y o u  c a n .  I  w i l l  n o t  o p e n  i t . "  T h e  b a r k i n g  
d o o r  m u s t  h a v e  w o k e n  A d e ,  f o r  h e  c a m e  t o  t h e  s c e n e ,  c o n f u s e d  a n d  
a l a r m e d .  H e  h a d  n e v e r  s e e n  h i s  f a t h e r  i n  s u c h  a  v i o l e n t  s t a t e  b e f o r e .  
A d e  j u s t  s t o o d  t h e r e  w a t c h i n g  h i s  f a t h e r  d e a l i n g  b l o w s  a t  t h e  d o o r .  
B e h i n d  t h e  d o o r ,  h e  h e a r d  t h e  v o i c e  o f  h i s  m o t h e r ,  r i n g i n g  o u t  s l i g h t l y  
a b o v e  t h e  c r o a k i n g  d o o r .  M o v e d  b y  a n  i m p u l s e ,  A d e  r a n  t o  h i s  
s w e a t - d r e n c h e d  f a t h e r .  
" D a d d y ,  s t o p  i t .  l e a v e  h e r  a l o n e . "  H e  h e l d  h i s  f a t h e r  b y  t h e  h a n d .  
" C o m e  o n  o f f  w i t h  y o u "  h e  s h o v e d  A d e  a w a y .  " D a d d y ,  p l e a s e ,  
p l e a s e ,  w h a t  h a s  s h e  d o n e ? "  h e  h e l d  h i s  f a t h e r  a g a i n  a n d  i n  a n g e r ,  
h e  p u s h e d  A d e  a w a y  w i t h  a  f o r c e  t h a t  s e n t  A d e  c r a s h i n g  a g a i n s t  a  
s t o o l .  H e  l a n d e d  w i t h  h i s  s i d e .  P a i n  e x p l o d e d  i n  h i s  r i b s .  H e  
g a t h e r e d  h i m s e l f  u p  i n s t a n t l y .  
" I t ' s  m e  D a d d y ,  m e ! "  A d e  c r i e d ,  h i s  v o i c e  s h o o t i n g  a b o v e  t h e  
g u r g l i n g  d o o r .  T h e  d o o r  s u d d e n l y  o p e n e d .  E b u n  d a s h e d  p a s t  
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knelt down beside A de, took him in her arms and messaged A de all 
over with a practiced gently haste. 
"You can kill us", if you don't care." Ebun implored between sobs. 
But Demola made no further move. 
"I have nothing more to tell you but this, that I need some peace in 
my life. When two game cocks meet in a common cage, the cage is 
barren of peace." Demola said as he went into Ebun 's bedroom and 
emerged with some of her belongings which he littered about the 
veranda. 
"No use destroying my property" Ebun told him. "We shall leave 
your cage for you." Ebun lifted Ade up to her bosom and took him 
into her room. She packed her belongings and stepped out into the 
cold night. Demola banged the door after them. 
The cold, damp, dew of dawn still hanged heavily in the air. The 
children shivered in their scanty wears. Ade held his sister by the 
hands as they waited patiently at palmgroove bus-stop for a taxi. 
"Where are we going mummy? Ade queried. 
"To your grandmother's place. By noon, tomorrow we should be 
with her." 
Ebun answered. 
"I am very cold, mother" Yemi intoned 
"We shall have warmth there as well." Ebun answered. 
~ 
F l o w e r s  f o r  E b u n  
4 8  
C H A P T E R  8  
T w o  m o n t h s  a f t e r  E b u n  p a c k e d  o u t  o f  D e m o l a ' s  h o u s e ,  D e m o l a  
h e l p e d  L i l i a n  p a c k  h e r  f e w  p r o p e r t i e s  i n t o  w h a t  w a s  E b u n  ' s  f o r m e r  
b e d r o o m .  R e a d j u s t m e n t  t e n d s  t o  b e  t h e  f i r s t  c h a l l e n g e .  
" I  r e c k o n  y o u  s p e n d  v i r t u a l l y  t h e  b e t t e r  p a r t  o f  t h e  d a y  i n  y o u r  b e e r  
p a r l o u r .  H o w  d o  y o u  i n t e n d  t o  c o p e  w i t h  t h e  d o m e s t i c  a f f a i r s ?  
" N e v e r  m i n d ,  " L i l i a n  a s s u r e d  h i m , "  I  w i l l  m a k e  t h i s  h o u s e  s t a n d  a s  
a  m o n u m e n t  o f  o u r  r o m a n c e .  M y  s h o p  w o u l d  b e  o u r  s e c o n d  h o m e  
b e c a u s e  t h i s  h o u s e ,  a s  I  s e e  i t ,  c a n n o t  s t a n d  f o r  l o n g  b e f o r e  i t  f a l l s .  
I t ' s  t o o  w e a k  t o  s t a n d  t h e  g l u t t o n o u s  t r e a c h e r y  o f  o u r  t i m e . "  T h i s  
a n s w e r  s h o c k e d  D e m o l a .  
" W h a t  d o  y o u  m e a n  ' t h i s  h o u s e  i s  n o t  s t r o n g  e n o u g h  t o  s t a n d  t h e  
g l u t t o n o u s  t r e a c h e r y  o f  o u t  t i m e " ?  
" N o t  w i t h  t h e s e  ' E m e r g e n c y  c o n t r a c t o r s '  w e  h a v e  t h e s e  d a y s .  A l l  
t h e y  c a r e  f o r  i s  w h a t  t h e y  c a n  g e t  o u t  o f  y o u .  T h e y  l i n e  t h e i r  p o c k e t s  
a n d  h a n d b a g s  w i t h .  y o u r  m o n e y  a n d  l e a v e  y o u  d r y  a n d  n a k e d ,  a n d  
t h e  h o u s e s  t h e y  b u i l d  a r e  w e a k  b e c a u s e  t h e y  a r e  c o n s t r u c t e d  w i t h  
i n f e r i o r  b u i l d i n g  m a t e r i a l s .  B u t  y o u  h a v e  n o t h i n g  t o  w o r r y  a b o u t ,  
I s a i a  
t h e  h o u s e  
c a n  s t a n d  
" Y o u  m e 2  
f i s t .  " T h i :  
" I  m e a n  i t  
w e  m u s t  r  
" Y o u  a r e  r  
c h a r m  a n c  
" I t  w a s  a j t  
I  s a w  i t  f r c  
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a n d  f o n d l e 1  
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A l l a h  h u A  
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the house in which I transact my business is modem and its currency 
can stand the test of many experiences." 
"You mean this building, as solid as this," testing the wall with his 
fist. "This house cannot stand for long? You must be joking, Lilian? . 
"I mean it, it is built on inexperience and lust. For security reasons, 
we must retain my shop. I insist." 
"You are not serious. Was it not you who complimented me on the 
charm and warmth of my home and the beauty of the house?" 
"It was a judgment based on ignorance. I did not realize then, when 
I saw it from a distance, that I was only beholding disaster." 
"Well, in case your prediction come true, your beer-parlour is there." 
Demola said, moving away from Lilian. He picked his car's key 
and fondled it with impatience, thoughtful." I never knew you to be 
a prophet of doom but I should have known better. Lilian Kayode. 
Allah hu Akbar" He grined sarcastically. 
"Now, who said Mohammed was the last of the prophets. Let that 
man come and see a lady prophet." 
"Say what you will, Ajia Lilikatu must retain her beer parlour." 
"Right, prophetess Lilikatu Kayode, tell us, when do we expect the 
great fall" 
"That is your business. You may laugh as much as you like. You 
will also have the last cry." 
"Now, on a serious note," moving towards her and holding her 
hand firmly in his. "There is no reason why you cannot retain your 
beer parlour, if you so desired. What I am saying after all, is for 
your own convenience." 
F l o w e r s  f o r  E b u n  
5 0  
" L e a v e  a l l  t h e  d o m e s t i c  w o r r i e s  t o  m e  a n d  w a t c h  h o w  I  m a n a g e .  
Y o u  w i l l  t a k e  m e  b a c k  t o  t h e  s h o p  b e f o r e  y o u  r e t u r n  t o  y o u r  o f f i c e ,  
w o u l d n ' t  y o u ? "  
" B u t ,  y o u  m u s t  g e t  m e  s o m e t h i n g  t o  e a t  i m m e d i a t e l y  w e  g e t  t h e r e .  
I  a m  d e a d  h u n g r y "  
" Y o u r  s t o m a c h  t e n d s  t o  b e  o f  p a r a m o u n t  i m p o r t a n c e  t o  y o u ,  w h a t  
a b o u t  m i n e ?  C a n  y o u  f a s t  a t  a l l ? ' '  S h e  s a i d ,  b r e a k i n g  o f f  f r o m  h i s  
h o l d . "  
" F a s t ?  W h a t  d o  y o u  c a l l  m e ?  A  s p i r i t u a l  b e g g a r  o r  a  m a t e r i a l i s t c  
h y p o c r i t e ?  I  a m  n o n e  o f t h e s e  a n d  s o  h a v e  n o  c a u s e  t o  s t a r v e  m y s e l f . "  
A f t e r  t a k i n g  h i s  b r e a k f a s t  i n  h i s  w i f e ' s  s h o p  f o r  a l m o s t  t h r e e  m o n t h s ,  
L i l i k a t u  s u g g e s t e d  t h a t  D e m o l a  s h o u l d  s t o p  c o m i n g  a l l  t o g e t h e r .  
H i s  r o u t i n e  c o m i n g  a n d  g o i n g  w a s  d i s t u r b i n g  h e r  b u s i n e s s .  S a i d  
L i l i k a t u .  " S i n c e  I  a m  a l w a y s  o f f  a n d  o n  i n  s e a r c h  o f  b e t t e r  b u s i n e s s  
s t r a t e g y ,  i t  w i l l  b e  b e t t e r  i f  y o u  f i n d  s o m e t h i n g  t o  e a t  i n  t h e  o f f i c e . "  
D e m o l a ,  o u t  o f  s h e e r  c o m p u l s i v e  s y m p a t h y ,  a c k n o w l e d g e  t h e  
d i f f i c u l t i e s  s h e  w a s  g o i n g  t h r o u g h ,  t h o u g h  h e  l o a t h e d  h i s  w i f e ' s  
r e c e n t  t e n d e n c y  t o w a r d s  d o m i n a n c e  o f  a l l  t h a t  c o n c e r n e d  t h e i r  
d o m e s t i c  a f f a i r s .  S h e  h a d  m a n a g e d  t o  c o n v i n c e d  D e m o l a  t o  a l l o w  
h e r  l e a v e  h o m e  a s  e a r l y  a s  s i x  a . m .  f o r  h e r  s h o p ,  a n d  a l s o  t o  r e m a i n  
t h e r e  u n t i l  D e m o l a  c a m e  i n  t h e  l a t e  e v e n i n g  t o  p i c k  h e r  h o m e .  H e  
h a d  a l s o  o f  l a t e  a c c e p t e d  L i l i k a t u ' s  s u g g e s t i o n  t h a t  s h e  n e e d e d  
a n o t h e r  r e f r i g e r a t o r  t o  c o p e  w i t h  t h e  ' h i g h  d e m a n d  f o r  c h i l l e d  d r i n k s '  
a t  t h e  s h o p .  ·  
" I  w i l l  n e e d  a n o t h e r  r e f r i g e r a t o r  f o r  t h e  i n n e r  r o o m  w h e r e  t h e  V I C ,  
( v e r y  i m p o r t a n t  c u s t o m e r )  w h o  p r e f e r  t o  r e l a x  f r e e  f r o m  t h e  n o i s e  f  
t h e  g e n e r a l  s e c t i o n "  D e m o l a ,  o u t  o f  l o v e  f o r  h i s  w i f e ,  a d v i s e d  t h a t  
s h e  r e m o v e  t h e  o n l y  r e f r i g e r a t o r  i n  t h e i r  h o u s e ,  p e n d i n g  t h e  t i m e  h e  
b u y s  a  n e w  o n e .  F i n d i n g  h i s  h o u s e  e m p t y  o f  w a r m t h ,  h e  s o u g h t  f o r  
a l l  t h a t  h i s  n e w  h o m e  l a c k e d  i n  L i l i k a t u ' s  b e e r  p a r l o u r .  
I~ 
" A 1  
c o n  
l o n 1  
t h e r  
" G i ·  
" Y o  
t h e n  
" G i \  
S h e ·  
" Y e s  
" G e t  
Ledi~ 
c o u n 1  
b e a r i :  
" L a d i  
L e d i s  
" O g a ,  
" B r i n ;  
L e d i s i  
g u g g l t  
o n e m •  
a  r u d e  
" s i r ,  I  t  
" P u t  e n  
" N d a b  
H e  k n e  
n o t  p a y  
e v e r y · b  
" B u t  y o  
I 
50 
tch how I manage. 
tum to your office, 
ately we get there. 
ance to you, what 
1king off from his 
· or a materialistc 
to starve myself." 
1ost three months, 
ning all together. 
:r business. Said 
of better business 
eat in the office." 
cknowledge the 
1athed his wife's 
concerned their 
Demola to allow 
1d also to remain 
:k her home. He 
that she needed 
)[chilled drinks' 
where the VIC, 
from the noise f 
ife, advised that 
ding the time he 




Isaiah Ayinuola 4tress 51 
"After all, the shop, notwithstanding its rowdiness, is cosy and 
comfortable." He reasoned. So he considered it only wise to stay 
long hours in Lilikatu's business premises and entertain his friends 
there as well. 
"Give me a bottle of beer, dear," Demola said. 
"You have not eaten anything and you ask for drink." Lilian replied, 
then called Ledisi, one of her stewards. 
"Give him his food when it is ready. I get customer to attend to." 
She ordered and went off. 
"Yes Ma'am" Ledisi replied and withdrew as fast as he had appeared. 
"Get me a bottle of beer first, Ledisi." Demola called after him. 
Ledisi, as if he had not heard Demola's request, sat behind the 
counter counting some money and taking down notes, his forehead 
bearing ridges of concentration. 
"Ladisi; are you deaf. I said give me something to drink, fool." 
Ledisi's head rose with the dignity of labour. 
"Oga, beer no cold yet, sir." 
"Bring am so, idiot." Demola shouted with diminishing patience. 
Ledisi served him a bottle of Guilder. He drank this with a lustfull 
guggle. He was later served his food. After the meal, he asked for 
one more bottle, but Ledisi protested at once with a polite bow, but 
a rude tone. 
"sir, I tell you say them drink no cold yet." 
"Put am for freezer. I go take am later. Abi no bi for sale?" 
"Nda bari, my God! Sir, the freezer don full sir" Ledisi said, alarmed. 
He knew that Demola, being the husband of his mistress, would 
not pay for the drinks he consumed and he will have to account for 
every"bottle of beer sold. 
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" O h ,  t h e s e  o n e s "  p o i n t i n g  t o w a r d s  t h e  o p e n  f r e e z e r .  " H a !  s o m e o n e  
g e t  t h e m  o .  H e  g o  s o o n  c o m e  c o l l e c t  t h e m . "  L i l i k a t u ,  j u s t  c o m i n g  
i n ,  o v e r  h e a r d  t h e m .  
" D o n ' t  t o u c h  t h a t  d r i n k  t h e m  o .  y o u  h e a r  m e ,  L e d i s i "  L i l i k a t u  
w a r n e d .  
" C h o w ,  M a ' a m ,  I  n o  t o u c h  a m  a t  a l l .  I  j u s t  d e y  t e l l  O g a  D e m o l a  
s a y  . . .  "  
" S a y  w e t i n . "  L i l i k a t u  c u t  h i m  s h u t  a n d  w a v e d  h i m  a w a y .  L e d i s i  
g a v e  h e r  a  s e r u p t i t i o u s  w i n k  a n d  w a l k e d  q u i c k l y  o f f  t o  a t t e n d  t o  a  
m a n  w h o  h a d  j u s t  e n t e r e d  w i t h  s o m e  w o m a n .  T h e  m a n  s a t  d o w n  
a n d  w a v e d  t h e  w o m a n  t o  a  s e a t .  L e d i s i  n o t i c e d  t h a t  t h e  p e r s o n  
s i t t i n g  w i t h  t h i s  m a n  w a s  a  m e r e  g i r l .  
" G b e r e  b a r i ,  A l m i g h t y  G o d ;  T h i s  g i r l  n o  g o  p a s s  f o u r t e e n  y e a r s  o l d  
s e f .  M e  f e e l  s a y  t h e  p o c k e t  m o n e y ,  w e y  s h e  g o  c a r r y  g o  s c h o o l  s h e  
d e y  l o o k  f o r  s o . "  L e d i s i  s p e c u l a t e d ,  s h a k i n g  h i s  h e a d  s l o w l y  a s  h e  
w e n t  f o r  w h a t  t h e  m a n  o r d e r e d .  T h e  g i r l  s a t  p a s s i v e l y  a n d  m e e k l y  
c l i n c h e d  h e r  h a n d b a g  f i r m l y  t o  h e r  b r e a s t .  L i l i k a t u  s e r v e d  D e m o l a  
o n e  m o r e  b o t t l e  o f  G u i l d e r  a n d  t h e n  s e t t l e d  h e r s e l f  d o w n  a s  w e l l  o n  
a  b i g  b o t t l e  o f  s t o u t .  
" Y o u  h a v e  e a t e n ? "  l i l i k a t u  a s k e d ,  a b s e n t m i n d e d l y .  
" A s k  m e  t h a t  q u e s t i o n  a g a i n "  D e m o l a  r e p l i e d .  L i l i k a t u  d i d  n o t  
h e a r  h i m .  
" D r i n k ,  d a r l i n g ,  d r i n k ,  d r i n k . "  S h e  s a n g  s o f t l y  t o  h e r  s e l f .  
A  m a n  h a d  j u s t  c o m e  i n .  h e  w a s  t a l k i n g  t o  L e d i s i .  
" I s  y o u r  m i s t r e s s  i n ? "  
" W e l c o m e  s i r "  L e d i s i  s m i l e d  b r o a d l y  w i t h  r e c o g n i t i o n .  
" S h e  d e y  i n s i d e .  Y o u r  d r i n k  t h e m  d o n  d e y  f o r  m a x i m u m  p r i s o ! l  
s i n c e  m o r n i n g .  N a  e x e c u t e  t h e m  d e y  w a i t  f o r . "  L e d i s i  l a u g h e d  b u t  
t h e  m a n  d i d  n o t  s e e m  t o  h e a r  h i m .  H e  g l i d e d  t o w a r d s  w h e r e  D e m o l a  
a n d  L i l i k a t u  s a t .  ·  
" W e l c o m e  s i r "  L i l i k a t u  g r e e t e d  
•  
I s a i a h  A y i n u o l  
" T h a n k  y o u ,  t h a n k  
s h o k e  h a n d s  w i t h  D  
" C o m e  h e r e ,  L e d i s i  
o r d e r e d .  
" O n e  f o r  L i l i ,  a n d  o  
d i s a p p e a r e d .  
" H o w  i s  t h e  e v e n i n £  
" I t s  j u s t  s t a r t i n g "  h e  
d r a n k  o n  i n  s i l e n c e .  
p e o p l e .  I n  g r o u p s ,  
o c c u p i e d .  S u p p r e s s c  
f i l t e r e d  o u t  t h r o u g h ,  
" B o t t l e  b o t t l e .  W h e :  
" I  d o n ' t  k n o w .  H e \ \  
A n d  t h a n k  y o u ,  t h a n  
b o t t l e "  w a s  f o n d  o f  
b e f o r e  o r  a f t e r  a  s e n t  
L a g o s  n i g h t  c l u b s  s i 1  
b u s i n e s s  m a g n a t e  w l  
b e l i e f  t h a t  h e  c o u l d  
d e s i r e s  w i t h  m o n e y  c  
S o ,  A k a b a  w a s  w o r s h  
g a t h e r i n g  w o r t h  i t s  m  
o f  ' B o t t l e  b o t t l e ' .  T o  
c l o s e  s e r v i l e  c o n f i d e 1  
f o u r  f e e t ,  n i n e  i n c h e s  
a  s m a l l  m o u t h .  H e  \ \  
g o w n .  W o m e n  w i t h 1  
B o t t l e  b o t t l e '  o n  a c c o  
c a l l e d ,  e x c l u s i v e l y  b y  
h e  o f t e n  r e f e r e d  t o  a s '  
52 
open freezer. "Ha! someone 
em." Lilikatu, just coming 
t hear me, Ledisi" Lilikatu 
I just dey tell Oga Demo Ia 
j waved him away. Ledisi 
d quickly off to attend to a 
'Oman. The man sat down 
isi noticed that the person 
go pass fourteen years old 
she go carry go school she 
king his head slowly as he 
I sat passively and meekly 
t. Lilikatu served Demola 
;:d herself down as well on 
mindedly. 
replied. Lilikatu did not 
softly to her self. 
to Ledisi. 
h recognition. 
ley for maximum prison 
t for." Ledisi laughed b~t 
:d towards where Demo Ia 
I 
• 
1 -Isaiah Ayinuola 4tress 53 
"Thank you, thank you very much" The new comer replied. He 
shake hands with Demola and sat down with them. 
"Come here, Ledisi. Serve Mr. Demola a bottle of beer" The man 
ordered. 
"One for Lili, and one for me" He added, Ledisi served them and 
disappeared. 
"How is the evening going to be" Lilikatu asked the man. 
"Its just starting" he answered curtly and was silent again. The trio 
drank on in silence. Gradually, the ageing evening drew in more 
people. In groups, pairs and individually, every seat was soon 
occupied. Suppressed murmur grew by degrees as soft juju music 
filtered out through hidden loud speakers. 
"Bottle bottle. Where is Oke? Lilikatu asked the man. 
"I don't know. He will be here soon, I guess, 
And thank you, thank you very much. Ludo Akaba, alias "Bottle 
bottle" was fond of saying; "thank you, thank you very much", 
before or after a sentence. He was a man of society, well know in 
Lagos night clubs simply as 'impossible' Ludo is a land owner, a 
business magnate whom no one dare challenge. It was common 
belief that he could kill to get what he wanted. He bought his 
desires with money or with blood. 
So, Akaba was worshipped, even revered as a saviour; for no social 
gathering worth its material honey would be deprived of the grace 
of 'Bottle bottle'. Top police officers and customs chiefs were his 
close servile confidents. Ludo Akaba was a small man of about 
four feet, nine inches tall. He has a fearfully bulging eyeballs and 
a small mouth. He was smart and immaculate in his big flowing 
gown. Women within the 'inner circle' called him 'honourable 
Bottle bottle' on account of his smallness. But he could only be so 
called, exclusively by those in the "inner' circle" Outsiders or those 
he often refered to as "evil tongues" dare not call him by that sacred 
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n a m e .  I f  a n y o n e  d i d ,  h e  s p a t  f i r e  a n d  t h r e a t e n e d  t o  b r i n g  ' t h e  w r a t h  
o f  l i g h t e n i n g '  o n  s u c h  a  p e r s o n .  
" T h a n k  y o u ,  t h a n k  y o u  v e r y  m u c h ,  m y  d e a r "  H e  w o u l d  r e s p o n d  
w h e n  c a l l e d  B o t t l e  b o t t l e . '  " B u t  l e t  a n y  i d i o t ,  b o r n  w i t h  l e f t o v e r s  
i n  h i s  o r  h e r  m o u t h  d a r e  s o i l  m y  h o n o u r a b l e  n a m e  w i t h  f o u l  b r e a t h ,  
a n d  t h e  c u r s e d  m o u t h  w i l l  b e  s h u t  f o r  e v e r "  
O f t e n  h e  w o u l d  f o l l o w  t h i s  t h r e a t  w i t h  s e v e r a l  s t e p s ,  m o v i n g  f o r w a r d  
a n d  b a c k w a r d  a s  h e  s a n g  a l o n g  w i t h  h i s  f a n s :  
L u d o :  " W h a t  i s  t h e  t o n g u e  o f  a  d e s t i t u t e ? "  
C h r o u s :  " C u t l a s s ,  ' A n d  w e  s h a l l ,  s u r e ,  u s e  i t  t o  m a w n  ( m o w )  
d o w n  g r a s s e s "  
L u d o :  " A n d  t h e  m o u t h  o f  a  d e s t i t u t e ?  
C h r o u s :  " W h a t  e l s e  c o u l d  i t  b e  u s e d  f o r ,  b u t  f o r  s c r u b b i n g  
h a r d  e a r t h . "  
" H e r e  w e  a r e ,  t h e r e  O k e  c o m e s . "  L i l i k a t u  s h o u t e d .  S h e  w a s  
o b v i o u s l y  e x c i t e d  l i k e  a  p e r s o n  w i t h  h e a d  i n  t h e  c l o u d .  T h e  d a r k n e s s  
i n s i d e  w a s  o v e r w h e l m i n g  f o r  O k e .  H e  s t o o d  f o r  a  w h i l e  b y  t h e  
d o o r  f o r  h i s  e y e s  t o  g e t  u s e d  t o  m i s s i n g  t h e  l i g h t  i t  l e f t  b e h i n d  o u t s i d e .  
H e  s t e p p e d  i n ,  h o l d i n g  t h e  w o m a n  h e  c a m e  w i t h  b y  t h e  w r i s t .  H e  
p r a c t i c a l l y  d r a g g e d  h e r  t o w a r d s  w h e r e  L u d o  a n d  o t h e r s  s a t .  A k a b a  
w h o  h a d  b y  n o w  b e h e a d e d  a n d  l a i d  t o  r e s t  h a l f  a  d o z e n  b o t t l e s  o f  
b e e r ,  s a t  s t a r i n g  a t  t h e  n e w  c o m e r s  w i t h o u t  s a y i n g  a  w o r d .  
" E v e n i n g , "  O k e  g r e e t e d ,  a s  h e  t o o k  h i s  s e a t .  
" T h a n k  y o u ,  t h a n k  y o u  v e r y  m u c h  . . .  y o u  t h i n k  . . .  h i c c u p  . . .  y o u  t h i n k  
y o u  c a n  k e e p  u s  w a i t i n g  . . .  h i e  u p  . . .  f o r  s o  l o n g .  N o  b e  s o ?  
" B y  l i g h t i n g ,  I  a m  t e r r i b l y  s o r r y ,  B o t t l e  b o t t l e .  I t ' s  t h a t  w o m a n  
a g a i n .  S h e  w i l l  n o t  l e t  m e  o u t  o f  h e r  s i g h t . "  
" A h a ,  I  g u e s s  a s  m u c h .  A l l  r i g h t ,  g o  b a c k  h o m e  . . .  h i c c  u p  . . .  a n d  
'  
s u c k  m o r e  m i l k  . . .  h i c c  u p  . .  . ' '  L u d o ' s  h e a d  d r o p p e d  o n  h i s  c h e s t  
w i t h  e x h a u s t i o n .  
-
i  
I s  a  
" T h a t  w i  
y o u . "  T t  
" S h o r t  w  
" L o n g  t e  
w i l l  t h i n l  
" O h !  T u t  
f o r  t h e  f i  
" S o  y o u :  
" N o ,  I  a n  
" T h a n k )  
b o t t l e s .  A  
S h e  t u r n E  
" T u t u ,  I  I  
a d m i r e d :  
" H o w  m t  
" I t  i s  i m p  
L i l i k a t u ,  
O r i g i n a l .  
q u e s t i o n  
s w e a t  m u  
t h e  g o l d !  
" P e r s o n  1  
" H o w  I n  
" T h e  w a t  
s a i d  i m p c  
a i r  c o n d i  
o f f i c e  . . .  "  
" B y  l i g h t ;  
a l l  t u r n e d  
f a s t  a s l e e J  
g a t h e r e d ;  
" L i l i a n  K 1  
s l e e p "  O k  
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"That wife of yours with her short temper. She will be the end of 
you." Tutu, the woman who came in with Oke put in. 
"Short what" Oke shrieked. 
"Long temper you mean? The way she stretched small matter, you 
will think she is the head of the house." 
"Oh! Tutu? Ludo interjected, apparently aware of Tutu's presence 
for the first time. 
"So you are here as well." 
"No, I am not here' Bottle bottle' . How are you doing anyway? 
"Thank you, thank you very much . . . hiccup ... Lilian, get us more 
bottles. Abi them beer don finish?" Lilikatu neglected Ludo's orders. 
She turned to Tutu. 
"Tutu, I love that your wrist watch o" Lilikatu said lustfully as she 
admired a gold plated wrist watch on Tutu's wrist. 
"How much you buy am." 
"It is imported" Tutu said proudly, stretching out her hand towards 
Lilikatu, as ifto say ''Here, kiss it. worship it" "N5,000 cash down, 
Original. It is specially made for those who are "down to-earth on 
question of taste" Tutu quoted the advert jingo for the watch. "No 
sweat must touch it. if sweat touch am, the power go leave am and 
the gold go wash commot. 
"Person like me no fit use am be that" Lilikatu regretted. 
"How I no go sweat?" she wondered. 
"The watch dey for special people wey them dey call 'AC3' Tutu 
said importantly. 'AC3' them live for air-conditioned everything; 
air conditioned house, air conditioned car, and air conditioned 
office . . . " 
"By lighting, what have we got here, Lilian" Oke screamed. They 
all turned their attention to where Demola sat, slump on his chair, 
fast asleep. His breath was coming in smorts and foam of alcohol 
gathered about his open mouth. 
"Lilian Key, for God's sake, give this husband of yours honourable 
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t h e m .  H e  w a s  m u m b l i n g  s o m e t h i n g  i n a u d i b l e  t o  h i m s e l f .  
" C o m e ,  h e l p  m e  c a r r y  o g a  i n ,  I  b e g . "  L i l i k a t u  a n d  L e d i s i  v i r t u a l l y  
d r a g g e d  D e m o  I a  i n t o  t h e  i n n e r  r o o m .  L i l i k a t u  l a t e r  j o i n e d  t h e  o t h e r s  
a n d  t h e y  d r a n k  a l m o s t  i n  s i l e n c e .  T h e  j u j u  r e c o r d  t h a t  w a s  p l a y i n g  
w a s  s t o p p e d  a n d  r e p l a c e d  w i t h  a  c o n g o  m u s i c .  
I n  p r o t e s t ,  T u t u  s t o o d  u p ,  e x c u s e d  h e r s e l f  a n d  w a l k e d  t o w a r d s  e x i t .  
O k e  s a w  h e r  s t a n d i n g  a l o n e  a n d  w e n t  t o  j o i n  h e r .  
" L e t ' s  d a n c e ,  L i l i a n .  I  j u s t  f e e l  l i k e  i t  t o n i g h t "  L u d o  s t a m m e r e d .  
" I  a m  t o o  t i r e d  f o r  t h a t  n o w "  L i l i k a t u  p r o t e s t e d .  L u d o  s t r u g g l e d  t o  
h i s  f e e t  a n d  t o o k  l i l i k a t u  b y  t h e  h a n d .  H e  s t i r e d  h e r  u n s t e a d i l y  t o  
o n e  c o m e r  o f  t h e  r o o m .  A  c o u p l e  o f  p e r s o n s  h a v e  a l s o  t a k e n  t o  t h e  
f l o o r ,  d a n c i n g .  
" I  d o n ' t  l i k e  t h i s  n u m b e r "  L i l i k a t u  p r o t e s t e d  a g a i n .  S h e  f r e e d  h e r s e l f  
f r o m  L u d o ' s  g r i p  a n d  w e n t  t o  w h e r e  t h e  r e c o r d  p l a y e r  w a s  a n d  i n  a  
m o m e n t ,  t h e  c u r r e n t  j u j u  n u m b e r ,  " K u s i m i l a y a "  s t a r t e d  t o  p l a y .  S h e  
j o i n e d  L u d o  a n d  t h e y  d a n c e d .  A s  t h e  t e m p o  r o s e ,  a  c o u p l e  o f  p e r s o n s  
a l s o  t o o k  t o  t h e  f l o o r .  L u d o  a n d  L i l i k a t u  r e m a i n e d  i n  t h e  s e c l u s i o n  
o f  t h e  d a r k  c o m e r ,  m i n d l e s s  o f  t h e  n o i s e  f r o m  d a n c i n g  f e e t .  A s  
e v e r y  a v a i l a b l e  s p a c e  w a s  o c c u p i e d  an~ encroach~ent i n t o  t h e i r  
w o r l d  b e c a m e  i n e v i t a b l e ,  L u d o  a n d  L i l i k a t u  c a s u a l l Y .  s h i f t e d  g r o u n d .  
v , 1  r  
T h e y  m o v e d  i n t o  t h e  i n n e r  r o o m .  E v e n  h e r e ,  L u d o  a n d  L i l i k a t u  
c o u l d  s t i l l  h e a r  t h e  m e l o d y  f i l t e r i n g  s o f t l y  i n '  t h r o u g h  ' t h e  c l o s e d  
d o o r .  F r o m  t h e  b e d r o o m ,  D e m o l a ' ·s  h o a r s e  s n o r e  . .  w h i z z e d  o u t  i n t o  
'  " "  
L i l i k a t u ' s  e a r s .  S h e  s m i l e d  t o  h e r s e l f  a n d  m o v e d  a  s t e p  c l o s e r ,  i n t o  
t h e  c o m f o r t  o f  L u d o ' s  a r m s .  T h e y  d a n c e d  o n .  S h e .  w r i g g l e d  h e r  
w a i s t  a n d  s h o o k  h e r  b u t t o c k s ,  f o r ,  s h e  w o u l d  n o t  a l l o w  L u d o  t o  
b e a t  h e r  t o  i t .  T h e  p r i v a c y  a n d  w a r m t h  o f t h e  r o o m  h e l p e d  t o  h i g h t e n  
t h e  t e m p o .  L u d o  m o v e d  a  s t e p  ' f o r w a r d  a n d  a  s t e p  b a c k w a r d ,  
f o l l o w e d  b y  t w o  s t e p s  f o r w a r d  a n d  a  s t e p  b a c k w a r d .  L i l i k a t u ,  
e m p l o y i n g  h e r  l a t e s t  s t y l e ,  r o c k e d  o n  t h e  s p o t ,  w i t h  l e g s  m o t i o n l e s s .  
H e r  e y e s  w e r e  d r o w s y  w i t h  r h y t h m i c  c o n c e n t r a t i o n .  T h e n ,  s u d d e n l y ,  
•  
I s a i a h  A y i m  
t h e  m e l o d y  b r •  
L u d o  t o o k  t h e  
H e  s t o o d  r i g i d '  
e x p i r e d  a n d  t h e  
H e  s l u m p e d  i n t  
: I  
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the melody broke into a solemn crescendo but, as it were, only 
Ludo took the dictation 
He stood rigid on one spot and with gradual diminuendo, the music 
expired and the explosion that followed, rank through Ludo's head. 
He slumped into a chair, perspiring and out of breath. 
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" C h i l d r e n  o f  t o d a y ,  I  k n o w  n o t  w h e r e  I  s t a n d  w i t h  y o u . "  E b u n ' s  
g r a n d m o t h e r  s a i d ,  s h r u g g i n g  h e r  s h o u l d e r s .  
" W h a t  e l s e ,  i f  n o t  s h e e r  m a d n e s s ;  A  f a t h e r  t h r o w i n g  h i s  o w n  c h i l d r e n  
o u t  o f  h i s  h o u s e "  S h e  r o s e  t o  l i g h t  t h e  l a n t e r n  a n d  E b u n  n o t i c e d  t h a t  
h e r  h a n d  s h o o k  a  l i t t l e .  
" A n d  y o u  s a i d  t h i s  m a n  o f  y o u r s  w a s  n o t  d r u n k  w h e n  h e  d i d  t h i s  
m o n s t r o u s  t h i n g ?  W e l l ,  i f  h e  w a s  n o t  d r u n k ,  t h e n  h e  n e e d s  a  m e n t a l  
c h e c k  u p "  T h e  o l d  w o m a n  c o n c l u d e d .  
" H e  h a d  a  m i s u n d e r s t a n d i n g  w i t h  h i s  b o s s  t h e  d a y  b e f o r e  t h e  e p i s o d e .  
T h i s  m u s t  h a v e  b e e n  t h e  c a u s e "  E b u n  l i e d .  
" R u b b i s h ,  m y  d e a r  c h i l d ,  r u b b i s h .  H e  n e e d e d  a  b e t t e r  e x c u s e  f o r  
h i s  a c t i o n s .  I s  h e  t h e  o n l y  o n e  w i t h  p r o b l e m s .  W e  a l l  h a v e  o u r  
p r o b l e m s  a s  w e l l .  B u t  w e  f a c e  t h e m  w i t h o u t  u n d u l y  h u r t i n g  o t h e r s .  
H e  m u s t ,  n o  d o u b t ,  b e  m a d  o r  y o u  a r e  h i d i n g  s o m e t h i n g  f r o m  m e "  
" T h a t  i s  t r u t h ,  m o t h e r "  E b u n ,  i n  t r u t h ,  d i d  n o t  t e l l  h e r  g r a n d m o t h e r  
a b o u t  t h e  o t h e r  w o m a n ,  L i l i k a t u ,  a n d  s h e  d i d  n o t  i n t e n d  t o  d o  s o .  
" A n d  t h e s e  c h i l d r e n , "  r e f e r r i n g  t o  A d e  a n d  Y e m i .  " W h a t  d o  y o u  
i n t e n d  t o  d o  a b o u t  t h e i r  f u t u r e ? "  
I s a i a h  A y i n u  
" T h e y  w i l l  c o n t i  
j o b ,  s o  t h a t  I  c a r  
" W h a t  a r e  y o u  t a  
g u m .  A r e  y o u  b i  
s a l a r y  h e  e a r n s ,  I  
" T h e y  a r e  m y  c h :  
l o v e  a n d  c a r e  f c  
f r u i t s  c a r r y  i n  t h t  
" A l r i g h t ,  A d e  i s  i  
d o  y o u  i n t e n d  t o  
m o n e y  i s  n o t  j u s t  
t r a d e .  I  s u g g e s t  
c a r p e n t r y .  T h e  t r a  
t o  a  c h a i r  b y  t h e  '  
" S a l a m i  m a d e  t h i  
d o n ' t  n e e d  t o  w o  
b e a n - c a k e  s h e d "  
" A d e  h a s  j u s t  s e 1  
s c h o o l .  T h e  f e e  i s  
a w a y  i n  s c h o o l ,  I '  
o f  E d u c a t i o n ,  h e r e  
c h i l d r e n  i n  s c h o o l  
" T h e  w a y  y o u  t a U  
c h i l d r e n  l e a r n  t r a c  
m o n e y  w e  a r e  a l l  ;  
t h e r e  i s  m o r e  m o n c  
" M o n e y  i s  n o t  e v e r  
c h i l d r e n ' s  e d u c a t i c  
c h i l d r e n . "  
" I t  i s  g o o d "  t h e  o l d  
f u r t h e r  i s  a p p a r e n t ,  
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"They will continue with their education here. I will get myself a 
job, so that I can keep them in school. 
"What are you talking about? Talking like someone with a toothless 
gum. Are you both mad? Your husband and you? With all this fat 
salary he earns, he cannot send his own children to school? 
"They are my children as well. The fruit of our love. He and I must 
love and care for these fruits. No one knows what seeds these 
fruits carry in them and so they must not be allowed to rot away." 
"Alright, Ade is almost through with his elementary school. How 
do you intend to send him to a secondary school? You know the 
money is not just there. I advise you give these children a decent 
trade. I suggest you send him to salami's workshop to learn 
carpentry. The trade is very lucrative. Look," the old woman pointed 
to a chair by the wall. 
"Salami made that for me. I will talk to him tomorrow and you 
don't need to worry about Yemi, she can remain with me in my 
bean-cake shed" 
"Ade has just secured admission into a government secondary 
school. The fee is reasonable fair for me to cope with. While he is 
away in school, I will get myself a job as a cleaner with the College 
of Education, here in Ibadan. With whatever I earn, I will keep my 
children in school" 
"The way you talk, as if everybody must go to school. Let these 
children learn trade. Business is more lucrative than school. It's 
money we are all after; in this world, any way. Book or no book, 
there is more money in trade than all this book, book business" 
"Money is not everything mother. If I must starve to death for these 
children's education, then so be it. These two are all I have as 
children." 
"It is good" the old woman said. The futility of pressing the matter 
further is apparent, so she let the matter rest. The old one knew her 
I~ 
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g r a n d  d a u g h t e r  w e l l .  F r o m  t h e  v e r y  t i m e  E b u n  c o u l d  p r o n o u n c e  
h e r  f i r s t  w o r d s ,  s h e  h a d  b e e n  a  p o s i t i v e l y  o b s t i n a t e  c h i l d .  S h e  s e l d o m  
s p o k e  b u t  w h e n  s h e  d i d ,  h e r  w o r d s  w e r e  h e a v y  w i t h  i g n o s i s .  E b u n  
n e v e r  c o m p r o m i s e d  h e r  b e l i e f  o r  i d e a l s  a n d  w o u l d  s t i c k  t o  h e r  
c o n v i c t i o n  a s  a  f i n g e r  n a i l  w o u l d  s t i c k  t o  a  f i n g e r .  
" T h e  w a y s  o f  t h i s  g i r l  o f  m i n e  a r e  d e f i n i t e l y  t o o  l a r g e  f o r  m e  t o  
m a s t e r "  t h o u g h t  t h e  o l d  w o m a n .  A n d  I  w o n d e r  w h a t  w o u l d  h a v e  
b e c o m e  o f  h e r ,  i f  t h e  d e a t h  o f  h e r  f a t h e r  h a d  n o t  n i p p e d  h e r  e d u c a t i o n  
i n  t h e  b u d . "  
W h e n  E b u n  l a i d  d o w n  t o  r e s t  t h a t  n i g h t ,  h e r  m i n d  w e n t  b a c k  t o  t h e  
d i s c u s s i o n  s h e  h a d  w i t h  h e r  g r a n d m o t h e r .  
" S h e  m e a n t  w e l l . "  E b u n  t h o u g h t .  " M y  g o o d ,  o l d  w o m a n .  B u t  s h e  
f a i l e d  t o  r e a l i z e  o n e  t h i n g ;  t h a t  m a n ' s  m i n d  i s  n o t  s t a t i c  a n d  t h e  o l d  
w a y s  m u s t  a l s o  g i v e  t h e  n e w  o n e s  a  c h a n c e .  E v e r y  g e n e r a t i o n  m u s t  
h a v e  a  f r e e  h a n d  t o  d e c i d e  t h e i r  o w n  d e s t i n y .  B u t  o f t e n ,  g r a n d m a '  
w i l l  l o o k  a t  g e n e r a t i o n s  a f t e r  h e r ' s  a n d  s a y :  
" T h e  w o r l d  i s  h e a d i n g  f o r  d i s a s t e r .  T h e  w a y  y o u  c h i l d r e n  o f  t o d a y  
l i v e  m a k e  m e  f e a r  t h e  w o r s t .  Y o u  a r e  f a r  t o o  s k e p t i c a l ,  i n q u i s i t i v e  
a n d  o f t e n ,  y o u  g o  i n  s e a r c h  o f  i l l u s i v e  f r e e d o m .  Y o u  w i l l  n o t  l i s t e n  
t o  t h o s e  b e f o r e  y o u ,  l i v e  a s  w e  l i v e d ,  l e a r n  o u r  o l d  w i s d o m  a n d  o u r  
a g e  o f  o r d e r .  Y o u  p r e f e r ,  i n s t e a d  t h i s  a g e  o f  d i s o r d e r ,  t h i s  b r e a k -
a g e . "  
" I  h a v e  a l w a y s  s a i d  i t ,  t h a t ,  w h a t  y o u r  w a y s  w i l l  w r o u g h t  o n  t h e  
w o r l d  w i l l  b e  t o o  h e a v y  f o r  y o u  t o  b e a r  a l o n e "  L i k e  t h i s ,  t h e  o l d  
w o m a n ' s  v o i c e  w o u l d  d r a g  p a i n f u l l y  o n .  A  m i n d  s h r o u d e d  i n  t h e  
g l o r i e s  o f  a  p a s t  g e n e r a t i o n .  T h e r e  a r e  m o m e n t s  t o o ,  E b u n  
r e c o l l e c t e d ,  w h e n  t h i s  s a m e  a n c i e n t  v o i c e  o f  p r o t e s t  w o u l d  r i n g  o u t  
s w e e t ,  a s  i t  h e r a l d e d  m o o n l i g h t  s t o r i e s .  " O n e  o f  E b u n  ' s  f a v o u r i t e  
s t o r i e s  s h e  l o v e d  t o  h e a r  f r o m  t h i s  g r a n d m o t h e r  w a s  t i t l e d  ' M a n  
a n d  g o d s  a t  w a r "  
" I n  t h e  b e g i n n i n g , "  t h e  o l d  w o m a n  w o u l d  b e g i n  " L o n g  b e f o r e  m a n  
a c q u i r e d  t h e  a r t  o f  d i s o b e d i e n c e .  L o n g  b e f o r e  t h e  g o d s  l e a r n t  t h e  
•  
I s a i a h  A y i n u o l a  
p a s s i o n  o f  a n g e r ,  t~ 
c a l l e d  ' G o m a ' .  
T h e  f e r t i l e  a n d  b a r r f  
w e r e  o n e  s o l i d  m a s s  
m e n  w e r e  d w a r f s .  I  
t o g e t h e r .  P l o u g h i n g  
w a s  o u t s i d e  t h e  j u r i :  
t h e  g o d s  t o  c o n j u r e ,  
m e n  d i d  w a s  w a i t  f  
d r a n k  s t r o n g  l i q u o r  a  
B u t  t h i s  i n n o c e n t  p e  
I n  s o r r o w  a n d  a n a r c  
t r u e  p l a c e  i n  t h e  s d  
p e a c e ,  a  s t r a n g e r  c a  
t h e  l a n d  o f  w o n d e n  
i n n a t e  c a p a b i l i t i e s ,  v  
g o d s  o u t  o f  m e n .  
" Y o u  m u s t  s e e k  k n o '  
a m a z e d  a t  t h e  g r e a t  
" F o r  t h e  a t t e n t i o n  a J  
h e r e ,  I  i m p l o r e  y o u  
T h e r e  I  w i l l  g i v e  y c  
w i l l  i l l u m i n a t e  y o u r  
t h e  g o d s  a n d  y o u  t o t  
T h r i l l e d ,  m e n ,  w i t h  
f r i e n d  t o  t h e  l a n d  
f o u n d a t i o n  o f  g o l d  c  
p a i n f u l  p a n g  o f  b e t n  
r i v a l r y  b e t w e e n  m e r  
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" W e  m u s t  t e a c h  t h e s e  s h o r t  s t u n t e d  f o o l s  a  l e s i o n  t h e y  w i l l  n e v e r  
f o r g e t . "  T h e  h e a d  g o d  r u m b l e d .  
" P a c k ,  q u i c k ,  p a c k .  W e  a r e  l e a v i n g .  W e  s h a l l  m a k e  m e n  c o m e  
b e g g i n g  w i t h  t h e i r  h e a d s  i n  d u s t  a n d  a c h e s "  T h e  g o d s  l e f t  m e n .  
W h e n  m e n  r e t u r n e d  f r o m  t h e i r  j o u r n e y ,  t h e y  f o u n d  t h e i r  h o m e s  
e m p t y ,  d e s o l a t e  a n d  s t r a n g e .  T h e  f e r t i l e  p a r t  o f  G o m a  a n d  i t s  g o l d  
g o n e  a n d  t h e  g o d s  w e r e  n o w h e r e  t o  b e  f o u n d .  B u t  m e n  h a d  o n e  
c o n s o l a t i o n ;  t h e  s e e d  t h e y  h a d  w o n  f r o m  w o n d e r l a n d .  Y e t  t h e y  
f e a r e d  t h a t  t h i s  s e e d  m i g h t  n o t  t h r i v e  i n  t h e  b a r r e n  m a s s .  
T h e  g o d s  c r e a t e d  f o r  t h e m s e l v e s  h e a v e n ,  l e a v i n g  m e n  h e l p l e s s  b u t  
h o p e f u l  a n d  d e t e r m i n e d .  
" W h a t  a r e  w e  w a i t i n g  f o r ?  L e t  u s  p u l l  d o w n  t h e i r  h e a v e n "  s h o u t e d  
o n e  o f  t h e  m e n .  
" Y e s ,  l e t  u s  d e s t r o y  i t .  P u l l  i t  d o w n " .  
P u l l  h e a v e n  d o w n .  D o w n  w i t h  t h e  g o d s . "  M e n  c h o r u s e d  i n  u n i s o n .  
T h e y  m a d e  f o r  t h e m s e l v e s  b o w s  a n d  a r r o w s  f r o m  d r y  t w i g s  a n d  
b r a n c h e s  o f  t r e e s .  M e n  w a g e d  t o t a l  w a r  a g a i n s t  t h e  g o d s .  I t  w a s  a  
s u n n y  d a y ,  t h e  s u n  w a s  b r e a t h i n g  f i r e  a n d  t h e  e a r t h  w a s  b a k i n g  a n d  
c r u m b l i n g  u n d e r  t h e  f i e r c e  h e a t .  M e n  s u m m o n e d  a l l  t h e  s t r e n g t h  
t h e y  c o u l d  m u s t e r .  T h e y  d r e w  t h e i r  w e a p o n s  a n d  s h o t  t h e i r  a r r o w s  
i n t o  t h e  s k y .  T h e i r  a r r o w s  p i e r c e d  t h e  e v e n e s s  o f  h e a v e n  a n d  w a t e r  
g u s h e d  f r o m  i t s  t o r n  t e n d e r n e s s .  T h e  s k y  h i s s e d  a n d  s i m m e r e d  a n d  
s t e a m  c o v e r e d  t h e  f a c e  o f  t h e  s u n .  d a r k n e s s  f e l l  a s  t h e  s u n  w i t h d r e w  
f r o m  t h e  w r i n k l e d  f a c e  o f  h e a v e n .  T h e  h e a v e n ' s  s u r f a c e  f u n n e l e d  
w a t e r  d o w n  t o  t h e  t h i r s t y  e a r t h  a n d  a s  m e n ' s  w o u n d s  h e a l e d  t h e y  
r e j o i c e d .  T h i s  t o r r e n t i a l  r a i n  c o n t i n u e d  f o r  d a y s  a n d  f o r  m o n t h s  
a n d  f o r  y e a r s .  T h e n ,  w a t e r  s t a r t e d  t o  r i s e .  I t  r o s e  t o  t h e  l e v e l  o f  
m a n ' s  k n e e s ,  b u t  m e n  h a v e  n o t h i n g  t o  f e a r .  T h e i r  ' w i s e m e n '  h a v e  
a s s u r e d  t h e m  t h a t  t h e y  h a v e  n o t h i n g  t o  f e a r ,  n o  g o d s  t o  s t o o p  b e f o r e .  
Y e a r s  c r a w l e d  i n t o  d e c a d e s  a n d  d e c a d e s  i n t o  c e n t u r i e s ,  y e t  w a t e r  
c o n t i n u e d  t o  r i s e  u n t i l  i t  s t r u c k  t h e  l e v e l  o f  m e n ' s  b r e a s t .  
•  
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T h e n  f e a r  e r e  
t o  t h e i r  w i s e  1  
" S a v e  u s ,  g u a  
m a d e  u s  b l i n c  
W h y  d o  y o u  c  
y o u  g o d s ;  T 1  
a p p l i c a t i o n  o  
g o d s ,  n o t  d e a 1  
s t e r i l e  a n g e r .  
o f  t h e i r  s o u l .  
" D e s p i t e  m e r  
t h e s e  c h i l d r e i  
T h u s ,  t h e y  s e  
W h i l e  t h e y  w  
s u n  p e e p e d  S l  
T h e  m i l d  m o  
w a s  o u t  t o m e  
m e t  t o  d e c i d e  
" N o w  t h a t  r r  
e x p e r i e n c e  o t  
h e a d  g o d .  
" I  s u g g e s t  w  
l e a r n  t h e  a r t  1  
a n d  k n o w l e d  
g r o w  t o  b e  l i :  
T h e y  a l l  a g r e  
k e e n  i n t e r e s t  
s u c c e e d e d .  "  
f r o m  w o n d e r  
E b u n  q u e r i e c  
m e n  s u f f e r  s c  
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Then fear crept in and clinched the hearts of men. They cried out 
to their wise men. 
"Save us, guardians of the seed of knowledge. This seed has only 
made us blind. We are lost. 
Why do you cring backwards from us so, wise ones? Mercy then, 
you gods; Take this affliction from us and teach us the true 
application of this seed, for all we sought for was to be like you 
gods, not dead giants" Meanwhile, the gods continued to boil with 
sterile anger. They knew men were a part of them, a diseased part 
of their soul. 
"Despite men's malignant rebellion, we must touch the hearts of 
these children with healing compassion" Suggested the head god. 
Thus, they set out to patch the damage done by the arrows of men. 
While they worked, steam hovered over the face of the sky and the 
sun peeped suspiciously out through the patched surface. 
The mild morning sun, with renewed passion, was out again. He 
was out to mop up the surface of the earth. The gods, later that day, 
met to decide the place of men. 
"Now that men have the seed of life but are yet to acquire the 
experience of ploughing and sowing, what shall we do? Asked the 
head god. 
"I suggest we leave them to search for fertile lands themselves, 
learn the art of ploughing and sowing, so that through experience 
and knowledge of self healing, each of them, at his own pace, can 
grow to be like us and even greater" One of the gods said. 
They all agreed to this and so the gods watched and guarded with 
keen interest how men laboured and toiled and how they failed and 
succeeded. "Silly, what a silly story. Who was the strange man 
from wonder land? Where was that wonder land situated? Where? 
Ebun queried as she turned restlessly on her bed. "And why must 
men suffer so much before they got mercy from the selfish gods? 
Ebun was still contemplating these questions when she fell asleep. 
1  
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D e m o l a  s a t  i n  h i s  o f f i c e  a n d  h e l p l e s s l y  w a t c h e d  w i t h  a l a r m i n g  
d i s c o m f o r t  t h e  p i l e  o f  f i l e s  o n  h i s  d e s k ,  y e t  t o  b e  w o r k e d  o n .  H e  
f e l t  a  s h a r p  p a i n  a t  t h e  b a c k  o f  h i s  h e a d  a n d  c o u l d  n o t  s h a k e  o f f  t h e  
d i z z i n e s s  t h a t  o v e r w h e l m e d  h i s  e y e s .  T h e  r e s u l t  o f  t o o  m u c h  
d r i n k i n g  o f  t h e  p r e v i o u s  n i g h t .  
" G o o d  m o r n i n g ,  M r .  D e m o l a . "  T h e  v o i c e  o f  M r .  R a z a k ,  h i s  
i m m e d i a t e  s u p e r i o r ,  s h o o k  h i m  a w a k e .  
" M o r n i n g  s i r , "  D e m o l a  r e p l i e d  a u t o m a t i c a l l y .  
" H a v e  y o u  w o r k e d  o n  a n d  p a s s e d  t h e  d i s c r e p a n c y  r e p o r t  d o c u m e n t  
1  a s k e d  y o u  y e s t e r d a y  t o  p a s s  t o  t h e  a c c o u n t a n t ? "  
" I  a m  s t i l l  w o r k i n g  o n  t h e m ,  s i r "  D e m o l a  s t a m m e r e d  w i t h  a  f o r c e d  
s m i l e  w h i c h  v a n i s h e d  i n s t a n t l y  o n  s e e i n g  a n g e r  f l a s h  p a s t  h i s  b o s s ' s  
e y e s .  
" T h a t  f i l e  h a s  b e e n  l y i n g  i d l e  i n  y o u r  o f f i c e  f o r  t h e  p a s t  o n e  w e e k  
a n d  y o u  s t a n d  t h e r e  t e l l i n g  m e  y o u  a r e  s t i l l  w o r k i n g  o n  t h e m . "  M r .  
R a z a k  s n e e r e d .  
I s a i a h  A y i n u o l  
" I  a m  s o r r y  . . . .  I  . . .  
" I  g u e s s  y o u  w i l l "  l  
" I s  t h e r e  a n y t h i n g  t :  
B e f o r e  h e  c o u l d  f i n i  
a s  t h e  o d o u r  o f  a l c o  
" N o  p r o b l e m s . "  D  
D e m o l a  w e n t  t o  w e  
s i g h t  o f  r e l i e f  a s  h e  
f o r  a  m e s s e n g e r .  
" T a k e  t h i s  f i l e s  t o  t h e  
i t  u p . "  W i t h  a  s l i g h t  l  
b e h i n d  h i m .  D e m o ) ;  
" R a z a k "  D e m o l a  t h e  
s t r i c t n e s s  t h e r e  w a s  
e x p e c t e d  a n y t h i n g  s  
r e c o l l e c t e d  t h e  f i r s t  '  
D e m o l a  t o  t a k e  a  s t  
t r a n s f e r .  A l t h o u g h  I  
R a z a k  w e n t  s t r a i g h t  I  
t h e  t i m e  l e f t  o f  t h e  o r  
" Y o u  w i l l ,  n o  d o u b t  n  
n e w  a s s i g n m e n t "  M  
w o r k i n g  w i t h  u s  a s  I o n  
i n  l i f e ,  w e  m u s t  b e  p n :  
y o u  c h o o s e  t o  l e a v e  b  
" H o w  t r u e "  D e m o  I a  r e  
t o  m e ,  I  h a v e  l e f t  a  l o t  1  
t h e  w a y  a s  w e l l "  A s  t  
m o r e  w o r k  i n t o  t h e  r e 1  
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"I am sorry .... I . .. . I will send it down without any further delay. 
"I guess you will" Razak replied. He leaned over Demola's table. 
"Is there anything the matter with you? You are not looking well" 
1 Before he could finish the sentence, he withdrew, wringing his nose 
as the odour of alcohol met his nose. 
"No problems." Demola replied. Mr. Razak left immediately. 
Demola went to work, shuffling through the files. He heaved a 
sight of relief as he fished out a file . After working on it, he rang 
for a messenger. 
"Take this files to the account's office now and make sure you follow 
it up." With a slight bow, the messenger left, closing the door softly 
behind him. Demola went back to work. 
"Razak" Demola thought. "How he drives me crazy." Despite his 
strictness there was something Demola cherished in Razak. He 
expected anything started finished, and well done too. Demola 
recollected the first day he resumed duty in Lagos; Razak asked · 
Demola to take a seat, after Demola had tendered his Jetter of 
transfer. Although Demola was fifteen minutes behind schedule, 
Razak went straight to brief him for forty five minutes which was 
the time left of the one hour schedule. 
"You will , no doubt meet with challenges and temptations on your 
new assignment" Mr. Razak concluded. "But you will enjoy 
working with us as long as you bear in mind that as we move forward 
in life, we must be prepared to leave some part of us behind. What 
you choose to leave behind is for you alone to decide. 
"How true" Demo Ia reflected. "Since Mr. Razak uttered these words 
to me, I have left a lot of things behind and picked a lot of things on 
the way as well" As the closing hour slide by, Demola crammed 
more work into the remaining hour and waited after office hour to 
work for another hour. By the time he stood up, the high threatening 
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p i l e  o f  f i l e s  h a d  r e d u c e d  c o n s i d e r a b l y .  H e  l o c k e d  u p  a n d  d r o v e  
t o w a r d s  h o m e .  T h e n  h e  r a p i d l y  l o o k e d  a t  h i s  w a t c h  " 6 . 3 5 p m . "  h e  
s a i d  t o  h i m s e l f  a n d  d r o v e  p a s t  h i s  h o u s e ,  t o o k  t h e  n e x t  s t r e e t  t o  t h e  
l e f t  a n d  j o i n e d  t h e  n e x t  m a i n  s t r e a m  o f  v e h i c l e  h e a d i n g  t o  M a r y l a n d .  
A n d  c a m e  t o  a  h a l t  i n  f r o n t  o f  A m a d i  ' s  h o u s e  a n d  h o r n e d .  T h e  
g a t e m a n  a p p e a r e d ,  b e a m e d  a  s m i l e  o f  r e c o g n i t i o n .  
" W e l c o m e  o g a  D e m o l a .  M y  o g a  n o  d e y  f o r  h o u s e ,  b u t  m a d a m  d e y  
i n s i d e  h o u s e . "  " T h a n k  y o u "  D e m o l a  d r o v e  i n .  
" L e t  m e  c h e c k ,  h e  m i g h t  l e a v e  a  m e s s a g e  f o r  m e "  h e  t h o u g h t .  
A m a d i ' s  w i f e ,  w h o  h a d  h e a r d  t h e  c o n v e r s a t i o n  o u t s i d e ,  o p e n e d  t h e  
d o o r  b e f o r e  D e m o l a  r a n g  t h e  d o o r  b e l l .  
" W e l c o m e ,  B a b a  A d e .  L o n g  t i m e  n o  s e e . "  
" G o o d  e v e n i n g ,  M a m a  I k e c h u k w u .  I t ' s  w o r k  t h a t  p r e v e n t e d  m e  
f r o m  p a y i n g  y o u  v i s i t s . "  
" I t ' s  w o r k  t h a t  p r e v e n t e d  y o u  f r o m  p a y i n g  u s  a  v i s i t .  E v e n  o n  
w e e k e n d s ? "  h e r  e v e r y  w o r d  s m a c k i n g  o f  i r o n y .  D e m o l a  w a s  
s p e e c h l e s s .  I n  t r u t h ,  A m a d i ' s  f a m i l y  w a s  a  g o o d  f a m i l y  f r i e n d  o f  
D e m o l a ' s  w h i l e  E b u n  w a s  s t i l l  w i t h  h i m .  N o w ,  t h e y  s t o p p e d  s e e i n g  
D e m o l a  w h e n  E b u n  l e f t .  " I  c a n ' t  s t a n d  t h e  a r r o g a n c e  o f  h i s  n e w  
w i f e . "  S h e  o n c e  c o m p l a i n e d  t o  A m a d i .  " H o w  i s  M a d a m  d o i n g ? "  
s h e  a s k e d  D e m o l a  w i t h  o n e  s i d e  o f  t h e  m o u t h .  
" S h e  i s  d o i n g  f i n e .  D i d  y o u r  h u s b a n d  l e a v e  a n y  m e s s a g e  f o r  m e ? "  
" O h  y e s ,  h e  d i d .  C o m e  i n ,  p l e a s e .  H e  s a i d  y o u  s h o u l d  w a i t  f o r  
h i m .  H e  w i l l  n o t  b e  l o n g .  W h a t  c a n  I  o f f e r  y o u "  D e m o !  a  e n t e r e d  
a n d  s a t  d o w n  w i t h o u t  a n s w e r i n g  h e r  q u e s t i o n .  
I k e c h u k w u  a n d  C a r o  w e r e  r e a d i n g  o n  t h e  r u g  a n d  l i t t l e  C h i n y e r e  
w a s  b a b b l i n g  a w a y  i n  h e r  c o t .  
" G o o d  e v e n i n g ,  D a d d y . "  T h e  t w o  c h i l d r e n  c h o r u s e d .  
" E v e n i n g ,  h o w  a r e  y o u ?  
" F i n e "  t h e y  r e p l i e d .  D e m o l a  w a t c h e d  t h e  c h i l d r e n  r e s u m e  t h e i r  
l e s s o n  a n d  i t  r e m i n d e d  h i m  o f  h i s  o w n  c h i l d r e n .  " A d e  s h o u l d  b e  i n  
I s a i a h  A y i n u o l a  4 t  
h i s  s e c o n d a r y  t w o  b y  n c  
e l e m e n t a r y  s c h o o l . "  
S i n c e  E b u n  l e f t  D e m o  I a '  
h a d  b e c o m e  o f  h i s  c h i l d 1  
b e t w e e n  L i l i k a t u  a n d  h i  
n o s t a l g i c  f e e l i n g s  t h a t ,  d <  
h e  o f t e n  f o u n d  h i m s e l f  d  
" W o u l d  y o u  n o t  h a v e  a  
I k e . "  A m a d i ' s  w i f e  o r d e 1  
a~proval. D e m o l a  w a s  
" " a n t e d  s o m e t h i n g  t h a t  w '  
g r i p p e d  h i m .  H e  f e l t  h i s  
s m e l l  o f  c o o k i n g  i n  t h e  k  
" A n d  f o o d  w i l l  s o o n  b e  r e <  
a s  i f  s h e  h a d  r e a d  D e m o !  
g l a s s e s  i n  t w o  n o i s y  g u l p :  
r e f i  l i e d  t h e  g l a s s  a n d  s a n k  
o f  t h e  p a r l o u r .  I t s  w a r m t h  
n o w  e x p e r i e n c i n g  t h e  r e s '  
O r  c o u l d  i t  b e  t h e  d e l i c i o 1  
f r o m  t h e  k i t c h e n  o r  c o u l d  i  
t h e i r  l e s s o n s  w i t h o u t  a n y  '  
" I t ' s  n o t h i n g .  I  h a v e  t a :  
s u r p r i s e d  a t  t h e  s o u n d  o f  
l i f t e d  t h e  t u m b l e r  t o  h i s  l i  
s p a c e s  b e t w e e n  h i s  c l e n c h <  
t h e  g l a s s  f r o m  h i s  l i p s  a n d  
t h e  f i r s t  t u m b l e r  o f  a n y  d r i  
c o n s o l e d  h i m s e l f .  
]  
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his secondary two by now and Yemi, probably, in her final leg of 
elementary school." 
Since Ebun left Demola's house, he had not bothered to know what 
had become of his children. As years rolled by, and no child came 
between Lilikatu and himself, to blunt the edges of the growing 
nostalgic feelings that, daily, pinch the most tender part of his heart, 
he often found himself dreaming of a lost past. 
"Would you not have a cool drink? Get Daddy a bottle of beer, 
Ike." Amadi's wife ordered her son without waiting for Demola's 
approval. Demola was thankful for this imposition, because he 
wanted something that would check the unpleasant feeling that had 
gripped him. He felt his stomach turn with pain of hunger as the 
~mell of cooking in the kitchen met his nose. 
"And food will soon be ready" Her voice breezed in from the kitchen 
as if she had read Demola's thought. Demola drank his first two 
glasses in two noisy gulps and they tasted sweet in his mouth. He 
refilled the glass and sank back into his chair, taking a careful regard 
of the parlour. Its warmth filled him with envy. Was this pain he is 
now experiencing the result of the peace and order in this house? 
Or could it be the delicious aroma and the gentle but sweet voice 
from the kitchen or could it, even be borne from the children taking 
their lessons without any care in the ·world? 
"It's nothing. I have tasted better days myself' Demola was 
surprised at the sound of his own voice in his ears. Shocked, he 
lifted the tumbler to his lips. He sucked its contents through the 
spaces between his clenched teeth and it tasted bitter. He withdrew 
the glass from his lips and placed it back on the table. The taste of 
the first tumbler of any drink always has the finest taste. Demola 
consoled himself. 
-
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I t  w a s  a f t e r  m i d  n i g h t  b e f o r e  D e m o  I a  g o t  h o m e .  A m a d i  h a d  s t a y e d  
o u t  l o n g e r  t h a n  e x p e c t e d .  D e m o l a  d r o v e  i n t o  t h e  g a r a g e  a n d  
r e m o v e d  t h e  b a g  o f  r i c e  w h i c h  w a s  t h e  m a i n  r e a s o n  o f  h i s  v i s i t  t o  
t h e  A m a d i  ' s .  e v e r y t h i n g  a b o u t  t h e  h o u s e  w a s  s i l e n t  a n d  I i g h t l e s s .  
T h e  c o l d  d r y  h a m a r t a n  w a s  d r a i n i n g  t h e  w a r m t h  o f  t h e  a l c o h o l ,  h e  
t o o k  t h a t  e v e n i n g  f r o m  h i s  v e i n s .  D e m o l a  s t o o d ,  s h i v e r i n g  w i t h  
f u r y .  H e  h a d  k n o c k e d  s e v e r a l  t i m e s  b u t  n o  a n s w e r  c a m e  a n d  w o r s e ,  
h e  c o u l d  n o t  f i n d  t h e  s p a r e  k e y  t h a t  h e  a l w a y s  k e p t  w i t h  h i m .  
" T h i s  w o m a n  i s  n o t  a t  h o m e  a t  1 1 . 4 5  p m ,  w h a t  c o u l d  b e  k e e p i n g  
h e r  u p  t i l l  n o w ?  L e a v i n g  m e  o u t s i d e  o n  s u c h  a  c o l d  n i g h t . "  T h i s  
w a s  n o t  t h e  f i r s t  t i m e  t h a t  L i l i k a t u  w o u l d  k e e p  l a t e  h o u r s .  I n  f a c t ,  
o n c e  o r  t w i c e ,  h e  h a d  t o  d r i n k  h i m s e l f  t o  s l e e p  a l o n e  i n  t h e  h o u s ; ' ! .  
W h a t  m a d e  t h i s  n i g h t  d i f f e r e n t  w a s  t h e  s a d  f e e l i n g s  w h i c h  s t a r t e d  
i n  A m a d i  ' s  h o u s e  a n d  c u l m i n a t e d  i n  t h e  p a i n f u l  f a c t  t h a t  h e  h a d  t o  
s t a n d  h e l p l e s s l y  i n  f r o n t  o f  h i s  o w n  h o u s e  a n d  c o u l d  n o t  e n t e r  i t  t o  
e s c a p e  t h e  o n s l a u g h t  o f  t h e  c o l d  n i g h t .  
" M y  o w n  h o u s e . "  D e m o l a  l a m e n t e d ,  s w a l l o w e d  h a r d  a s  h e  m o v e d  
b a c k  i n t o  t h e  w a r m t h  o f  t h e  g a r a g e .  
" W h a t  d o e s  s h e  t h i n k  o f  m e ?  A  s t o n e  w i t h o u t  f e e l i n g s ?  A f t e r  e v e r y  
c u r s e d  m o m e n t  l i k e  t h i s ,  L i l i a n  a l w a y s  h a d  g o o d  r e a s o n  f o r  h e r  
a c t i o n s "  H e  g l a n c e d  a t  h i s  w r i s t  w a t c h .  
" A  m i n u t e  t o  o n e  o ' c l o c k .  T h i s  w o m a n  i s  i n  t r o u b l e .  T o d a y ,  s h e  
w i l l  t e l l  m e  w h o  i s  t h e  m a s t e r  o f  t h i s  h o u s e "  D e m o l a  s a t  i n  t h e  c a r  
a n d  r e s t e d  h i s  h e a d  o n  t h e  s t e e r i n g  w h e e l .  H e  s o o n  d o z e d  o f f .  
M i n u t e s  l a t e r ,  h e  w a s  w o k e n  u p  b y  t h e  s c r a t c h i n g  o f  t y r e s  a g a i n s t  
t h e  t a r m a c .  H e  c a m e  o u t  o f  t h e  g a r a g e  q u i c k  e n o u g h  t o  s e e  L i l i k a t u  
s t e p  u n s t e a d i l y  o u t  o f  a  t a x i  c a b .  T h e  d r i v e r  d r o v e  o f f  a s  i f  h e  h a d  
j u s t  s h e d  a  g h o s t .  L i l i k a t u  s e a r c h e d  h e r  h a n d b a g  a n d  f i s h e d  o u t  a  
b u n c h  o f  k e y s .  D e m o !  a  f o l l o w e d  s i l e n t l y  b e h i n d  h e r .  S h e  w r e s t l e d  
w i t h  t h e  l o c k  a n d  a s  s h e  o p e n e d  t h e  d o o r ,  D e m o l a  s p o k e .  
" H o w  d a r e  y o u  k e e p  s o  l a t e  . . .  "  H i s  v o i c e  c u t  h e r  l i k e  a  s l a p .  L i l i k a t u  
r e e l e d  a r o u n d  i n  f e a r  b u t  q u i c k l y  r e c o v e r e d  w h e n  s h e  s a w  D e m o l a .  
•  
I s a i a h  f i  
" O h !  I t ' s  o r  
l o n g ?  B u s i n  
t o  h e r  b u t  t t  
" B u s i n e s s  i i  
o ' c l o c k  m i c  
r e s t e d  h e r  l  
s t o o d  a r m s -
t o  s u p p r e s s  
" H o l d  t h a t <  
d o o r  o r  a g a  
s h e  w o u l d n  
Y e t  d e e p  d o  
T h i s  w o m m  
A n d  f o r  t h e  
h a t e  i n  L i l H  
h e r  c l e a r e d .  
" I  a m  r u i n e c  
f o l l o w e d  h i  
c e n t r e  o f  t h  
m a k e  s u r e h  
L i l i k a t u .  
" W h e r e  W f  
L e a v i n g  m (  
" I m p o s s i b l e  
" L o o k  h e n  
a c t i v i t i e s  y c  
H e  w a s  l i k f  
e n d s  a n d  f o  
a t  t h e  d e a d '  
v o i c e  c o n f u  
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on such a cold night." This 
uld keep late hours. In fact, 
·to sleep alone in the house. 
e sad feelings which started 
1e painful fact that he had to 
•use and could not enter it to 
:wallowed hard as he moved 
·ithout feelings? After every 
ys had good reason for her 
I. 
an is in trouble. Today, she 
ouse" Demola sat in the car 
vheel. He soon dozed off. 
~ scratching of tyres against 
quick enough to see Lilikatu 
driver drove off as if he had 
er handbag and fished out a 
tly behind her. She wrestled 
>or, Demola spoke. 
e cut her like a slap. Lilikatu 
erect when she saw Demola. 
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"Oh! It's only you. How you frightened me. You have been out 
long? Business was heavy today at my shop." Demo Ia moved closer 
to her but the heat of alcohol that met his nose stopped him. 
"Business indeed. A respectable house wife still on business at one 
o'clock midnight. Business indeed" lilikatu did not reply. She just 
rested her bulk on the door, her eyes staring past him. Demola 
stood arms-length distance from her and battled hard, within himself, 
to suppress an impatient urge to move closer and end it all: 
"Hold that cursed head of her's and smash it hard against that iron 
door or against the cold concrete floor un~il I say 'stop, stop' Then 
she wouldn't torment you any more" A voice advised him. 
Yet deep down, he heard another voice saying: "Watch, watch her. 
This woman that stands before you is not the Lilian key you loved" 
And for the first time, since Demola met Lilikatu, .he saw lust and 
hate in Lilikatu's eyes. The hazy mist through which he used to see 
her cleared. Before him stood a strange woman. 
"I am ruined" Demo Ia said as he moved into the house. The woman 
followed him in and gently closed the door after her. Getting to the 
centre of the parlour, Demola stopped and turned around as if to 
make sure he had not entered the house with a stranger. He accosted 
Lilikatu. 
"Where were you? Where, for heaven's sake have you been. 
Leaying me outside in the cold?" 
"Impossible. Haven't you a spare key of your own?" She replied. 
"Look here, this attitude of yours has to stop. This nocturnal 
activities you engage yourself in must stop", Demola shouted. 
He was like a general who cannot locate the point where bravery 
ends and folly began. "A house wife, getting drunk and walking in 
at the dead of night. This has to stop," Demola shouted again. His 
voice confusing warning with pleading Lilikatu remained standing, 
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a  l i t t l e  s u r p r i s e d  b u t  u n m o v e d .  " D e a l i n g , "  L i l i k a t u  b e g a n ,  s m i l i n g .  
" W h y  d o  y o u  m a k e  b i g  t h i s  s m a l l  m a t t e r .  . .  ? "  
" Y o u  c a l l  n e g l i g e n c e  s m a l l "  D e m o l a  t r i e d  a  f r o w n  a s  h e  m o v e d  
c l o s e r  t o  h e r  h i s  f i s t  h a r d e n e d  a n d  d a n g l e d  d a n g e r o u s l y  f r o m  h i s  
s i d e ,  b u t  L i l i k a t u  c o n t i n u e d  t o  s m i l e .  T h i s  t e n d  t o  s o o t h e  h i s  a n g e r .  
R e s i s t  t h e  t e m p t a t i o n  t o  h i t  h e r .  H e  l o o s e n e d  h i s  h o l d  o n  h i s  f i s t  
a n d  m o v e d  a w a y  f r o m  h e r .  
" I  h a v e  v o w e d  n e v e r  t o  b e a t  a  w o m a n  a g a i n ,  s i n c e  E b u n .  M y  d a y  
w i l l  k n o w  n o  v i o l e n c e  a g a i n .  I  w i l l  n o t  t o u c h  y o u "  D e m o l a  m u m b l e d  
a l m o s t  t o  h i m s e l f  
" W o m e n ,  w o e  o f  m e n .  W o m e n ,  h o p e  o f  m e n "  H e  m u m b l e d  t o  
h i m s e l f .  
" Y o u  c a l l e d  t h e  n e g l i g e n c e  o f  y o u r  m a t r i m o n i a l  d u t i e s ,  s m a l l  m a t t e r !  
A n d  i t  w a s  y o u  w h o  u s e d  t o  r a n t  a b o u t  y o u r  s o - c a l l e d  w o m e n  
l i b e r a t i o n .  I s  t h i s  a l l  y o u  m e a n t  w h e n  y o u  a r g u e d  ' W o m e n  
L i b e r a t i o n ? '  Y o u  c a s t  a s i d e  y o u r  r e s p o n s i b i l i t y  t o  h u m a n i t y .  Y o u ,  
i n s t e a d ,  c o m p e t e  w i t h  y o u r  m e n  a n d  y o u r  c h i l d r e n  o n  t h e  q u a n t i t y  
o f  a l c o h o l  y o u r  b o d y  c a n  r e s i s t .  Y o u  w a n t  t o  l i b e r a t e  f e l l o w  w o m e n  
a n d  e v e n  t h e  s o c i e t y  w h i l e  y o u  h a v e  n o t  s t a r t e d  t o  l i b e r a t e  y o u r s e l f .  
S o r r y "  D e m o l a  s h o o k  h i s  h e a d  i n  p i t y ;  m o r e  f o r  m a n k i n d  t h a n  f o r  
L i l i k a t u  o r  h i m s e l f ,  f o r  w h i l e  h e  w a s  t a l k i n g ,  L i l i k a t u  h a d  d o z e d  
o f f  o n  t h e  c h a i r .  " S h e  i s  f a r  g o n e  a l r e a d y "  H e  w e n t  i n t o  h i s  r o o m ,  
s t i l l  t a l k i n g  t o  h i m s e l f .  
" W h e r e  a r e  w e  h e a d i n g  t o ,  m y  m o t h e r s ?  H o w  w i l l  a l l  t h e s e  e n d ,  
m y  f a t h e r s ? "  T h e s e  l i n e s  r e m i n d e d  h i m  o f  a  p o e m  h e  r e a d  
s o m e t i m e s  a g o  i n  o n e  o f  t h e  D a i l i e s .  H e  t r i e d ,  a g a i n ,  t o  r e c o l l e c t  
t h e  l i n e s  a s  m u c h  a s  h e  c o u l d :  
F a t h e r ,  t h e  h o u s e  y o u  b u i l t  
I s  t h r e a t e n e d  
I t s  b l a c k  m i n a r e t s ,  w i t h  
I t s  f i s t s  i n  t h e  c l o u d  a r e  t h r e a t e n e d  w i t h  d e c a y  a n d  w e a r  
S o  p u r e  w e r e  y o u r  d r e a m s  w h e n  
Y o u  b r o u g h t  i n t o  t h i s  h o u s e  a  
I s a i a h  A y i n u o l :  
P r i n c e s s  f r o r r  
T o  t h e  ' O g e n  
S o  p u r e  w e r e  
Y o u  w e d d e d  
T h a t  s w a y  t o  
S o  p u r e  w e r e  
Y o u  w e d d e d  
W a f t  a n d  w a l  
T h e s e  d a u g h 1  
L i v e d  a n d  h o  
D r e a m s ,  N o v  
S t o r m  o f  s t r i l  
O u r  h o m e  a n  
T r u e ,  c r a c k s  
W a l l s  a n d  
S p i d e r s  m e n <  
W i t h  t h e i r  s t t  
O u r  m o t h e r s  
A n d  l u s t  a n d  
A n o t h e r  o f  - w  
O u r  m o t h e r s  
Y o u r  w i l l  is~ 
O u r  m o t h e r s  
F r o m  h o m e ,  
M y  s i s t e r s  a r  
N o  l o n g e r  h e  
O f w o m a n - h  
T h e y  w e r e m  
M y  b r o t h e r s  
C h e r i s h e d  s t l  
A n d  l i v e d  i n  
O n  t h e i r  r e t J  
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," Lilikatu began, smiling. 
· ... ?" 
ed a frown as he moved 
led dangerously from his 
; tend to soothe his anger. 
. ened his hold on his fist 
tin, since Ebun. My day 
h you" Demola mumbled 
· men" He mumbled to 
1ial duties, small matter! 
your so-called women 
you argued 'Women 
ility to humanity. You, 
hildren on the quantity 
·liberate fellow women 
ted to liberate yourself. 
e for mankind than for 
1g, Lilikatu had dozed 
-Ie went into his room 
' 
·ow will all these end 
' 
1 of a poem he read 
ed, again, to recollect 
th decay and wear 
• 
I 
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Princess from the land that sway 
To the 'Ogene' clank 
So pure were your desires that 
You wedded daughters from the land 
That sway to the 'Kalangu' drum . 
So pure were your dreams that 
You wedded daughters from people that 
Waft and walk on water; and 
These daughters, in uneasy oneness, 
Lived and hopefully cherished you 
Dreams, Now, the 
Storm of strife is tearing down 
Our home and its flag tattered. 
True, cracks appear on the 
Walls and 
Spiders mend the walls 
With their strange thread 
Our mothers dine with greed 
And lust and accused one 
Another of witch-craft 
Our mothers meet with your lawyers and 
Your will is altered for money 
Our mothers are often away 
From home, leaving us children cold. 
My sisters and step sisters 
No longer hold the sacred scepter 
Of woman-hood. They even wish 
They were men. 
My brothers and step brothers 
Cherished strange herbs of strangers 
And lived in houses of aliens. 
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H o u s e  w i t h  l i q u o r  a n d  i d l y  b l a m e  
T h e  s p i d e r s  a n d  t h e  s t r a n g e r s  f o r  
T h e  h e a p s  o f  f i l t  d u m p e d  
O n  o u r  d o o r  s t e p s .  
F a t h e r ,  y o u r  p i c t u r e  s t i l l  h a n g s  
F r o m  t h e  d r u n k e n  w a l l s .  
W a l l s  c o a t e d  i n  d u s t .  O n c e ,  
Y o u r  w i v e s  a n d  c h i l d r e n ,  i n  o n e  o f  
T h e i r  b r a w l s ,  s m a s h e d  i t s  g l a s s  a n d  
C u r s e d  y o u  a n d  y o u r  d r e a m .  
T h e  d a y  i s  s p e n t ,  F a t h e r ,  
T h e  r o o m  g r o w s  d a r k e r .  
D a r k n e s s  m u s t  t a k e  i t s  t u m  
O n c e  a g a i n .  
T h e  s u n  s h o u l d  b e  o u t  t o m o r r o w .  
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" Y e s ,  o u r  w o m e n  h a v e  r e l i n q u i s h e d  t h e  s a c r e d  s y m b o l  o f  
w o m a n h o o d  a n d  t h e y  w a n t  t o  b e  m e n .  B u t ,  i f  w e  a r e  a l l  m e n ,  w h o  
w i l l  n e s t l e  t h e  s e e d  o f  h u m a n  p r o c r e a t i o n ?  H o w  c a n  w e  b e  a t  e a s e ,  
w h e n  o u r  n e s t  h a n g  fro~ a  t r e e  w i t h  r o t t e n  r o o t s ?  W h e r e  d o  w e  
s t a n d ,  w h e r e  d o  w e  r e s t  o u r  s p e n t  b o d i e s  w h e n  t h e  e a r t h  b e c o m e s  
t h e  s u n ? "  D e m o l a  s a n k  i n t o  t h e  p a s t  a g a i n :  H e  s a w  E b u n ,  s p e a k i n g  
w i t h  p a i n  i n  h e r  v o i c e  a s  s h e  b e a r s  h e r  m i n d  o n  t h e  p l a c e  o f  w o m e n .  
" W h a t  e q u a l i t y ? "  E b u n  w o u l d  q u e r y .  
" W o m e n  a r e  w o m e n  a n d  m e n  a r e  m e n .  N o  o n e  c a n  c l a i m  s u p e r i o r i t y  
o v e r  t h e  o t h e r  s i n c e  e a c h  h a s  i t s  o w n  u n i q u e  r o l e s  t o  p e r f o r m .  B o t h  
m u s t  w o r k  t o g e t h e r ,  d e d i c a t i n g  t h e i r  l i v e s  t o  t h e  u p l i f t m e n t  o f  a l l  
t h a t  i s  t r u e  a n d  t o  p r e p a r e  y o u n g e r  g e n e r a t i o n s  f o r  t h e  s u p r e m e  
d u t y  o f  s e r v i c e  t o  t h e  l a r g e r  s o c i e t y .  T h e  f a i l u r e  o f  t h e  h o m e  i s  t h e  
d i s a s t e r  o f  a  s o c i e t y . "  
" W h a t  i s  i t  w o r t h ,  i f  y o u  c l o t h e  y o u r  l o v e d  one,~ i n  a l l  y o u  c a n  
a f f o r d  o n l y  t o  b e  s o i l e d  w i t h  f i l t h  o f  a  d e c a y e d  s o c i e t y . "  D e m o l a  
- - - - - -
•  
r  
I s a i a h  A y i n u o l a  
w o u l d  a s k  E b u n .  
" H o w  c a n  y o u  p f O '  
c a n n o t  f o r c e  t h e  s o c  
b e  a s  t h e  l i g h t  f r o n  
p r e s s  o n .  
" I  w i l l  b e  c o n t e n t e d  
o n l y  s t a r  r a d i a t e .  M  
g u e s t  t o  m y  b e l i e f ' ,  
" O r  o n  t h e  o t h e r  h :  
s o c i e t y  m a y  c o m e  a  
o f  r e c o l l e c t i o n  o f  L  
" I  h a v e  n o  d o u b t  t h ;  
b i t  h i s  l o w e r  l i p .  s t r  
D e m o l a  r a i s e d  u p  h i  
l o o k e d  o u t  t h r o u g h  
L i l i k a t u ' s  s h o p .  L i l  
c a r t o o n  o f  b e e r  f r o m  
s l a m .  T h i s  a c t i o n  i  
w i t h  c a l m .  
" M a d a m ,  w h y  y o u  1  
y o u "  L i l i k a t u  d i d  n c  
" O m o a l e ,  b a s t a r d "  
t h e s e  a b u s e s  t u r n e d  
" N  a  y o u  b e  o m e a l e  
d r i v e r  i n  h i s  b i d  t o e :  
s t r e e t  a n d  n a r r o w l y  1  
b e n z  c a r .  
" M o d a  " g b e s e " ,  l o a  
n o w "  R e a l i z i n g  t h a  
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' ten roots? Where do we 
when the earth becomes 
t: He saw Ebun, speaking 
td on the place of women. 
one can claim superiority 
1e roles to perform. Both 
s to the upliftment of all 
~rations for the supreme 
failure of the home is the 
ved one,..s in all you can 
~cayed society." Demola 
Isaiah Ayinuola 4tress 
would ask Ebun. 
73 
"How can you protect what you love from a sick society? You 
cannot force the society to protect those you love. Your efforts will 
be as the light from a star during a moon shine" Demola would 
press on. 
"I will be contented, if only few could get comfort from what these 
only star radiate. Maybe some day, the reluctant majority could be 
guest to my belief', Ebun would reply. 
"Or on the other hand idiots like "Bottle bottle", the idol of the 
society may come along to adorn their bodies with gold". The pain 
of recollection of Ludo's face flung Demola back to the present. 
"I have no doubt that woman's liberation is human liberation. He 
bit his lower lip, stretched and tried to get some sleep. 
Demola raised up his head from the newspaper he was reading and 
looked out through the window as a taxi cab parked in front of 
Lilikatu's shop. Lilikatu emerged from the taxi, pulled out two 
cartoon of beer from the back seat and shut the door with a deafening 
slam. This action infuriated the driver. He spat out his feelings 
with calm. 
"Madam, why you no just kuku remove the door and take am with 
you" Lilikatu did not reply. She simply moved away. 
"Omoale, bastard" Pressed on the taxi driver. Lilikatu stung by 
these abuses turned swiftly round and made for the taxi. 
"Na you be omeale, omo garage." Lilikatu lashed out. The taxi 
driver in his bid to escape Lilikatu's on rush, pulled his cab into the 
street and narrowly escaped collision with an on coming Mercedez 
benz car. 
"Moda "gbese", look wetin this 'Asawa harlot wan cause for me 
now" Realizing that she could not reach the taxi driver, Lilikatu 
stopped and started to curse his entire family. 
-~ 
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I s a i a h  A y i n  
O n e  d a y ,  t h e  s  
I  
u n s c h e d u l e d  v i :  
" W h y  y o u  n o  w a i t  f o r  m e .  ' W e r e ' ,  m a d  m a n "  D e m o l a  w a t c h e d  t h i s  
I  
a n d  s h o o k  h i s  h e a d .  T h e  c i g a r e t t e  h e  w a s  s m o k i n g  c o n t i n u e d  t o  
l  
d r i v e n  i n t o  t h e  
b u m  i t s e l f  a w a y  a n d  h e  c o u l d  n o t  e v e n  l i f t  i t  t o  h i s  l i p s .  
o f f i c i a l  openin~ 
t  
g o v e r n o r  o r d e n  
B y  d e g r e e s ,  D e m o l a ' s  d o m e s t i c  p r o b l e m s  s t a r t e d  t o  h a v e  a  m a r k e d  
i n .  
e f f e c t  o n  h i s  w o r k  a n d  i t  b e c a m e  i m p o s s i b l e  f o r  i t  t o  e s c a p e  t h e  
" Y e s  s i r , "  t h e  ~ 
n o t i c e  o f  h i s  s u p e r i o r s .  M o s t  o f  t h e  l a x i t y  a n d  q u e r i e s  a g a i n s t  j u n i o r  
I  
w o r k e r s  c a m e  l a r g e l y  f r o m  h i s  s e c t i o n .  W o r k e r s  u n d e r  h i m  r e s u m e d  
h e a d  t h r o w n  b <  
w o r k  l a t e  a n d  l e f t  w h e n  t h e y  f e l t  l i k e .  
" T h i s  n a  g o v e r  
" T o d a y ,  o g a  p <  
" A f t e r  a l l " ,  t h e y  w o u l d  a r g u e .  
s h u t  u p  t h e  g a t  
" O u r  l o r d ,  m a s t e r ,  o g a  D e m o l a ' s  ' l a w  o f  g o v e r n m e n t  w o r k '  c l e a r l y  
d e a f  e a r s  t o  a  
s t i p u l a t e s  t h a t :  " 5  h o u r s  b e f o r e  e n d  o f  g o v e r n m e n t  w o r k ,  b e g i n n i n g  
s u p e r i o r s  a l i k e  
o f  g o v e r n m e n t  w o r k .  2  h o u r s  b e f o r e  t h e  e n d  o f  g o v e r n m e n t  w o r k  
" T o d a y  f i t  t o  b  
e n d  o f  g o v e r n m e n t  w o r k . "  W o r k e r s  u n d e r  h i m  w o u l d  p r a i s e  D e m o l a  
a n d  t h a n k  t h e i r  s t a r s  t h a t  t h e y  w o r k  u n d e r  s u c h  a n  u n d e r s t a n d i n g  
l o n g  a g o ,  o f  h  
m a n .  W o r k i n g  u n d e r  h i m  g a v e  t h e m  a m p l e  t i m e  t o  c o n c e n t r a t e  o n  
p r o m o t e d ,  " w i  
t h e i r  m a j o r  b u s i n e s s  t r a n s a c t i o n s  o u t s i d e  t h e  c i v i l  s e r v i c e .  
H e  h a d  c o m e  
, :  
e v e n  i n  t h e  f a ,  
I  
" N a  o n l y  O g a  D e m o l a  s a b i  g o v e r n m e n t  w o r k ,  b u t  t h a t  s e c o n d  O g a ,  
n o  g o  a l l o w  c o c k  w a k e  u p  s e f  b e f o r e  h e  b e g i n  c a r r y  t h a t  h i m  f a t  
T h e  g a t e m a n  
b e l l e  c o m e  o f f i c e "  o n e  o f  t h e  s t a f f  w o u l d  c o m m e n t .  
m a k i n g  s u r e  t  
I  
o n  t h e  l a t e  c o  
" Y o u  k n o w  w h e t h e r  n a  h i m  f a t h e r  g e t  t h e  w o r k  s e f ? "  A  c l e a n e r  
T h e  g o v e m o 1  
s a i d .  
a m o n g  o t h e r  
i  
" H o w  y o u r  c o n t r a c t  w o r k  d e y  g o  s e f ,  S a m ? "  H e  a d d e d .  
s h o w  g o o d e  
b e t r a y e d  t h e  
I I  
" I  t h a n k  G o d ,  I  w a n  w a i t  s m a l l  t i m e  b e f o r e  I  g o  m y  o w n  b u s i n e s s .  
d i s g r a c e  t o  o  
S i f u - s a f i s  n a  s m a l l  p a r t  o f  m y  b u s i n e s s ,  m y  b r o t h e r . "  
y o u r s e l v e s  . . .  
I  ~ 
T h e s e  g e n e r a l  l a x i t y  c o n t i n u e d  a n d  D e m o l a ,  i n  h i s  g o o d n e s s ,  a r g u e d  
A t  t h e  e n d  a  
t h a t  h e  w o u l d  n o t  b e  t h e  o n e  t o  ' M i x  s a n d  w i t h  a n y b o d y ' s  g a r i "  
w h e r e  h e  r e a 1  
C i v i l  s e r v i c e ,  a f t e r  a l l  i s  t h e  a b s o r b e r  o f  a l l  t h e  u n e m p l o y m e n t "  
e f f e c t  a n d  i g r  
c a l l  t h e  n a m e  
I  
'  .  
i ' ; '  
_ , ,  
I  
. ' ! "  
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One day, the state military governor Gbadebo Alabi paid an 
unscheduled visit to the ministry where Demola worked. He was 
driven into the premises at approximately two minutes before the 
official opening hour and was disappointed with what he saw. The 
governor ordered the gateman to shut the gate and disallow anyone 
m. 
"Yes sir," the gateman stiffened to attention, his eyes closed, his 
head thrown backwards and his chest out. 
"This na governor dey talk, no be oga" he thought. 
"Today, oga pass oga." At approximately 7.30 a.m., the gateman 
shut up the gate and returned to his standing position. He turned 
deaf ears to all pleas, curses and threats from co-workers, and 
superiors alike. He simply stared at them like a statue. 
"Today fit to be my lucky day. The gateman thought. He heard, not 
long ago, of how, in one of the northern states, a night guard was 
promoted, "with immediate effect," for refusing a governor entry. 
He had come in disguise at an odd hour. He could not be moved 
even in the face of bribery. 
The gateman moved to the gate as if to open it but he was only 
making sure that it was securely locked. He turned his back again 
on the late comers. 
The governor came at last to address the general staff. He expressed 
among other things, his disappointment in officers who failed to 
show good examples and were themselves involved in acts that 
betrayed the spirit of hard work and accountability. You are a 
disgrace to our people and the nation. You should be ashamed of 
yourselves . . . " 
At the end of his speech, he brought out a sheet of paper from 
where he read out a list of names of those "sacked with immediate 
effect and ignominy" When Sawa, the gateman, heard the governor 
call the names of Okoro and Demola he stamped his feet in attention 
I  
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a n d  s a l u t e d  i n  a n  a t t e m p t  t o  d r a w  t h e  g o v e r n o r ' s  a t t e n t i o n  t o  h i m s e l f  
a n d  a s  i f  t o  s a y  " G o m i n a ,  y o u r  w i s h  h a s  b e e n  d o n e .  F o r g e t  n o t  
p o o r  S a w a  i n  y o u r  f a v o u r "  B u t  t h e  g o v e r n o r  d i d  n o t  n o t i c e  S a w a .  
H e  m o v e d  r a p i d l y  o f f ,  f o l l o w e d  b y  h i s - e n t o u r a g e .  
D e m o l a  s a t  i n  h i s  c a r  a n d  w a i t e d  f o r  t h e  n o i s e  o f  t h e  s i r e n  t o  d i e  
a w a y  a n d  t h e  d u s t  t o  s e t t l e  d o w n  b e f o r e  h e  d r o v e  i n .  h e  p a c k e d  a n d  
w a l k e d  c o n f i d e n t l y  i n t o  h i s  o f f i c e .  O n  e n t e r i n g  t h e  c o l d  a i r -
c o n d i t i o n e d  o f f i c e ,  D e m o l a  s u d d e n l y  s t a r t e d  t o  s w e a t  a s  o n e  s i z e d  
b y  f e v e r .  H e  q u i c k l y  s a t  d o w n  a n d  t r i e d  t o  s h a k e  o f f  w h a t  h e  p r a y e d  
w a s  a  b a d  d r e a m .  H e  l o o k e d  a r o u n d ,  s t o o d  u p ,  p a c e d  u p  a n d  d o w n ,  
h i s  s t o c k i n g s  g r o w i n g  d a m p  i n  h i s  s h o e s .  H e  t o u c h e d  t h e  t a b l e ,  t h e  
w a l l  a n d  t h e n  h i s  h e a d .  
" T h e y  a r e  r e a l ,  s o l i d "  D e m o l a  s a i d  t o  h i m s e l f .  " S o  I  w a s  n o t  
d r e a m i n g  a f t e r  a l l . "  M o v i n g  t o w a r d s  t h e  d o o r ,  D e m o l a  s t e p p e d  
o u t s i d e  w h e r e  h e  f o u n d  p e o p l e  s t a n d i n g  i n  g r o u p s ,  d i s c u s s i n g .  
D e m o l a ,  w i t h  h e a d  s l i g h t l y  b o w e d ,  w a l k e d  p a s t .  
" W h a t  h a v e  t h e y  d o n e ? "  D e m o l a  o v e r  h e a r d  A u d u ,  h i s  m e s s e n g e r  
a s k i n g .  A u d u  w a t c h e d  D e m o l a  w a l k  t o w a r d s  h i s  c a r ,  o p e n e d  t h e  
c a r  a n d  g o t  i n  b u t  h e  d i d  n o t  o f f e r  t o  o p e n  t h e  c a r  d o o r  f o r  h i m  a s  h e  
u s e d  t o  d o .  
" W e t i n  t h e m  d o ?  T h i s  g o f t m e n t  n a  w a .  T h e m  b e  f i r e . "  
" N a  w e t i n  O g a  D e m o l a  d o ? "  
" O n l y  G o d  k n o w "  
" O g a  D e m o l a  n a  g o o d  m a n .  A l l a h  s a r k i "  A u d u  l a m e n t e d .  
" G o d  p u n i s h  t h i s  g o f n o r "  S o m e o n e  s a i d .  H e  t o u c h e d  h i s  t o n g u e  
w i t h  h i s  f o r e - f i n g e r  a n d  p o i n t e d  i t  t o w a r d s  t h e  s k y .  
D e m o l a  d r o v e  d i r e c t l y  t o  L i l i k a t u ' s  s h o p ,  p a r k e d  h i s  c a r  a n d  c a s u a l l y  
w a l k e d  i n t o  t h e  p a r l o u r .  H e  a s k e d  f o r  s o m e t h i n g  c o l d  t o  d r i n k .  
" Y e s  s i r "  L e d i s i  t o o k  t h e  o r d e r ,  w o n d e r i n g  a l o u d  w h y  D e m o l a  w a s  
n o t  a t  w o r k .  
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"Just do what you are told and shut up" Ledisi shrugged and moved 
off returning with a bottle of cold water. 
"Where is Madam?" Demola inquired after Lilikatu. 
"I no know where she dey. She go out since morning" Ledisi replied 
and left. Demola sat gazing blankly in front of him. Whenever the 
word 'office' or 'governor' slipped into his mind, he kicked them 
violently out. He seized the bottle of beer Ledisi had just brought 
him with a blind grab, opened it with a violent 'pop' and gulped 
down a mouthful. He sat the bottle on the table with a deafening 
bang. Ledisi watched at a distance and wondered what had gotten 
into his master's head. When Lilikatu sat down beside him that 
evening, he was already drunk. Seeing Lilikatu, Demola heaved a 
sigh, belched and smiled to her. Lilikatu smiled at him in reply. 
"You have been drinking again" The comfort of Lilikatu 's voice 
came to him from a distance. 
"Lilian, my dear, governor don fire me" Demola said, 
"I know" She replied. Lilikatu had heard the news where she went 
to. 
"You know?" Demola said surprised. "Who told you" He asked. 
Lilikatu did not reply. She stood up and walked away. 
"I told him he would have the last cry" Lilikatu said to herself. 
"You have seen nothing yet" 
"A bottle of beer, give me a bottle of beer and the bill" Demola 
shouted to nobody in particular. He started humming a song under 
his breath with hie-up punctuating every phrase. 
Less than eight months after Demola found himself out of work 
and his account blinking red, he thought it wise to start a budget of 
reality and Lilikatu stood solidly behind him. She suggested a 
financial house-cleaning exercise. 
"This will help check unreasonable spending" She reasoned. 
"We need not keep two apartment any longer" Lilikatu suggested. 
r  
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" W e  s h o u l d  m o v e  f u l l y  i n t o  m y  b u s i n e s s  a p a r t m e n t .  I  a m  s u g g e s t i n g  
a l s o  t h a t  y o u  d i s p o s e  o f  t h a t  c a r .  W e  c a n ' t  a f f o r d  t o  c h a n g e  t h a t  
w o r n  o u t  r e a r  t y r e  n o w "  T h e s e  s u g g e s t i o n s  s o u n d e d  w i s e  e n o u g h ,  
i f  n o t  i n e v i t a b l e .  D e i n o l a  a n d  h i s  w i f e  m o v e d  i n t o  t h e  t w o  r o o m s  
a n d  a  b e e r  p a r l o u r  a p a r t m e n t  a t  M a k u t u  S t r e e t .  
" T h i s  i s  o n l y  a  t e m p o r a r y  s e t - b a c k " ,  D e m o l a  a s s u r e d  L i l i k a t u .  
" W h e n  I  g e t  a  n e w  a n d  b e t t e r  j o b ,  w e  w i l l  f i n d  a  m o r e  c o m f o r t a b l e  
h o u s e .  L i l i k a t u  n o d d e d  a n d  w a s  s i l e n t .  
T h e  n e x t  t w o  m o n t h s  s a w  D e m o l a  s e a r c h i n g  f o r  a  n e w  j o b  w i t h o u t  
s u c c e s s .  H e  g a v e  u p  a l t o g e t h e r  a n d  s p e n t  m o s t  o f  h i s  t i m e  i n  h i s  
w i f e ' s  s h o p .  H e  w o u l d  d r i n k  a n d  s m o k e  a n d  s o m e t i m e s  h e l p  L i l i k a t u  
i n  t h e  b e e r  p a r l o u r  w i t h  t h e  s e r v i c e .  L e d i s i  h a d  l e f t  t h e m  a f t e r  
D e m o l a  m o v e d  i n t o  L i l i k a t u ' s  b e e r  p a r l o u r .  
" I  t i r e d  f o r  L a g o s  l i f e .  I  d e y  g o  f a r m  f o r  w e  v i l l a g e "  L e d i s i  h a d  s a i d  
b e f o r e  l e a v i n g .  D e m o l a  g r a d u a l l y  t o o k  o v e r  w h e r e  L e d i s i  l e f t  a n d  
L i l i k a t u  w a s  s e l d o m  s e e n  a r o u n d  d u r i n g  t h e  d a y  t i m e .  
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CHAPTER 11 
It was a cold harmantan night. Demola woke up shivering with 
cold. The bedroom he slept in was in darkness and he wondered 
why Lilikatu left the window open before retiring to bed the previous 
night. He gently slipped his hands towards where Lilikatu should 
be sleeping but his hands only touched the bare mattress. 
"Not yet in bed" Demola thought. He had drank so much the 
previous night that he could not remember clearly how he got into 
bed. He paused in thought in order to pick the faintest noise of late 
drinkers from the parlour, but heard nothing. Everywhere was as 
still and cold as death. Alarmed, he felt everywhere for any familiar 
object which would convince him that he was in his bedroom. 
Everything felt strange. 
"Where am I? where?" He rose carefully out of bed but the cold 
floor that greeted the soles of his feet made him shrink. 
"No, this can't be my room. Bare floor? No carpet?" He lunged 
for the bed switch with both hands and the light that engulfed the 
room revealed his nakedness. The strange room was empty save 
for the bed and bare mattress he was lying on. Shock and confusion 
wry his mind into two, sharing the bits between nightmare and 
J 
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CHAPTER 11 
It was a cold harmantan night. Demola woke up shivering with 
cold. The bedroom he slept in was in darkness and he wondered 
why Lilikatu left the window open before retiring to bed the previous 
night. He gently slipped his hands towards where Lilikatu should 
be sleeping but his hands only touched the bare mattress. 
"Not yet in bed" Demola thought. He had drank so much the 
previous night that he could not remember clearly how he got into 
bed. He paused in thought in order to pick the faintest noise of late 
drinkers from the parlour, but heard nothing. Everywhere was as 
still and cold as death. Alarmed, he felt everywhere for any familiar 
object which would convince him that he was in his bedroom. 
Everything felt strange. 
"Where am I? where?" He rose carefully out of bed but the cold 
floor that greeted the soles of his feet made him shrink. 
"No, this can't be my room. Bare floor? No carpet?" He lunged 
for the bed switch with both hands and the light that engulfed the 
room revealed his nakedness. The strange room was empty save 
for the bed and bare mattress he was lying on. Shock and confusion 
wry his mind into two, sharing the bits between nightmare and 
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r e a l i t y .  D e m o l a  d a s h e d  f o r  t h e  n a k e d  w i n d o w  a n d  t h e  c o l d  t e e t h  o f  
t h e  i n - r u s h i n g  h a r m a t t a n  w i n d  c u t  d e e p  i n t o  h i s  f l e s h .  H e  l u n g e d  
f o r  t h e  d o o r ,  f l u n g  i t  o p e n  a n d  b e f o r e  h i m  w a s  t h e  e m p t y  p a r l o u r  
t h a t  h a d  s e r v e d  a s  L l l i k a t u ' s  b u s i n e s s  s p o t .  
" L i l i a n  K e y !  R o b b e r s !  W h e r e  i s  L i l i a n ,  m y  t h i n g s ,  h e r  t h i n g s ,  
e v e r y t h i n g  g o n e ,  L i l i a n  g o n e "  D e m o l a  s h r i e k e d  l o u d l y  i n t o  t h e  r a w  
c o l d ,  d e l i c a t e  n i g h t .  H e  t o o k  a  s u i c i d a l  l e a p  b a c k  i n t o  t h e  b e d r o o m ,  
s t u m b l e d  o v e r  t h e  o n l y  t a b l e  l e f t  i n  t h e  r o o m ,  r e e l e d  o v e r  i t  a n d  
l a n d e d  o n  h i s  f o r e h e a d .  D a r k n e s s  f l o o d e d  h i s  d a z e d  c o n s c i o u s n e s s .  
D r .  O s a m o h  r e a d  D e m o l a ' s  p u l s e .  " H a s  a n y o n e  c o m e  t o  a s k  a f t e r  
t h i s  p a t i e n t ? "  H e  a s k e d  a n  a t t e n d i n g  n u r s i n g  s i s t e r .  
" N o  o n e ,  s i r , "  S a i d  t h e  n u r s e .  " B u t  f r o m  w h a t  I  g a t h e r e d  a b o u t  t h i s  
m a n ,  h e  h a s  a  w i f e  b u t  s h e  r e f u s e d  t o  s h o w  u p " .  
" T h i s  i s  s e r i o u s .  F r o m  a l l  i n d i c a t i o n s ,  t h i s  m a n  w i l l  n e e d  s o m e  
f i n a n c i a l  b a c k i n g  t o  h e l p  h i m  g o  t h r o u g h  t h e  n e c e s s a r y  t h e r a p y .  H e  
w i l l  s u r e l y  n e e d  X - r a y  p h o t o g r a p h  t a k e n  o f  h i s  s k u l l  i n  o r d e r  t o  
h e l p  u s  a s c e r t a i n  t h e  d e g r e e  o f  i n j u r y .  
" I  d o u b t  i f  t h e  ' w h o r e  p e t '  h a s  a n y b o d y  t o  t a k e  c a r e  o f  t h e  b i l l "  T h e  
n u r s e  g a v e  h i m  a  m a l i c i o u s  g r i n .  
" I  w i l l  n o t  t a k e  k i n d l y  t o  s u c h  u s e  o f  l a n g u a g e  o n  a  p a t i e n t "  D r .  
O s a m o h  s a i d .  
" I  a m  s o r r y  a b o u t  t h a t ,  b u t  I  h e a r d  f r o m  a  r e l i a b l e  s o u r c e  t h a t  h i s  
o n l y  c l o s e  r e l a t i o n ,  h i s  w i f e ,  l e f t  t o w n  t o  a n  u n k n o w n  d e s t i n a t i o n .  
S h e  l e f t  i n  t h e  c o m p a n y  o f  o n e  L u d o  o n  t h e  d a y  f o l l o w i n g  t h e  
i n c i d e n t . "  
" W h y  n o t  l e a v e  t h a t  t o  t h e  p o l i c e  t o  d e c i d e - w h i c h  i n f o r m a t i o n  i s  
r e l i a b l e  a n d  w h i c h  i s  n o t ? "  T h e r e  w a s  a  k n o c k  o n  t h e  d o o r  a s  t h e  
d o c t o r  t u r n e d  t o  l e a v e .  A  n u r s e  c a m e  i n  t o  a n n o u n c e  t h a t  s o m e o n e  
w o u l d  l i k e  t o  s e e  t h e  D o c t o r .  
" A  w o m a n  w o u l d  l i k e  t o  s e e  y o u ,  d o c . "  
- - - -
. _  
- -
F l o w e  
" A  w o m a n "  a  
" S h e  c l a i m e d  
h e r  i n ? "  T h e  r .  
S h e  m i g h t  b e  :  
m a n .  T h e  d o 1  
e n t e r e d .  S h e  s t  
H e  n o t i c e d  t h ;  
b e a u t y .  
" S h e  m a y  b e  a  
" S i t  d o w n "  T h t  
g a z i n g  s t e a d i l y  
o n  t h e  f l o o r .  
" Y e s ,  c a n  I  h e l  
m a n  b r o u g h t  i r  
" H e  i s  m y  h u s t  
" C a n  I  s e e  h i m  
" Y o u r  h u s b a n d  
" N o ,  I  a m  E b u  
p o l i c e  b u l l e t i n  
c l o s e  o r  d e a r  t o  
" Y o u  w i l l  s e e  h  
" T a k e  t h i s  w o r n  
T h e  n u r s e  o p e n  
" W i l l  h e  b e  o k a '  
e y e s .  
" H e  w i l l  b e  f i m  
l i k e  y o u "  T h e  r  
f e e t  h a r d l y  t o u c  
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"A woman" a patient?" 
"She claimed to know the patient in ward three. Shall I conduct 
her in?" The nurse asked. "Bring her into my office immediately. 
She might be able to give us important information regarding this 
man. The door of Doctor Saidu Osamoh opened and a woman 
entered. She stood before him. Osamoh studied her surreptitiously. 
He noticed that beneath the veil of weariness she was wore sat 
beauty . 
"She may be a sister to the man in ward three" He wondered. 
"Sit down" The doctor said, unconsciously" The woman sat down, 
gazing steadily into the doctor's eyes and tapping her dusty slippers 
on the floor . 
"Yes, can I help you? I was made to understand that you know a 
man brought into this clinic in the early hours of yesterday" 
"He is my husband" she said almost in a whisper. 
"Can I see him now?" 
"Your husband? You are Lilian Key then" 
"No, I am Ebun. How is he doing? I heard of the incident in a 
police bulletin seeking information that could help lead to anyone 
close or dear to him. Can I see him, please? 
"You will see him" Osamoh rang the bell and a nurse appeared . 
"Take this woman to ward three. I will join you there in a moment" 
The nurse opened the door for Ebun and then led the way. 
"Will he be okay? How is he?" Ebun asked, looking into the nurse's 
eyes. 
"He will be fine. All he needed now is a little care from someone 
like you" The nurse quickened her steps and Ebun followed, her 
feet hardly touching the ground. 
.  ~ . . . . .  
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L i k e  a  s t a t u s  o f  p a t i e n c e ,  E b u n  s a t  a n d  w a t c h e d  D e m o l a  f l o w  i n  
a n d  o u t  o f  c o n s c i o u s n e s s .  T h o u g h  a d v i s e d  a g a i n s t  b r i n g i n g  a n y  
m e a l  f o r  D e m o  I a ,  s h e  c o n t i n u e d  t o  d o  s o .  S h e  p a i d  t h e  h o s p i t a l  b i l l  
t o o .  O n  t h e  f i f t h  d a y  i n  h o s p i t a l ,  D e m o  I a  o p e n e d  h i s  e y e s  a n d  l o o k e d  
a r o u n d  b e f o r e  h e  f i n a l l y  s e t t l e d  h i s  g a z e  o n  t h e  c e i l i n g .  T h e  n u r s e  
m o v e d  u p  t o  h i m  a n d  s p o k e  s o f t l y  t o  h i m .  
" Y o u r  w i f e  i s  h e r e "  D e m o l a  d i d  n o t  m o v e  h i s  g a z e .  T h e  n u r s e  
r e p e a t e d  h e r s e l f .  H e  s h i f t e d  h i s  g a z e  t o  t h e  n u r s e ,  s h o o k  h i s  h e a d  
a n d  r e p l a c e d  h i s  g a z e .  
" Y o u  w i l l  n o t  s e e  h e r  t h e n ? "  
" N o ,  I  d o n ' t  w a n t  t o  s e e  h e r  a g a i n .  T e l l  h e r  t o  g o  a w a y "  D e m . o l a  
s a i d  i n  a  w h i s p e r .  E b u n  s t o o d  u p  i m m e d i a t e l y ,  m o v e d  u p  t o  t h e  
s i c k  b e d  a n d  p l a c e d  h e r  h a n d s  o n  D e m o l a ' s .  H e r  t e a r s  f e l l  o n  h i s  
b r e a s t .  E b u n  m o v e d  h e r  f a c e  c l o s e r  t o  h i s ,  b u t  D e m o  I a  g e n t l y  c l o s e d  
h i s  e y e s .  E b u n  s a w  p a i n  i n  h i s  e y e s .  
" I t ' s  m e ,  i t ' s  E b u n "  E b u n  s a i d .  D e m o l a ' s  h e a d  s w i t c h e d  f a i n t l y .  
H i s  e y e s  b e g a n  t o  o p e n  s l o w l y ,  t h e n  t h e y  s t o p p e d  h a l f - w a y  a s  i f  h i s  
e a r s  h a v e  n o t  h e a r d  r i g h t .  
" I t ' s  m e ,  E b u n ,  " S h e  r e p e a t e d  q u i c k l y .  
" I  a m  h e r e ,  I  h a v e  b e e n  h e r e  w i t h  y o u  f o r  t h e  p a s t  f o u r  d a y s  a n d  
n o w  t h a t  y o u  a r e  g e t t i n g  b e t t e r ,  I  a m  h a p p y "  D e m o l a ' s  e y e s  s h u t  
a l t o g e t h e r .  E b u n  s a w  t e a r s  w e l l  u p  i n  h i s  e y e s  a n d  r o l l e d  d o w n  h i s  
c h e e k .  A f t e r  a  m o m e n t ' s  s i l e n c e ,  D e m o l a ' s  m o u t h  s l o w l y  o p e n e d .  
" I  c a n ' t  t a l k  t o  y o u "  
" B u t  I  w a n t  t o  t a l k  t o  y o u "  
" I  k n o w  y o u  w i l l  n e v e r  f o r g i v e  m e ,  w h y  h a v e  y o u  c o m e  t o  m o c k  
m e ? "  
" W h o  a m  I  n o t  t o  f o r g i v e ? "  S h e  w e n t  s i l e n t  f o r  a  w h i l e .  
" A d e  a n d  Y e m i  o f t e n  a s k  o f  y o u .  T h e y  w i l l  b e  h o m e  f o r  h o l i d a y s  
s o o n "  A n u r s e  e n t e r e d  a n d  s i g n a l e d  E b u n  o u t  o f  t h e  r o o m .  T h e  
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allowed tears to flow freely down her cheek. The tears of painful 
joy of a wife, the tears of caring and hoping of a mother. 
l 
I 
C H A P T E R  1 2  
T h e  b u s  c r a w l e d  i n t o  t h e  s t r e e t ,  a s  t h e  l a s t  m a n ,  a n  o l d  m a n ,  g o t  i n .  
" M o v e  i n ,  o l d  m a n .  I  h a v e n ' t  t h e  w h o l e  d a y "  T h e  b u s  d r i v e r  b a r k e d  
a b o v e  t h e  h o m  h e  w a s  b l a r i n g .  T h e  o l d  m a n  h e l d  f i r m l y  t o  t h e  i r o n  
p o l e  t h a t  r a n  d o w n  t h e  e n t i r e  l e n g t h  o f  t h e  b u s '  r o o f .  T h e  h a r s h  
s m e l l  o f  s w e a t  a n d  t h e  t i r e d  l o o k i n g  f a c e s  o f  p a s s e n g e r s  m a d e  h i m  
f e e l  f a i n t .  O p p o s i t e  w h e r e  h e  s t o o d ,  a b o u t  h a l f  a  d o z e n  s c h o o l  
c h i l d r e n  s a t ,  g i g g l i n g  a t  s o m e t h i n g  t h a t  h e l d  t h e i r  f a n c y .  A s  t h e  b u s  
g a t h e r e d  s p e e d ,  t h e  c h i l d r e n  b u r s t  i n t o  a  s o n g .  
" E v e n  a  s o n g  i n  t h i s  d e a t h  d r a p "  T h e  o l d  m a n  s a i d  t o  h i m s e l f .  H e  
l o o k e d  a w a y ,  s h o o k  h i s  h e a d  a n d  t i g h t e n e d  h i s  f i s t  o n  t h e  i r o n  r a i l  
a s  t h e  b u s  n e g o t i a t e d  a  b e n d .  
" C o m e  a n d  s i t  d o w n  h e r e ,  f a t h e r "  E b u n ,  d r e n c h e d  i n  s w e a t ,  s t o o d  
u p  f r o m  h e r  s e a t .  " C o m e  a n d  t a k e  m y  p l a c e .  I  h a v e  c o m e  t o  t h e  
e n d  o f  m y  j o u r n e y ,  I  w i l l  b e  d o w n  a t  t h e  n e x t  b u s  s t o p "  T h e  o l d  
m a n  t h a n k f u l l y  s a t  d o w n  w i t h  m u c h  b l e s s i n g s  f r o m  t h i s  s t r a n g e  
w o m a n .  E b u n  m o v e d  c l o s e  t o  e x i t .  H e r  r i g h t  h a n d  c l u t c h e d  a  p l a t e  
o f D e m o l a ' s  l u n c h  t o  h e r  b r e a s  w h i l e  t h e  o t h e r  h a n d  h e l d  t h e  i r o n  
r a i l  f o r  s u p p o r t .  C o m f o r t a b l y  a t e d ,  t h e  o l d  m a n  t o o k  a  d e e p  l u n g  
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full of the in-coming air and watched the throng of people outside, 
human beings moving about their individual businesses. 
As he watched, his attention was drawn to the carefree song from 
the school children. Their carefreeness reminded him of his own 
secondary school days. He had thought, then, that life was all songs 
and laughter. One specific incident stood clearly in his memory 
and it often amused him whenever it wondered through his mind 
as it often does. It was the case of 'The flying Umbrella' 'Current 
Affairs Society of his school had presented an American war film 
called "Arm for Arm" This film was based on an American rescue 
team sent to Vientnam. In the movie, American soldiers were 
exceptionally brave. They were kind to their captives, while on the 
other hand, the north Vietnanese were represented as cowards, 
callous and cruel to their victims. What thrilled his young mind 
most was the flying umbrella which the American forces used to 
land on enemy territory. The fighter planes just opened their bellies 
in mid-air and ejected umbrellas with little men hanging by their 
stems. 
"God, I must make my own 'Flying Umbrella'. He thought as he 
got into bed that night. I will get an umbrella, climb up a very high 
place, say a story building. No, that could be dangerous for a start. 
I might break my neck in such daring venture" he shuddered at the 
thought. 
"I will start from somewhere lower, then advance by degrees to 
higher levels." The very thought of flying sent him springing out 
of bed. His pounding heart racing him towards his ·friend's bedside. 
On getting there, he found Bello fast asleep, so he staggered back 
to his bed. 
"What a splendid idea. But rather than jumping out of the earth, I 
will suggest you trek to the moon and thus be the first Nigerian to 
walk out of the earth" Bello, his close friend sneered, annoyed that 
' - ·  
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B a y o  h a d  w o k e n  h i m  u p  s o  e a r l y  i n  t h e  m o r n i n g  t o  t e l l  h i m  o f  h i s  
p l a n s .  
U n m o v e d  b y  B e l l o ' s  d i s c o u r a g e m e n t ,  h e  w e n t  a h e a d  w i t h  h i s  p l a n s .  
H e  b o u g h t  r o p e  f r o m  a  s t o r e  a n d  s e t t l e d  d o w n  t o  w o r k .  B e l l o  
w a t c h e d  a s  h e  w o r k e d  o n  t h e  f l y i n g  u m b r e l l a .  
" Y o u  s h o u l d  t r y  i t  f i r s t  o n  m o u n t  E v e r e s t "  B e l l o  t e a s e d  B a y o .  
" S h u t  u p "  B a y o  b a r k e d  a s  h e  c u t  a n  o l d  b l a n k e t  i n t o  a  r o u n d  s h a p e .  
H e  p e r f o r a t e d  s i x  h o l e s  o f  e q u a l  d i s t a n c e  a b o u t  i t s  e d g e .  
" I n d e e d ,  s u c h  a  f e a t  w o u l d  b e  b r e a k i n g  - t h e  n e c k  f o r - w o r l d  r e c o r d "  
B e l l o  p r e s s e d  o n  w i t h  m o c k  s e r i o u s n e s s .  
B a y o  c u t  t h e  r o p e  i n t o  s i x  e q u a l  l e n g t h s  a n d  t i e d  t h e  e n d  o f  e a c h  
r o p e  f i r m l y  t o  t h e  b l a n k e t  t h r o u g h  t h e  s i x  h o l e s .  H e  u n i t e d  t h e  o t h e r  
s i x  e n d s  o f  t h e  r o p e  i n t o  a  k n o t  a n d  r o s e  t o  h i s  f e e t .  
" L e t s  g o ,  B e l l o , "  B a y o  c o m m a n d e d .  H e  g a t h e r e d  t h e  g a d g e t ,  f l u n g  
i t  a c r o s s  h i s  s h o u l d e r  a n d  w i t h o u t  s a y i n g  a  w o r d  f u r t h e r ,  s t r o d e  
p r o u d l y  t o w a r d s  t h e  s c h o o l ' s  s e c o n d  g a t e .  B e l l o  f o l l o w e d  c l o s e l y  
a t  h i s  h e e l s .  T h e y  b o t h  l e f t  t h e  s c h o o l  c o m p o u n d  a n d  w a l k e d  i n t o  
t h e  o p e n  f i e l d .  T h e y  s t o p p e d  b y  a  t r e e .  
" S u r e ,  t h i s  t r e e  i s  t h e  r i g h t  o n e  i n  w h i c h  t o  t a k e  a  h i s t o r i c  p l u n g e  
f r o m "  
T h e r e  w a s  n o  d o u b t  a s  t o  w h o  w o u l d  t a k e  t h e  m a i d e n  d r o p .  
" H o l d  t h e  g a d g e t  w h i l e  I  c l i m b  t h e  t r e e "  B a y o  c l i m e d  u p  t h e  h u g e  
t r e e  w i t h  s u r p r i s i n g  e a s e  a n d  p e r c h e d  o n  a  b r a n c h .  B e l l o  t o s s e d  t h e  
' f l y i n g  u m b r e l l a '  t o  B a y o .  B a y o  c a r e f u l l y  k e p t  i t  o n  a  b r a n c h  c l o s e  
b y .  
A  b i r d ,  w h o s e  t e r r i t o r y  h a d  b e e n  i n v a d e d ,  c h i r p e d  a  h e l p l e s s  c r y  o f  
p r o t e s t  a n d  f l e w  i n t o  a n o t h e r  t r e e .  B a y o  b a l a n c e d  h i s  f l y i n g  u m b r e l l a  
d e l i c a t e l y  o n  h i s  h e a d  a n d  h e l d  f i r m l y  t o  t h e  k n o t t e d  e n d  o f  t h e  
r o p e .  
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"Don't forget to say the lord's prayer. .. " Bello advised as he moved 
some distance away from the tree. 
"Do you need anything else, dear Bayo?" 
"Shut up and stay clear" 
"I don't need to be told that. I have cleared away all obstacle that 
might stand against your soft landing, save the solid earth. 
"All clear?" 
"Save the solid earth," Bello replied. 
"Here goes." Bayo lunged forward into the air. Bello watched as 
his friend and the flying umbrella rolled down in one heap. The 
umbrella had refused to open as anticipated. It, instead wrapped 
Bayo up in itself and rolled down like a boulder from a mountain 
top. He landed on the ground, rolled some distance then stopped. 
Pain shot through Bayo's right hand. 
"Disaster! What a wreckage" Bello shouted and then burst into a 
crocking laughter but suddenly checked himself. He rushed to the 
groaning Bayo's side. He disentangled the rope and blanket from 
the victim. 
"Are you alright?" 
"Leave me alone. It's all well for you to laugh. 
"There must have been a technical fault somewhere," Bello 
observed, his check bloated with air of suppressed laughter. Bello 
helped Bayo to his feet and dusted his clothes. Bayo noticed the 
moistened eyes of Bello getting ready to burst into another volley 
of laughter. Bayo beside himself also started to laugh. He ran after 
his friend who had already taken flight. .. 
"Onipanu bus stop, anybody?" 
The young bus conductor shouted to the passengers The shout 
busted into the old man's dream. 
"0 wa!" The school children chorused as they stood up, enmass, 
from their seats. They squeezed their way towards the exit. As the 
bus driver closed on the bus stop, he slowed down and without 
waiting for the vehicle to stop, the pupil in front of his colleagues 
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l o o k e d  l e f t  a n d  r i g h t ,  t h e n  j u m p e d  d o w n .  O t h e r s  l a t e r  f o l l o w e d  
s u i t .  M o r e  p e o p l e  s t r u g g l e d  o u t  j u s t  o n  t i m e  f o r  o t h e r s  t o  t a k e  t h e i r  
p l a c e s .  
" O y a l  g o  o n ,  t e e  m o l e !  F i r e  o n . "  T h e  c o n d u c t o r  g a v e  t h e  d r i v e r  t h e  
g r e e n  l i g h t  t o  m o v e  o n .  " Y a b a ,  Y a b a ,  Y a b a  . . .  "  T h e  c o n d u c t o r  c a l l e d  
t h e  n e x t  b u s  s t o p .  T h e  d r i v e r  m o v e d  i n t o  t h e  r o a d  a n d  n e a r l y  c r u s h e d  
a n  o n  c o m i n g  P e u g e o t  5 0 4  s a l o o n  c a r  o n  t h e  l e f t  l a n e .  
" W e r e  n i  B a b a  e o ,  y o u r  f a t h e r  d e y  c r a z e  f o r  h e a d "  T h e  b u s  d r i v e r  
c r i e d .  
T h e  c o n d u c t o r  t o o k  o v e r  t h e  a b u s e  o f  t h e  P e u g e o t  d r i v e r  f r o m  w h e r e  
h i s  m a s t e r  s t o p p e d .  H e  o c c u p i e d  h i m s e l f  w i t h  t h i s  n e w  f o u n d  f u n  
t h a t  h e  v i r t u a l l y  f o r g o t  t o  a n n o u n c e  t h e  n e x t  b u s  s t o p .  
" I t ' s  o k a y  h e r e  d r i v e r "  E b u n  c r i e d  o u t .  
" W h a t  d o  y o u  m e a n  i t  i s  o k a y  h e r e ?  D o  y o u  k n o w  w h e r e  y o u  a r e  
g o i n g  a t  a l l ? "  
" I  d o n ' t  k n o w  w h e r e  I  a m  g o i n g ?  A f t e r  a l l  m y  s h o u t i n g .  B u t  h o w  
w o u l d  y o u  h e a r  m e  w h e n  y o u  w e r e  b u s y  a t t a c k i n g  a n y o n e  t h a t  c r o s s  
y o u r  p a t h  w i t h  a b u s e s .  
" T h a t  i s  q u i t e  t r u e , "  p u t  i n  a  w o m a n .  
" T h i s  w o m a n  h a s  b e e n  d r a w i n g  y o u r  a t t e n t i o n  t o  w h e r e  s h e  i n t e n d e d  
t o  g e t  o f f ,  b u t  y o u  t u r n e d  d e a f  e a r s  t o  h e r  c a l l "  
" S h u t  u p  y o u r  o l d  l a t r i n e  m o u t h ,  y o u  h e a r ? ' '  T h e  c o n d u c t o r  s h o u t e d  
a t  t h e  i n t r u d e r .  
" F o r  G o d  s a k e  w o u l d  y o u  s t o p "  E b u n  s h o u t e d  i n  a l a r m .  T h e  b u s  
d i d  n o t  s t o p .  
" N o w  I  h a v e  t o  w a l k  a l l  t h e  w a y  b a c k "  
" W h o o z  f o t .  W h o  y o u  w a n  b l a m e .  M e ? "  R e t o r t e d  t h e  d r i v e r  a s  h e  
s l o w e d  d o w n  t h e  b u s .  " N o  m i n d  a m "  E n c o u r a g e  t h e  c o n d u c t o r .  
" T h e s e  w o m a n  s e f ,  t h e m  n o  g o  s t a y  f o r  t h e i r  h u s b a n d  h o u s e .  N a  
s o s o  w a k a  w a k a  g o  b o y  f r i e n d  t h e m  s a b i "  H e  o b s e r v e d .  
I s a i a H  A y i  
' T h e  d r i v e r  t o  
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E b u n  m o v e d  
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E b u n  d e s c e n '  
l e t  h e r  p a s s .  ~ 
s t e p  o f f .  T h t :  
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S h e  f e l l  f o r w  
f l e w  o u t  o f  h (  
a  s p o n t a n e o t  
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o f f  h e r  f e e t  a .  
t h e  t a r r e d  r o c  
a g a i n .  S h e  s t :  
b u t  t h e r e  w a s  
h e r  f e e t  f o r  <  
m o u t h  a n d p a  
s l u m p e d  t o  t~ 
88 
rs later followed 
thers to take their 
•a ve the driver the 
' 
e conductor called 
md nearly crushed 
t lane. 
1d" The bus driver 
t driverfrom where 
this new found fun 
s stop. 
now where you are 
shouting. But how 
ng anyone that cross 
o where she intended 
1e conductor shouted 
~d in alarm. The bus 
torted the driver as he 
trage the conductor. 
r husband house. Na 
e observed. 
--
Isaiah Ayinuola 4tress 89 
'fhe driver took a dangerous swerve to the right lane and slowed 
down but remained at an uncomfortable speed for Ebun to get off. 
Ebun moved towards the door step. She did not expect the driver 
to stop for her. 
"He will not stop for me. This I know for sure. This is Lagos. A 
city too much in a hurry to care for individual's plight" 
Ebun descended the first step and the conductor stepped aside to 
let her pass. She waited for the bus to slow down enough for her to 
step off. The moment came when the driver negotiated a corner. 
Ebun quickly alighted but lost balance as her feet touch ground. 
She fell forward and the plate of food she was carrying with her 
flew out of her hands and its contents littered the road. There was 
a spontaneous shout from the crowd. Ebun picked herself up 
immediately but an oncoming Volkswagen beetle car knocked her 
off her feet again. She fell face down, rolled towards the edge of 
the tarred road, then stopped. Defiantly, Ebun picked her self up 
again. She staggered drunkenly around as if to confront an attacker, 
but there was none for the beetle had taken flight. She remained on 
her feet for a while, dazed. Blood ran down one comer of her 
mouth and patches of wet red dust covered her dress. Slowly, Ebun 
slumped to the ground and remained still. 
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C H A P T E R  1 3  
E x h a u s t e d  a n d  t i r e d  a f t e r  a  h e a v y  m e a l ,  A d e ,  D e m o l a ' s  s o n  m a d e  
h i m s e l f  a  c u p  o f  t e a  a n d  r e t u r n e d  t o  b e d .  A f t e r  t e a ,  h e  s w i t c h e d  o f f  
t h e  l i g h t  a n d  l a i d  o n  h i s  b e d  w i t h  h i s  e y e s  c l o s e d .  T h e  j a z z  m u s i c  
' a u t u m n  l e a v e s '  h e  h a d  o n  t h e  r e c o r d  p l a y e r  h a d  s t a r t e d  t o  p l a y .  
T h e  s o u n d  t h a t  f i l t e r e d  i n  f r o m  t h e  l o u d  s p e a k e r  f i l l e d  t h e  r o o m  
l i k e  a n  e a r l y  m o r n i n g  s u n .  i t  s p r e a d  o v e r  h i m  l i k e  a  g e n t l e  f l o w i n g  
s t r e a m .  C a u g h t  i n  t h i s  d e l i g h t ,  h i s  t i r e d  b o d y  g r a d u a l l y  c o m m i t t e d  
i t s e l f  i n t o  t h e  a r m  o f  t h e  m e l o d y ;  t h e  t r e b l e  c h i r r u p i n g  l i k e  a  b a b y  
b i r d .  T h e  b a s s  g u i t a r  s t a m p i n g  a n d  t h e  t a l k i n g  d r u m  c o o i n g  l i k e  a  
p i g e o n .  T h e n  a  s u d d e n  p a u s e  i n  t h e  m u s i c .  S o m e w h e r e ,  b e n e a t h ,  
s o f t  w h i s t l e  o f  a  f l u t e  s t a r t e d  t o  r i s e  e v e n l y  l i k e  t h e  e v e n i n g  b r e e z e ,  
b l o w i n g  a g a i n s t  a  w h i s t l i n g  p i n e  t r e e .  T a i l i n g  t h i s  w h i s t l i n g ,  c a m e  
t h e  s o f t  s l i p p e r y  t o n g u e s  o f  t h e  p i a n o ,  r i s i n g .  T h e  v i o l i n  t o o  w a s  
h u m m i n g  a n d  y a w n i n g  i n  r i p p l e s  l i k e  d r o p s  o f  w a t e r  g l i d i n g  d o w n  
a  f e a t h e r .  N e s t l e d  i n  h e r  m e l o d i o u s  b o s s o m ,  A d e  f e l t  t h e  m u s i c ' s  
w a r m  f i n g e r s  s t r o k i n g  h i s  i t c h i n g  e y e .  L u l l a b i e d  t h u s ,  h i s  e y e s  
c r a w l e d  t o  a  c l o s e .  
•  
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When Ade woke up early the next morning, he was refreshed and 
full of energy. After breakfast, Dada, Ade's house boy helped his 
master with his suitcase to the car. Ade drove out of the garage and 
glided swiftly through the open gate. He went towards orthopedic 
hospital, Igbobi where he worked after his national youth service. 
Despite the job satisfaction, sadness remained seated in his heart 
like a painful malignant mould. His mother, Ebun, died when he 
was on his housemanship at the University of Benin and he could 
not trace his father's whereabouts after the horrible incident. 
Demola had left hospital before the completion of his treatment. 
Ade learnt that his father now reside somewhere in Lagos. What 
was more saddening was the fact that all his attempts to locates his 
father had come to nothing. The way in which Yemi , his sister, 
took the whole issue was more devastating. Their mother's death 
shook her violently. Whenever she wrote or phoned Ade, and Ade 
touched on the state of their father's health, Yemi would speak 
through the suggestion as if she had not heard. She even told him 
once, with finality in her voice, that she had no father. 
"I don't want to hear anything regarding that man anymore," Yemi 
had said. 
Ade felt sorry for her. She was so closely attachedto their mother. 
''A man cannot choose his own father" Ade had reasoned with his 
sister. 
"The choice of one's parents is beyond a child" 
Meanwhile, Ade was bent on finding his father, giving him a decent 
home and finding peace for his own soul. 
"How can a man of my calling leave his father in a state of pillory 
while he the·son continues to live in plenty? 
F l o w e r s  f o r  E b u n  9 2  
R e t u r n i n g  h o m e  a f t e r  t h e  d a y ' s  w o r k ,  A d e  s t o p p e d  b y  a  k i o s k  o n  
t h e  r o a d  s i d e ,  t o  b u y  b r e a d .  A  s w a r m  o f  h a w k e r s  s w o o p e d  o n  h i s  
c a r  a n d  v i r t u a l l y  t h r e w  t h e i r  a s s o r t e d  w a r e s  i n t o  h i s  c a r .  
" I  n e e d  o n l y  a  l o a f  o f  b r e a d "  A d e  s a i d .  
" O g a ,  m y  o w n  i s  t h e  g o o d  o n e .  B u y  i t "  
" N o ,  n a  m y  o w n  g o o d  p a s s "  S a i d  a n o t h e r .  
A  d e  c a l m l y  c h o s e  o n e  o f  t h e  l o a v e s  a n d  t h r e w  t h e  r e m a i n i n g  l o a v e s  
o f  b r e a d  i n t o  t h e  h a n d s  o f  t h e i r  o w n e r s .  D i s a p p o i n t e d ,  t h e  h a w k e r s  
r a n  t o w a r d s  o t h e r  p r o s p e c t i v e  b u y e r s .  A  f e w  o f  t h e m  s t i l l  m i l l e d  
a r o u n d  i n  c a s e  A d e  m i g h t  c h a n g e d  h i s  m i n d  a n d  a s k e d  f o r  m o r e .  
W h i l e  h e  p a i d  f o r  t h e  l o a f  o f  b r e a d ,  b e g g a r s  c a m e  u p  t o  h i s  c a r ,  
b e g g i n g  f o r  a l m s .  L e p e r s ,  c r i p p l e s ,  t h e  b l i n d  a n d  t h e  a g e d ,  a l l  
s c r a m b l e d  f o r  A d e ' s  a t t e n t i o n .  D i s p l a y i n g  t h e i r  v a r i o u s  a f f l i c t i o n s ,  
t h e  b e g g a r s  c r i e d  w i t h  o n e  v o i c e :  
" B a n i  d o n  A n n a b i "  
C h o r u s  " Y a a  d e l e  k a d e ,  i y a  d e l e  k a d e  . . .  "  
" B u n  m i  n i t o r i  O l o r u n "  
C h o r u s  " Y a a  d e l e  k a d e ,  i y a  d e l e  k a d e  . . .  "  
" Y e m  n a  m a k a  C h i n e k e "  
C h o r u s  " Y a a  d e l e  k a d e ,  i y a  d e l e  k a d e  . . .  "  
" D o r m e m  b u b a  g b e r e  B a r i "  
C h o r u s  " Y a a  d e l e  k a d e ,  i y a  d e l e  k a d e  . . .  "  
I n  d i s g u s t ,  A d e  i m p l o r e d  t h e  b r e a d  h a w k e r  t o  d i v i d e  h i s  r e m a i n i n g  
c h a n g e  a m o n g s t  t h e  b e g g a r s .  
W h i l e  t h e  d e s t i t u t e  w e n t  a w a y  w i t h  t h e  l i t t l e  g i r l ,  A d e  b u r i e d  h i s  
f a c e  i n  h i s  h a n d k e r c h i e f  a s  i f  t o  w i p e  o f f  t h e  w h o l e  n a u s e a t i n g  
e m b a r r a s s m e n t .  
T a k i n g  o f f  t h e  h a n d k e r c h i e f  f r o m  h i s  f a c e ,  h e  n o t i c e d  a n  e l d e r l y  
m a n  s t a n d i n g  b e s i d e  h i s  c a r .  T h i s  m a n  w a s  o l d  a n d  w o r n  o u t .  H i s  
·c o u n t e n a n c e  m e l t e d  i n t o  a n  e x a g g e r a t e d  s m i l e  ( a s  t h i s  s t r a n g e  m a n  
l s a i :  
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h a d  m e  
" M y  s o  
h i s  t e e t l  
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" D e m o :  
" Y e s ,  D t  
n a D e m <  
h i m  d o t  
" W h a t d  
" W e t i n  t  
a w a y  a n <  
c o m e  e a t  
j e a l o u s i ,  
f o r  m o t o :  
T h e  k o l a :  
y o u n g m :  
s h o c k e d <  
w i t h  e y e s  
A f t e r  a  w .  
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had very little control over his facial expression) andAde could see 
insanity lurking somewhere behind it. Yet, something told Ade he 
had met this man somewhere before. 
"My son, I am hungry. Give me money" The old man said, grinding 
his teeth. Ade instantly took some coins from his pocket and without 
counting them, handed them over to the old man. The old man 
withdrew with thanks. 
"Why you dey give 'Demo Demo' money?" Akolanut hawker asked 
A de. 
"Demo Demo? Ade repeated. Confused. 
"Yes, Demo Demo. Na so we dey call that old man. His real name 
na Demola. Make you no sorry for the man at all, at all, because na 
him do himself' 
"What did he do?" Ade asked with growing interest. 
"Wetin he do? Alright, I go tell you, Demo Demo drive him wife 
away and come marry one 'asawo' prostitute. Na this asawo witch 
come eat all him money finish. Dat no do the witch sef; because of 
jealousi, this asawo witch come kill 'Demo Demo' him fest wife 
for motor accident" 
The kolanut hawker stopped talking abruptly on realizing that the 
young man she was talking to was not responding to her. She was 
shocked also, to see that the man just gazing straight ahead of him 
with eyes dripping with tears. Confused, the woman moved away. 
After a while, Ade noticed that a small crowd had gathered around 
his car, watching him. He fumbled for his ignition key and drove 
quietly off. 
"Where did you pick him from." A nurse asked the two hefty looking 
men that accompanied Demo Demo into the hospital. 
"Na Dokita Ade say make we bring am come ya" One of the men 
answered. 
J 
F l o w e r s  f o r  E b u n  
9 4  
" O h  y e s " ,  t h e  n u r s e  r e c o l l e c t e d  a n d  s p r a n g  t o  h e r  f e e t .  " J u s t  a  
m i n u t e "  T h e  n u r s e  r a n  i n t o  a n  i n n e r  r o o m  a n d  r e t u r n e d  l a t e r  w i t h  
t h e  d o c t o r  a n d  t w o  o t h e r  n u r s e s .  
" B r i n g  h i m  i n "  T h e  d o c t o r  o r d e r e d .  D e m o l a  w e n t  i n  q u i e t l y  w i t h  
t h e m  a n d  t h e  d o o r  w a s  s h u t  a f t e r  t h e m .  T h e  n u r s e s  e x c h a n g e d  
g l a n c e s ,  s h o o k  t h e i r  h e a d s  a n d  r e t i r e d  t o  t h e i r  v a r i o u s  a s s i g n m e n t s .  
" W h a t  h a s  g o t  i n t o  t h a t  d o c t o r ' s  h e a d ? "  
" O n l y  G o d  c a n  e x p l a i n  t h a t "  
" H o w ,  f o r  s a n i t y  s a k e ,  c a n  d o c t o r  A d e  j u s t  g o  i n t o  t h e  s t r e e t  a n d  
p i c k  a  m a d  m a n  t o  b o t h e r  u s  h e r e "  
" I  t h i n k  t h a t  d o k i t a  A d e  d e y  s u f f e r  f r o m  ' c a n c e r '  o f  t h e  m i n d "  
I n t e r j e c t e d  a  c l e a n e r  w h o  w a s  j u s t  s t a n d i n g  n e a r b y ,  p o s i n g  h i s  
i n t e l l i g e n c e  b e f o r e  t h e  f e w  p a t i e n t s  a r o u n d .  
" I f  n o  b e  s o , "  h e  p r e s s e d  o n .  " H o w  d o c k i t a  A d e  g o  d e y  c a r r y  d o t y  
f o r  m a i n  r o a d  c o m e  d o t y  h e r e  f o r  m e . "  
A f t e r  o v e r  f o u r  m o n t h s  o f  i n t e n s i v e  c a r e ,  D e m o l a ' s  h e a l t h  s t a r t e d  
t o  i m p r o v e  i m p r e s s i v e l y .  H e  s a t  o n  h i s  s i c k  b e d  t a k i n g  l u n c h .  H i s  
d o c t o r  c a m e  i n  a n d  a s k e d  h i m  i f  h e  w o u l d  l i k e  t o  m e e t  t h e  m a n  
w h o  d e v o t e d  m u c h  o f  h i s  t i m e  t o  h i m .  
" Y e s ,  I  w i l l  l i k e  t o  s e e  h i m ,  p l e a s e "  D e m o l a  n o d d e d  h i s  t h a n k s .  
T h e  d o c t o r  d i s a p p e a r e d  a n d  r e e m e r g e d  w i t h  A d e  b e h i n d  h i m .  W h i l e  
t h e  d o c t o r  w i t h d r e w ,  D e m o l a  r e g a r d e d  t h e  y o u n g  m a n  c l o s e l y  f o r  
s o m e  t i m e  b u t  t h e r e  w a s  n o  s i g n  o f  r e c o g n i t i o n .  
" G o o d  a f t e r n o o n ,  s i r , "  ·  
" G o o d  a f t e r n o o n  m y  s o n , "  D e m o l a  r e p l i e d  a s  h e  l a i d  b a c k  g e n t l y  
o n  h i s  b e d .  
" H o w  d o  y o u  f e e l  t o d a y ? "  
" F i n e ,  t h a n k  y o u .  I  w a s  t o l d  b y  m y  g o o d  d o c t o r  t h a t  y o u  b r o u g h t  
m e  h e r e  a n d  h a v e  s i n c e  b e e n  t a k i n g  c a r e  o f  m e .  I  f e e l  e x t r e m e l y  
m o v e d  b y  y o u r  k i n d  g e s t u r e s ,  b u t  I  s t i l l  c a n n o t  u n d e r s t a n d  w h y  y o u  
a r e  d o i n g  a l l  t h i s  f o r  m e .  I  h a v e  n o  o n e  l e f t  i n  t h i s  w o r l d  t o  c a r e  f o r  
m e .  M y  w i v e s  h a v e  a l l  d i e d  b e c a u s e  o f  m e .  I t  w a s  m y  f a u l t . "  
I s a i a h  A y i n u ( ]  
" T r y  a n d  g e t  s o n  
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w i t h  a  s m i l e  a n d  w i ·  
o f f  t o w a r d s  h i s  c a r  
A  d e  r e t u r n e d  f r o m  ·  
t h a t  D e m o l a ' s  r o o n  
w h y  t h i s  w a s  s o .  
" O g a ,  n a  h i m  s a y  r r  
a n d  r e m a i n e d  a s  s t i l  
e n d  s t o o d  s u s p e n d c  
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"Try and get some rest" Ade put in. "You need not despair any 
more because contrary to what you said, there are still people alive 
who care for you. You have a lot more to be proud of' 
"Rubbish, nothing. I have nothing left, save my wretched life. 
Nothing ... my wife is dead and I dare not look into my children's 
eyes any more." Demola started to cry openly. After a while, Ade 
stood up. 
"Rest for now and remember that your children still love you" Ade 
assured him. 
"Rubbish, what do you know about these things? What do you know 
about the lives of my family and mine? I have destroyed all my 
joy" Ade could hold it no longer. . 
"Rejoice, father. For the man standing right here in front of you IS 
your son, Ade" Demola turned slowly to face Ade. For a moment, 
he just stared, his mouth agape. 
"No, it cannot be true" 
"It is true. My sister, Yemi, will return home from London tomorrow. 
She writes often and asks after you" 
Demola was overwhelmed. He covered his face in both palms and 
turned to face the wall. 
"I will be back in the evening to take you home" As Ade closed the 
door after him, he heard the sobs of his father. He stopped, then 
beckoned to a nurse waiting by the door. "Take good care of him 
while I am away. I will be back in the evening" The nurse nodded 
with a smile and withdrew. Ade hesitated a little, then walked rapidly 
off towards his car. 
Ade returned from work in the late hours of one evening and noticed 
that Demola's room was in darkness. He asked Dala, his houseboy, 
why this was so. 
"Oga, na him say make I kill the light." Demola sat in the darkness 
and remained as still as furniture. Only the red glow of his cigarette 
end stood suspended in the dark. Ade entered the room. 
~ 
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" W h o ' s  t h a t ? "  D e m o l a ' s  v o i c e  c a m e  t o  l i f e  
" I t ' s  m e  f a t h e r ,  w h y  n o t  c o m e  o u t  o f  t h e  d a r k  a n d  g e t  s o m e  f r e s h  
a i r .  C o m e  o u t  i n t o  t h e  m o o n  l i g h t  a n d  y o u  w i l l  s e e  t h a t  w e  a l l  h a v e  
s h a d o w s  o f  o u r  o w n .  A t  l e a s t ,  p u t  o n  t h e  l i g h t  i n s i d e  y o u r  r o o m "  
" Y e s ,  p l e a s e ,  s w i t c h  o n  t h e  l i g h t  f o r  m e ,  m y  s o n .  I  h a v e  b e e n  s l e e p i n g  
a l l  d a y  a n d  n e v e r  r e a l i z e d  t h e  n i g h t  h a s  c o m e  t h i s  f a r "  
" Y o u  a r e  c l o s e r  t o  t h e  l i g h t  s w i t c h ,  f a t h e r ,  i t ' s  d i r e c t l y  a b o v e  y o u r  
h e a d  a n d  I  m i g h t  s t u m b l e  o v e r  a  l o t  o f  t h i n g s  i f  I  t r y  t o  d o  i t  f o r  
y o u . "  
T h e  l i g h t  c a m e  o n  a n d  A d e  s t e p p e d  i n  a n d  b o t h  f a t h e r  a n d  s o n  s a t  
a n d  t a l k e d  h e a r t  t o  h e a r t .  A d e  c o u l d  n o t  u n d e r s t a n d  w h y  h i s  f a t h e r  
p r e f e r r e d  t h e  s e c l u s i o n  o f  h i s  r o o m  t o  t h e  i l l u m i n a t e d  h a l l .  D e m o  I a  
w o u l d  n e i t h e r  s t a r t  a  c o n v e r s a t i o n  n o r  e n g a g e  i n  l o n g  d i s c u s s i o n .  
W h e n e v e r  A d e  i n t r o d u c e d  h i s  f r i e n d  t o  h i m ,  D e m o l a  w o u l d  o n l y  
n o d  t o  t h e m  a n d  r e t u r n  i n t o  h i m s e l f .  
" F a t h e r , "  A d e  w o u l d  s t a r t  w h e n  t h e y  w e r e  a l o n e  a g a i n .  " Y o u  m u s t  
l e t  t h e  p a s t  r e m a i n  w i t h  t h e  p a s t "  
" I t ' s  t h e  p a s t  t h a t  w i l l  n o t  l e a v e  u s  a l o n e .  T h e  d e a d  w i l l  n o t  f o r g i v e  
u s "  D e m o l a  r e p l i e d  w i t h  a  p i e r c i n g  v o i c e .  
" T h e  p a s t  a n d  a l l  t h a t  y o u  c l i n c h  t o  n o w  a r e  t r i f l e  t o  t h e  d e a d .  Y o u  
m u s t  l e a r n  t o  l i v e  a g a i n ,  f a t h e r .  L o n e l i n e s s  c o u l d  b e  v e r y  b o r i n g .  
" B o r i n g ?  S i l e n c e  i s  n e v e r  b o r i n g .  I n  f a c t  I  h e a r  c l e a r e r  a n d  l o u d e r  
i n  i t .  I  p r e f e r  t h e  v o i c e  o f  s i l e n c e  t o  m a n ' s  v o i c e  o f  a r r o g a n c e ,  
d e c e i t  a n d  e m p t i n e s s :  A  c h i l d  c a m e  u p  t o  m e  o n e  d a y ,  p r o s t r a t e d  
h i m s e l f  b e f o r e  m e  a n d  s a i d :  
" I  s a l u t e  y o u ,  r e s p e c t e d  o n e .  B u t  I  c o u l d  h e a r  h i s  l i t t l e  h e a r t  s a y i n g :  
" I  d e s p i s e  y o u ,  o l d  a s s "  S e e  w h a t  I  m e a n ?  T h e  b o y ' s  h e a r t  a n d  h i s  
y  t o n g u e  a r e  i n  c o n f l i c t .  . .  "  L i k e  t h i s ,  D e m o l a  w o u l d  t a l k  a n d  t a l k  
w h i l e  h i s  s o n  l i s t e n e d  p a t i e n t l y .  A d e  h a d  c o m e  t o  r e a l i z e  t h e  w i s d o m  
i n  t a k i n g  h i s  f a t h e r  b a c k  t o  t h e i r  h o m e  t o w n .  
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"Maybe when he returns to our root, he would find some comfort 
in the memory of his youth and consolation in the hands of the 
elders." 
When Ade suggested the idea of returning home to his father, the 
old man surprisingly accepted . . He seized the idea as if his while 
existence depends on it and Ade felt relieved and happy, seeing 
smiles flaming again across his father's face. 
Ade fixed the date of their journey for a time when he would be on 
annual leave. This would give him ample time to get his father 
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A d e  o p e n e d  h i s  e y e s ,  b l i n k e d  a n d  l o o k e d  o u t  t h r o u g h  t h e  w i n d o w  
a s  t h e  t r a i n  h o o t e d  a n d  g l i d d e d  m a d l y  a l o n g  i t s  p a t h .  C a t t l e  s c a t t e r e d  
e x c i t e d l y  i n  a l l  d i r e c t i o n s .  T h e  c a t t l e  b o y  w i t h  h i s  o v e r - s i z e d  h a t ,  
d e s p e r a t e l y  r o t a t i n g  h i s  s t i c k  i n  c i r c l e s ,  r a n  l i g h t l y  t o  r a l l y  h i s  h e r d s  
a b o u t  h i m s e l f  a g a i n .  T h e  r a p ,  t a p  s o u n d  o f  m e t a l  a g a i n s t  m e t a l  a n d  
t h e  r h y t h m i c  b e a t  f r o m  t h e  e n g i n e  g a v e  t h e  p a s s e n g e r s  a  u n i f i e d  
s w a y .  A  h a r m o n y  o f  s o u l s .  T h e  s l e e p i n g  s o u l ,  t h e  a w a k e n  s o u l ,  t h e  
d r u n k  s o u l ,  t h e  s o b e r  s o u l ,  a l l  m o v i n g  i n  u n i s o n  t o  t h e  d i c t a t e s  o f  
t h e  t r a i n  a s  i t  m o v e d  o n  i t s  c o u r s e .  T h e  t r a i n  d i c t a t e d  t h e  t o n e  a n d  
t h e  s t e p s ,  a n d  t h e  p a s s e n g e r s  o n l y  e x i s t e d  i n  i t .  A  m a c h i n e  c o n v e y i n g  
i t s  c o n t e n t s  t o  t h e i r  i n d i v i d u a l  d e s t i n a t i o n s  w h e r e  e a c h  m u s t  g e t  o f f  
a t  t h e  t e r m i n a t i o n  o f  e a c h  p e r s o n ' s  j o u r n e y .  
N i g h t  w a s  d r a w i n g  n e a r .  T h e  s p e e d  o f  t h e  t r a i n  f l i c k e r e d  a s  i t  g l i d e d  
i n t o  t h e  s i l e n t  v a l l e y  t h a t  n e s t l e d  t h e  . s l e e p i n g  c i t y  o f  I b a d a n .  
D e m o l a ' s  e y e s  w e r e  c l o s e d  b u t  A d e  w a s  s u r e  h e  w a s  n o t  a s l e e p ,  f o r  
h i s  e y e s  w e r e  m o v i n g  b e h i n d  t h e i r  l i d s .  
" P o o r  t h i n g ,  h e  h a s  n o t  s a i d  a  w o r d  t o  a n y o n e  s i n c e  t h e  s t a r t  o f  t h i s  
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his face. It blew into his eyes and drew tears and the tears felt 
warm as they ran down his cheeks. He continued to stare defiantly 
into the night. In the place of running trees and green hills was 
now solid darkness but he persisted and at long last his efforts 
yielded fruits, for far into the night, he could see flickers of light 
from houses of folks at rest. 
"We are close to a station" Ade said to no one in particular 
"The next stop is Offa station." Someone on the adjacent seat 
shouted. 
"Yes, it's Offa, the land of giant wrestlers. The land where sweet 
potatoes line the pavements of men and make women's mortar 
eager" Someone sang in confirmation. 
"Father, Ade tapped Demola gently. "We are about to enter a 
station. Wouldn't you eat something before we get to Ilorin?" 
Demola opened his eyes half way and shut them rapidly again, his 
face slowly manifesting a smile of thanks. But this smile slowly 
disappeared by degrees as his mind wondered again into privacy: 
"What have I gained 
What have I lost 
On this round on earth 
Now that I am almost done. 
When I was mothered from the womb 
Of heaven and the blinding light 
Engulf my new darkness: the gasp 
And then the cry: mother! Mother! 
Why!Why!Myinnocence. 
When the sun arose, suckling, 
Its tender little fingers 
Soft and mild, strike my face 
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W i t h  w a r m t h .  I  t o d d l e d  a h e a d  
W i t h o u t  a  c a r e ,  n o t  k n o w i n g  
W h a t  l i f e  h e l d  i n  s t o r e  
W h e n  t h e  s u n ,  o l d e r  a n d  h i g h e r  
C a r e s s e d  m y  t e e n a g e  t e m p l e  w i t h  d a r k l i n g  s t e p s  
W a s  I  n o t  h o l l o w  b l i n d  a n d  f u l l  o f  a m o r o u s  p u r s u i t ?  
W h e n  t h e  s u n  s a t  i t s e l f  o v e r h e a d  
A n d  m a d e  m e  w a l k  t h e  e a r t h  l i k e  a  g o d .  
W h a t  d i d  I  r a d i a t e  f o r  t h o s e  c l o s e  t o  m e ?  
D i d  I  n o t  s t a m p  m y  f e e t  a n d  r a m  m y  f i s t  
I n t o  t h e  c h e s t  o f  m y  t r e a s u r e s ?  
N o w  i s  e v e n i n g .  T h e  s u n  i s  m a t u r e d  
S u n k e n  y e l l o w  a n d  a s  l a r g e  a s  s o u r ,  
T h i s  a g e d  w r e t c h e d  s h a l l ,  s o o n  s e t ,  
B u r i e d  d e e p  i n  a  f a r  w e s t e r n  f i e l d  
F o r g o t t e n .  F o r g o t t e n ?  N o !  T o m o r r o w  
A t  d o w n ,  t h i s  a g e d  s u n  s h a l l  r i s e  
O n c e  a g a i n ,  w i s e r ,  h a s  a n  i n f a n t  s u n .  
1 0 0  
l ' n E  8 o e K  
D e m o l a  i s  a n  o r p h a n  a n d  a l m o s t  i n n o c e n t  a b o u t  e v e r y t h i n g  u n t i l  h e  
m e t  E b u n .  W i t h o u t  a  F a t h e r ' s  h o u s e  t o  l e a v e  b e h i n d ,  h e  c l i n c h e .s  t r i  
h i s  w i f e  f o r  w a h n t h  a n d  p u r p o s e .  T o g e t h e r  t h e y  b u i l d  t h e i t :  h o m e  o n  
a  f o u n d a t i o n  o f  p o v e r t y  a n d  h o p e .  W i t h  a  p r o m i s i n g  j o b , a n d  t w o  
c h i l d r e n ,  A d e  a n d  Y o m i ,  t h e  f u t u r e  l o o k s  b r i g h t .  T h e n  L i l i k a t u  
a r r i v e s  t o  t h e  s c e n e ,  p u l l i n g  d o w n  t h e  d e l i c a t e  s t r u c t u r e s  a n d  
f l o o d i n g  D e m o l a ' s  h o u s e  w i t h  t h e  r a w  p a r t  o f L a g o s  l i f e .  
D e m o l a  t h r o w s  E b u n  a n d  t h e  c h i l d r e n  o u t  i n t o  t h e  
c o l d ,  b u t  E b u n ,  u n s h a k e n ,  s t a n d s  a g a i n s t  t h e  w i n d ,  s h i e l d i n g  
h e r  c h i l d r e n  f r o m  s t o r m s  a n d  b r e a s t i n g  t h e m  o n  m e a g e r  
i n c o m e .  H e  l a s t s  h i s  j o b ,  a n d  t h e  t i d e  p l u n g e s  h i m  f u r t h e r  i n t o  
a n a l l e y w h i c h o n l y l i l i k a t u k n o w s v e r y w e l l .  0  e m  o  I  a  
w a k e s  u p  o n e  d a y  t o  f i n d  t h e  h o u s e  h e  s h a r e s  w i t h  L i l i k a t u  
e m p t y ,  s h e  a l s o  d i s a p p e a r s  l e a v i n g  h i m  w i t h  a  f r a c t u r e d  
m i n d ,  E b u n  h e a r s  a n d  r e t u m s .  C r u s h e d  u n d e r  t h e  w e i g h t  o f  a  
s t o p p i n g  l o v e .  S h e  d i e s  w i t h o u t  f l o w e r  f o r  h e r  c o m m o n  g r a v e .  
D e m e l o  r e t u m s  t o  t h e  s t r e e t  w h e r e  h i s  s o n  A d e  f i n d s  h i m  
t a k e s  h i m  i n  b u t  D e m e l o  r e f u s e s  t o  f o r g i v e  h i m s e l f  a n d  i n  t h i s  
i n t e r i o r  s t r u g g l e ,  h e  r e t r e a t e d  f u r t h e r  i n t o  h i m s e l f ,  s h u t t i n g  o u t  
a n y  l i g h t  t h a t  p o i n t  t h e  w a y  t o w a r d s  t o m o r r o w .  
H e  s a i d  " t h e  p a s t  w i l l  n o t  l e a v e  u s  a l o n e " ,  s o  c o u l d  n o t  
r e c o n c i l e  t h e  p a s t  w i t h  t h e  p r e s e n t  n o r  g i v e  t h e  f u t u r e  a  
c h a n c e .  I n  h i s  s h a t t e r e d  c o n s c i o u s n e s s ,  E b u n  a n d  A d e  a r e  
o n e  a n d  t h e  s a m e  p e r s o n .  
T H E  A U T H O R  
I s a i a h  A y i n u o l a  4 t r e s s  i s  a  g r a d u a t e  o f  t h e  U n i v e r s i t y  o f  I l o r i n  
a n d  U n i v e r s i t y  o f  L a g o s .  O t h e r  w o r k s  b y  h i m  i n c l u d e  ' G l i m p s e ' -
a  c o l l e c t i o n  o f  p o e m s ;  ' T h e  M a s k ' - a  p l a y .  H e  a l s o  c o n t r i b u t e d  
